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The Nevada State Museum 
and Historical Society 

Presents 

Vario San Jose: Photographs by Miguel Gandert 
Scenes from an urban Chicano experience 

August 4 to September 23 

Cholo, Albuquerque, NM, 1983 

EHot Porter: Master Photographer 
Photographs by America's preeminent color photographer 

July 21 to September 23 

„ ' •• ;>'.'^ SB \ 

a Abandoned Farm, South Coast, Iceland, 1972 

. First Interstate Baik 

Both photographic exhibits are funded by a grant from the First Interstate Banl( of Nevada Foundation, with additional 
funding from the National Endowment for the Arts, a federal agency, and the Nevada State Council on the Arts. 

Nevada State Museum and Historical Society / 700 Twin Lakes Drive in Lorenzi Park / 486-5205 
Museum and Museum Shop open 8:30 a.m. to 4:30 p.m., daily. 



Arts Alive Is published by the Allied 
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information. 
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Arts Alive is typeset through the 
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Opinions expressed by columnists 
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of the Allied Arts Council board or 
staff. Information provided Is as ac- 
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stime, but is subject to change. 

' The Allied Arts Council Is 
funded, in part, through a 
grant from the Nevada 

State Council on the Arts and the 
National Endowment for the Arts, a 
Federal agency; and funded mainly 
by our members and business 
supporters. 

A member ol Arts for America. 
(rte N3tior\at Assembly ol 
Local Arts AgerKies 

The Allied Arts Council of Southern 
Nevada is a member of the National 
Alliance of Local Arts Agencies 
(NALAA). 

Arts Alive (752690) is published bi- 
monthly at the subscription price of 
$10 a year, only as part of regular 
membership dues, by the Allied Arts 
Council of Southern Nevada, 3710 
S. Maryland Parkway, Las Vegas, NV 
89119-5619. Second class postage. 
Las Vegas, Nevada. Postmaster: 
Send address changes to: Arts Alive, 
3710 S. Maryland Parkway, Las 
Vegas, NV 89119-5619. 

Painter Jose Bellver is one of the artists pictunad 
in a photo essay by Lee Zaichick on page 16. 

Dmrnmer Billy Higgins was one of the highlights 
of Jazz Month 1990.   For more highlights, see page 23. 

DEADLINE: The deadline for the September/October 
issue of ARTS ALIVE is July 21. 

5   Arts in July. 
7   Arts in August 

10 NEA update 
10 City Hall Art 
10 Junbr League 
11 Virko Baley film 
11 LV Symphony 
12 McHugh Awards 
12 CCCC Theatre 
12 Jazz Ensemble 
12 New West 
12 Ken Kesey 
14 Summer Arts 
14 Masuoka Show 
14 Brass Quintet 
15 Nev. State Museum 
16 Artist/Studios 
19 If Festival 
20 Rick Romito 
23 Jazz Photo page 
24 Carmen 
26 Vanishing Point 
27 None of the Above 
28 Sierra Wind Review 
29 Allied Arts news 
30 Nevada Museum 
30 New Members 

Photo by Lee Zaichick. 
See page 16. 
Artists/Studios. 



"Tell me 
thy company, 

and I shall tell thee 
what thou art.'' 

Miguel de Cervantes 

Tliose who support the arts do so not only for 
themselves, but for the pleasure it brings others. 

At the Vista Group, our recognition of 
individuals and organizations through awards to 
outstanding young artists at UNLV as well as service 
on numerous advisory boards affords us an 
intimate involvement with the arts. 

Our enthusiasm for the arts in Las Vegas 
remains as strong as ever Because only through 
steadfast commitment can the arts flourish and 
make the community we share a richer place to live 
and work. 

Renaissance 
Centers 

Quality Developments by 

THE VISTA GROUP 

V 
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EXHIBITS 
01 SUNDAY 
Art-A-Fair Winner's Circle, selections 
from juried competition. Tlirougti August 
6, Spring Valley Library. 435-0919. 
Cartoons by Mil(e Smitli, Las Vegas 
SUN editorial cartoonist, through July 
18, Charleston Heights Arts Center. 386- 
6383. 
Contemporary Nature, contem- 
porary artists interpret Arizona landscape. 
Through August 1, Reed Whipple Cultural 
Center 386-6211. 
Couples,      abstract     oils     by     Su- 
san Forestleri. Through August 28, Clark 
County Library Main Gallery. 435-0919. 
Environment theme paper pieces, by 
Sue Cotter Through August 5, various lo- 
cations in Las Vegas Library. 435-0919. 
Heritage Collection, historical photos. 
Through July 17, Clark County Library 
Photographic Gallery. 435-0919. 
John Buck and HIroki lUlorinoue, prints 
and sculptures. Through August 18, Mark 
Masuoka Gallery. 366-0377. 
Mid-West Life, landscapes by Regina 
Kurzinich.   Through August 7, West Las 
Vegas Library. 435-0919. 
Painted       Ladies, photos       by 
Phoebe Wrighter. Through July 19, Sun- 
rise Gallery. 435-0919. 
Recent works by Susan Bryan. Through 
August 7, Green Valley Library. 435-0919. 
Sculptures, works on loan from numer- 
ous Nevada artists. Through Septem- 
ber 30, Las Vegas Library Mountain and 
Desert courtyards. 435-0919. 

Senior Citizens' Exhibit, work by Hen- 
derson seniors. Through July 30, James 
I. Gibson Library, Henderson. 564-5672. 
Western theme tapestries, by Kim 
Kennedy Through August 5, Las Vegas 
Library Multi-Purpose Room. 435-0919. 

06 FRIDAY 
Kathleen Peppard, ceramic paintings 
and drawings. Through August 7, Allied 
Arts Gallery. 731-5419. 

16 MONDAY 
BFA Exhibit, work by graduating UNLV 
art students. Through August 17, Donna 
Beam Fine Art Gallery. 739-3237. 

19 THURSDAY 
City Wide Slide, results of contest spon- 
sored by Nevada Camera Club. Through 
August 28, Clark County Photographic 
Gallery. Reception: 5 to 7 p.m., July 19. 
435-0919. 

21 SATURDAY 
Color   Photography   by   Eliot   Porter. 
Through September 23, Nevada State Mu- 
seum and Historical Society. 486-5205. 
It's a Small World, large format b/w pho- 
tos by Jerry Metellus. Through Septem- 
ber 12, Sunrise Library. 435-0919. 
John Komlsar, watercoiors. Through 
August 22, Charleston Heights Arts Cen- 
ter. 386-6383. 

EVENTS 
04 WEDNESDAY 
Fourth of July Family Pops, concert by 
Las Vegas Symphony Orchestra. 2 p.m., 
Cashman Field Theatre. 739-3420. 

10 TUESDAY 
Dave Ringenbach, vibes. Jazz at the Hob 
Nob. 10 p.m. to2 a.m., Hob Nob Lounge. 
734-2426. 
Dixie Dooley, magician, part of Children's 
Summer Concert Series at Winchester 
Community Center 2 p.m. $1 admission. 
Sponsored by Clark County. 455-7340. 
Great Books Discussion Group. 7 p.m., 
Clark County Library. Topics: The Rocking 
Horse Winner, by D.H. Lawrence and My 
Father, by Virginia Woolf. 733-3613. 

11 WEDNESDAY 
42nd Street, film starring Ginger Rogers. 
Classic Images Film Series, sponsored by 

Library District. 6:30 p.m., July 11, Rain- 
bow Library. 6:30 p.m., July 12, Spring 
Valley Library. 2 p.m., July 13, and 1 p.m., 
July 14, Clark County Library. 6:30 p.m., 
July 16, Sunrise Library. Free. 733-3613. 
Bonnie Phipps and the Elastic Band, 
musical ensemble. 10:30 a.m. and 2 p.m., 
Charleston Heights Arts Center Also, 2 
p.m., July 13, Reed Whipple Cultural Cen- 
ter $2 adults, $1 children under 15. Spon- 
sored by City of Las Vegas. 386-6383. 
Grease, the musical. Presented as part 
of Super Summer 90 at Spring Mountain 
Ranch Slate Park. July 11, 12, 13, 14, 18, 
19, 20, 21, 25, 26, 27 and 28. Gates open 
at 6 p.m., performance begins at 8. For 
ticket information, call 594-PLAY. 

12 THURSDAY 
42nd Street. See July 11. 
Agnes of God. See July 13. 
Grease. See July 11. 

continued 

PRIVATE 
SHOWING 
CORPORATE i PERSONAL FINE ART CONSULTANTS 

ART LOVERS AND ART 
COLLECTORS UNIQUE 
BUYING OPPORTUNFTY 

Our Art Brokerage Department has a 
number of original and limited edition 
pieces from the "SMART ART 
INVESTORS PORTFOLIO" being 
offered for sale at substantially less 
than their current market value. This 
group includes custom-conservation 
framed and unframed works by such 
well known contemporary artists as 
Melanie Taylor Kent, Amado Penja Jr., 
Michael Atkinson, Huong, Sam 
English, and Earl Biss, just to name a 
few. Virtually every style from 
Southwestern to Modern; from 
Primitive to Impressionist and from 
Traditional to Oriental are included in 
the more than 200 pieces available. 

"Rhythm Of The Restless" 
by Earl Biss 

Limited Edition Serigraph 

} A Division of 

1516 E. Tropicana Ave., Suite C-3, 
Las Vegas, Nevada 89119 

702-898-0000 FAX 702-739-8336 

Hours: 1 -5 pm weekdays or by appointment 
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>EVENTS 
13 FRIDAY 
42nd street. See July 11. 
Agnes  of  God,   the  drama  by  John 
Pielmeier, presented by the Las Vegas 
Playhouse. 8 p.m., July 13, 14, 19, 20, 21, 
26, 27 and 28; 2 p.m., July 15, 22 and 29, 
at the Reed Whipple Cultural Center. $7. 
Free seniors' performances, 8 p.m. July 
12 and 15. Directed by Charles Strasser. 
873-2820. 
Bonnie Phipps and the Elastic Band. 
See July 11. 
Grease. See July 11. 

14 SATURDAY 
42nd Street. See July 11. 
Agnes of God. See July 13. 
Grease. See July 11. 
Ice Cream Feast, annual fundraiser for 
Nevada School of the Arts. 11 a.m. to 
3 p.m., continuous cones, sundaes and 
floats. Ail you can eat. $2.50 advance tick- 
ets, $3 at the gate. Children three and un- 
der are free. 739-3502. 
Lord Arthur Saviie's Crime, Melodrama 
in the Parks. July 14: Jaycee Park. July 
15: Lorenzi Park. July 21: Angel Park. 
July 22: Freedom Park. July 28: Lorenzi 
Park. July 29: Jaycee Park. All shows be- 
gin at 8 p.m. and are free. Sponsored by 
City of Las Vegas. 386-6383. 
lUloonllght and Music, outdoor concert by 
Serenata Symphony Orchestra. 8 p.m.. 
Starlight Pavilion, Clark County Library. 
733-3613. 
Young Aduit Theatre Worltshop, kids 
age 11-15 can learn ail facets of theatre. 
Instructed by Betty Cleary of Las Vegas Lit- 
tle Theatre. 11 a.m., Spnng Valley Library. 
Free. 733-3613. 

15 SUNDAY 
Agnes of God. See July 13. 
Lord Arthur Saviie's Crime. See July 14. 

16 MONDAY 
42nd Street. See July 11. 
Laurindo Almeida, guitar. Alan Grant's 
Monday Night Jazz at the Four Queens. 
7:30, 9:30 and 11:30 p.m., French Quar- 
ter Lounge. $3 cover. Recorded for later 
broadcast on KNPR 89.5 FM. 385-4011. 

17 TUESDAY 
Las Vegas Marimba Quartet, part of Chil- 
dren's Summer Concert Series at Win- 
chester Center   2 p.m.   $1 admission. 
Sponsored by Clark County. 455-7340. 
Tom Gause, trumpet.   Jazz at the Hob 

Nob. 10 p.m. to 2 am.. Hob Nob Lounge. 
734-2426. 

18 WEDNESDAY 
Grease. See July 11. 
Las Vegas Poetry Group. 7 p.m., Clark 
County Library. 733-3613. 
Out of My Mime, mime David Barker. 
10:30 a.m. and2p.m., July 18, Charleston 
Heights Arts Center; and 2 p.m., July 20, 
Reed Whipple Cultural Center. Sponsored 
by City of Las Vegas. $2 adults, $1 kids un- 
der 15. 386-6383. 

19 THURSDAY 
Agnes of God. See July 13. 
Grease. See July 11. 

20 FRIDAY 
Agnes of God. See July 13. 
Grease. See July 11. 
Out of My Mime. See July 18. 

21 SATURDAY 
Agnes of God. See July 13. 
Business and the Arts Tour,  trip to 
Utah Shakespearean Festival sponsored 
by North Las Vegas Chamber of Com- 
merce. Hosted by Angle Wallin. For fur- 
ther information, call 642-9595. 
Grease. See July 11. 
Lord Arthur Saviie's Crime. See July 14. 
Young Adult Theatre Worl(shop. See 
July 14. 

22 SUNDAY 
Agnes of God. See July 13. 
Cultural Exchange.    Discussion forum 
featuring poetry, literary discussions and 
the fine arts. 3 p.m.. West Las Vegas Li- 
brary. 733-3613. 
Lord Arthur Saviie's Crime. See July 14. 

23 MONDAY 
Shorty Rogers and Bill Perkins. Alan 
Grant's Monday Night Jazz at the Four 
Queens. 7:30, 9:30 and 11:30 p.m., 
French Quarter Lounge. $3 cover. 
Recorded for later broadcast on KNPR 
89.5 FM. 385-4011. 

24 TUESDAY 
Baba Yaga, musical Russian folk tale, pre- 
sented by Tears of Joy Puppet Theatre. 
Children's Summer Concert Series. 2 and 
7:30 p.m., Winchester Community Cen- 
ter. $1 admission. Sponsored by Clark 
County 455-7340. 
Flying Down to Rio, film starring Fred As- 
taire and Ginger Rogers. Classic Images 
Film Series sponsored by Library District. 

2003 tad CkmUiim    3M-M0^. 
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6:30 p.m., July 24, Sunrise Library. 6:30 
p.m., July 25, Rainbow Library. 6:30 p.m., 
July 26, Spring Valley Library. 2 p.m., July 
27 and 1 p.m., July 28, Clark County Li- 
brary. 6:30 p.m., July 31, Green Valley Li- 
brary. 6:30 p.m., August 1, Las Vegas Li- 
brary. 733-3613. 
Great Books Discussion Group. 7 p.m., 
Clark County Library. Topics: Royal Beat- 
ings, by Alice Munro and the Originality of 
the Old Testament, by Herbert Butterfield. 
733-3613. 
Randy Brunegardt, drums. Jazz at the 
Hob Nob. 10 p.m. to 2 a.m.. Hob Nob 
Lounge. 734-2426. 

25 WEDNESDAY 
Baba Yaga, musical tale from Russian 
folklore, presented by Tears of Joy Puppet 
Theatre. 2 p.m., Charleston Heights Arts 
Center Sponsored by City of Las Vegas. 
386-6383. 
Grease. See July 11. 
Petrouchka, presentation of by Tears 
of Joy Puppet Theatre, featuring mu- 
sic by Stravinsky 10:30 a.m., July 25, 
Charleston Heights Arts Center; and 2 
p.m., July 27, Reed Whipple Cultural Cen- 
ter Presented by city of Las Vegas. 386- 
6383. 

26 THURSDAY 
Agnes of God. See July 13. 
Grease. See July 11. 

27 FRIDAY 
Agnes of God. See July 13. 
Grease. See July 11. 
Petrouchka. See July 25. 

28 SATURDAY 
Agnes of God. See July 13. 
Grease. See July 11. 
Lord Arthur Saviie's Crime. See July 14. 
Young Adult Theatre Workshop.    See 
July 14. 

29 SUNDAY 
Lord Arthur Saviie's Crime. See July 14. 

30 MONDAY 
Azymuth, Brazilian jazz ensemble. Alan 
Grant's Monday Night Jazz at the Four 
Queens. 7:30, 9:30 and 11:30 p.m., 
French Quarter Lounge. $3 cover. 
Recorded for later broadcast on KNPR 
89.5 FM. 385^011. 
Childrens' international Folk Festival, 
featuring top names in childrens' folk mu- 
sic. 7:30 p.m., Artemus Ham Concert Hall. 
$5 general admission, $3 children. Spon- 
sored by Clark County and the UNLV Per- 
forming Arts Center. 455-7506. 

31 TUESDAY 
Jay Cameron, saxophone. Jazz at the 
Hob Nob. 10 p.m. to 2 a.m., Hob Nob 
Lounge. 734-2426. 

ARTS ALIVE July/August   1990 



AUG 
"A Knight at the Fights," August 3. 

EXHIBITS 
01 WEDNESDAY 
Watercolors  by 25 Southern  Nevada 
artists. Through August 30, James I. Gib- 
son Library, Henderson. 564-5672. 

04 SATURDAY 
Varlo San Jose: Photographs by Miguel 
Gandert. Through September 23, Nev- 
ada State Museum and Historical Society. 
486-5205. 

05 SUNDAY 
National  Watercolor  Society  exhibit. 
Through September 5, Reed Whipple Cul- 
tural Center. 386-6211. 

07 TUESDAY 
M. Shane Reynoids, surrealistic collages 
and wall pieces. Through August 28, 
Spring Valley Library. Reception: 5 to 7 
p.m., August 7. 435-0919. 

09 THURSDAY 
Jaclde Reese, wildlife wood sculptures. 
Through September 17, West Las Vegas 
Library. Reception: 5 to 7 p.m., August 9. 
*rot)"Uy I y. 

10 FRIDAY 
Maryanna Latham,  still life paintings. 
Through September 4, Allied Arts Gallery. 
731-5419. 

27 MONDAY 
UNLV Faculty Show. Through Septem- 
ber 30, Donna Beam Fine Art Gallery. 739- 
3237. 

29 WEDNESDAY 
Stephanie Brady, miniature and box en- 
vironments using found objects. Through 
October 9, Spring Valley Library. Recep- 
tion: 5 to 7 p.m., August 29. 435-0919. 

30 THURSDAY 
it's a Small World, large format b/w pho- 
tos by Jerry Metellus. Through October 
9, Clark County Library Photographic Gal- 
lery. 435-0919. 
Putting out the Darltness, mixed media 
paintings by Jim Briare. Through October 
9, Clark County Library Main Gallery. Re- 
ception: 5to7 p.m., August30. 435-0919. 

EVENTS 
01 WEDNESDAY 
Chamber Magic, performances by magi- 
cian Richard Hatch and violinist Rosemary 
Kimura. 10:30 a.m. and 2 p.m., August 
1, Charleston Heights Arts Center; 2 p.m., 
August 3, Reed Whipple Cultural Center. 
$2 adults, $1 children under 15. Spon- 
sored by City of Las Vegas. 386-6383. 

03 FRIDAY 
A Knight at the Fights, an evening of fight 
choreography marking the end of the 11 th 
Annual Stage Combat Workshop at UNLV 
8 p.m., Judy Bayley Theatre. $4. 739- 
3662. 
Chamber Magic. See August 1. 
Las Vegas Saxes, outdoor concert, 8 
p.m.. Starlight Pavilion, Clark County Li- 
brary. Free. 733-3613. 

05 SUNDAY 
Cultural Exchange. See July 22. 
New World Brass Quintet, concert featur- 
ing wide-ranging repertoire. 3 p.m., Allied 
Arts Gallery. $6 general admission, $4 Al- 
lied Arts members. 731-5419. 
Yesterday's Country and Scenic Route, 
country/bluegrass bands. Sundown- 
Hoedown Concert Series. 7:30 p.m., 
Jaycee Park. Free. Sponsored by City of 
Las Vegas. 386-6511. 

06 MONDAY 
The Harper Brothers Jazz band.   Alan 

Grant's Monday Night Jazz at the Four 
Queens. 7:30, 9:30 and 11:30 p.m., 
French Quarter Lounge. $3 cover. 
Recorded for later broadcast on KNPR 
89.5 FM. 385-4011. 

07 TUESDAY 
Philip Wigfall, saxophone. Jazz at the 
Hob Nob. 10 p.m. to 2 a.m., Hob Nob 
Lounge. 734-2426. 

08 WEDNESDAY 
A Friend of Scott Joplin, presentation by 
pianist Dennis Kobray. 10:30 a.m. and 2 
p.m., Charleston Heights Arts Center $2 
adults, $1 kids under 15. Sponsored by 
City of Las Vegas. 386-6383. 

Hello Dolly, the musical. Presented as 
part of Super Summer 90 at Spring Moun- 
tain Ranch State Park. August 8,9,10,11, 
15, 16, 17, 18, 22, 23, 24 and 25. Gates 
open at 6 p.m., performances begin at 8. 
For ticket information call 594-Pl-AY 

09 THURSDAY 
Hello Dolly. See August 8. 
Ludwig Van Beethoven, presentation 
by pianist Dennis Kobray. 7:30 p.m., 
Charleston Heights Arts Center. $2 adults, 
$1 for under 15. Sponsored by City of Las 
Vegas. 386-6383. 

10 FRIDAY 
Hello Dolly. See August 8. 
Wolfgang Amadeus Mozart, presenta- 
tion by pianist Dennis Kobray   2 p.m., 

continued 

PRIVATE 
SHOWING 
CORPORATE S. PERSONAL FINE ART CONSULTANTS 

"Twins" 
by Beryl Cook 

Limited Edition Lithograph 

"Mixed Doubles" 
by Peter Heard 

Limited Edition Serigraph 

P A Division of 

1516 E. Tropicana Ave., Suite C-3 
Las Vegas, Nevada 89119 

702-898-0000 FAX 702-739-8336 

Hours: 1-5 pm weekdays or by appointment 
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See 
Valley Bank of Nevada's 
Fine Arts Collection at 
selected area branches. 

^Iley Bank 
of Nevada 

The Fine Art 
Commitment 

It's demonstrated daily 
at Valley Bank of Nevada. 

Not only by our people, products 
and services to and for Nevada, 

but in particular, to the elevation 
and advancement of the arts 

in our state. 

If commitment is measured 
by the precious resources of time, 

•energy and financial support, 
indeed, we are commited to Nevada. 

To the arts, 
indeed. 

MEMBER FDIC 

W^re there when you need u&_ 

The Mountain Man 
Frederic Sackrider Remington 

Bronze 281/2" high 

f^ 
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The New World Brass Quintet will perform August 5. 

Reed Whipple Cultural Center. $2 adults, 
$1 for under 15. Sponsored by City of Las 
Vegas. 386-6211. 

11 SATURDAY 
Academy  of  Nevada  Dance Theatre 
Summer Concert, 1 p.m., Artemus Ham 
Concert Hall.   For more information call 
739-3838. 
Hello Dolly. See August 8. 
Moonligfit and Music.  Outdoor concert 
by SerenataSymphony Orchestra. 8 p.m.. 
Starlight Pavilion, Clarl< County Library. 
Free. 733-3613. 

12 SUNDAY 
Country Gazette, bluegrass band. Sun- 
down Hoedown Concert Series. 7:30 p.m., 
Jaycee Parl<. Free. Sponsored by City of 
Las Vegas. 386-6511. 

13 MONDAY 
Mark Murphy, vocals. Alan Grant's 
Monday Night Jazz at the Four Queens. 
7:30, 9:30 and 11:30 p.m., French Quar- 
ter Lounge. $3 cover. Recorded for later 
broadcast on KNPR 89.5 FM. 385-4011. 

14 TUESDAY 
Great Books Discussion Group. 7 p.m., 
Clark County Library. Topics: The Bear, by 
William Faull<ner, and The Town Dump, by 
Wallace Stegner. 733-3613. 
Rocky Lombardo, trumpet. Jazz at the 
Hob Nob. 10 p.m. to 2 a.m., Hob Nob 
Lounge. 734-2426. 

15 WEDNESDAY 
Hello Dolly. See August 8. 
Las Vegas Poetry Group. 7 p.m., Clark 
County Library. 733-3613. 

16 THURSDAY 
Hello Dolly. See August 8. 

17 FRIDAY 
Hello Dolly. See August 8. 

18 SATURDAY 
Hello Dolly. See August 8. 

19 SUNDAY 
Cultural Exchange. See July 22. 
Warburton Family and 
White Water String Band, bluegrass en- 
sembles. Sundown-Hoedown Concert Se- 
ries. 7:30 p.m., Jaycee Park. Free. Spon- 
sored by City of Las Vegas. 386-6511. 

20 MONDAY 
Tom   Ferguson,   piano,   and   Friends. 
Alan Grant's Monday Night Jazz at the 
Four Queens. 7:30, 9:30 and 11:30 
p.m., French Quarter Lounge. $3 cover. 
Recorded for later broadcast on KNPR 
89.5 FIVl. 385-4011. 

21 TUESDAY 
Calvin Eagie-I Shields Big Band. Jazz at 
the Hob Nob. 10 p.m. to 2 a.m., Hob Nob 
Lounge. 734-2426. 
The Jolson Story, film biography of Al Jol- 
son. Classic Images Film Series spon- 
sored by Library District. 6:30 p.m., Au- 
gust 21, West Las Vegas Library. 6:30 
p.m., August 22, Rainbow Library. 6:30 
p.m., August 23, Spring Valley Library. 2 
p.m., August 24 and 1 p.m., August 25, 
Clark County Library. 6:30 p.m., August 
27, Sunrise Library. 6:30 p.m., August 28, 
Green Valley Library. 6:30 p.m., August 
29, Las Vegas Library 733-3613. 

22 WEDNESDAY 
Hello Doily. See August 8. 
The Jolson Story. See August 21. 

23 THURSDAY 
Hello Dolly. See August 8. 
The Jolson Story. See August 21. 

24 FRIDAY 
Hello Dolly. See August 8. 
The Jolson Story. See August 21. 

25 SATURDAY 
Hello Dolly. See August 8. 
The Jolson Story. See August 21. 

26 SUNDAY 
Celebration of Theatre, featuring pre- 
sentation of the John IVIcHugh Theatre 
Awards. 4 p.m., Artemus Ham Hall Lobby. 
$5 general admission, $3 Allied Arts mem- 
bers. 731-5419. 
Laurie Lewis and Grant Street, bluegrass 
performers. Sundown-Hoedown Concert 
Series. 7:30 p.m., Jaycee Park. Free. 
Sponsored by City of Las Vegas. 386- 
6511. 

27 MONDAY 
Richard Groove Holmes, organ. Alan 
Grant's Monday Night Jazz at the Four 
Queens. 7:30, 9:30 and 11:30 p.m., 
French Quarter Lounge. $3 cover. 
Recorded for later broadcast on KNPR 
89.5 FM. 385-4011. 
The Jolson Story. See August 21. 

28 TUESDAY 
Great Books Discussion Group. 7 p.m., 
Clark County Library. Topics: Everything 
That Rises Must Converge, by Flannery 
O'Connor and Darwin's Middle Road, by 
Stephen Jay Gould. 733-3613. 
Jimmy Guinn, trombone. Jazz at the Hob 
Nob. 10 p.m. to 2 am.. Hob Nob Lounge. 
734-2426. 
The Jolson Story. See August 21. 

29 WEDNESDAY 
The Jolson Story. See August 29. 

PRIVATE 
SHOWING 
CORPORATE i PERSONAL FINE ART CONSULTANTS 

"Rooftop Sonata" 
Limited Edition Serigraph 

"Flannenco" 
Limited Edition Serigraph 

"City Serenade" 
Linaited Edition Serigraph 

f A Division of 

1516 E. Tropicana Ave., Suite C-3 
Las Vegas, Nevada 89119 

702-898-0000        FAX 702-739-8336 

Hours: 1-5 pm weekdays or by appointment 

ARTS ALIVE July/August   1990 9 



1UL Li\/tLlL6T 

NEWS OF THE ARTS IN SOUTHERN NEVADA 

CITY HALL 
by SCOTT DICKENSHEETS 

On June 20, the Las Vegas City 
Council approved a complex light 
and shadow, computer and water 

artwork by Colorado artist William 
Maxwell for the curved south wall of 
Las Vegas City Hall. 

Maxwell's piece was chosen by the 
City Arts Commission from among five 
nation wide finalists, and will cost an 
estimated $75,000 to install, which is 
the commission the city offered. 

Maxwell, soft-spoken and articulate, 
described the project with bubbling en- 
thusiasm. "I wanted to do something 
specific to the state of Nevada," he said, 
explaining the intricate cycle of symbols 
involved in his piece. Simply put, designs 
will appear and disappear on the curved 
wall, depending on the position of the 
sun. The central motif, Maxwell ex- 
plained, will be a circular target shape. 
This design has numerous interpreta- 
tions. It resembles a nuclear warning 
symbol, "which has to do with the nu- 
clear testing," he said. "I want the piece 
to talk about issues that should be de- 
bated." It also looks like a radar screen. 
And it refers to the Indian "ghost dance," 
which was part of the culture in Nevada. 

As the circles come and go, images 
of desert creatures will also appear and 
disappear. "I wanted to tie in the nature 
of this place, the flora and fauna," Max- 
well said. These images will probably 
be lined with florospar, a reflective min- 
eral, to make them glow at night. "I 
also wanted the piece to tie into the 
state's mining history." 

These shapes will either be sand- 
blasted into the wall, or will be achieved 
by affixing strips of colored plastic to 
the wall. 

Meanwhile, computers will generate 
animal shapes in the water at the base 
of the wall. Water will empty from the 
shapes, and they will fill with light, then 
quickly vanish. Also, shallow animal- 
shaped impressions will be blasted into 
the nearby sidewalk, which will fill briefly 
with water when it rains. These slight 
pools will reflect the sky, "thus engaging 
the natural weather cycle of the site," 
the artist said. 

Sound complicated? Nah. Maxwell has 
done this kind of work before. "The hard 
part is having an idea and implementing 
it. But once you've solved the problem, 
it's simple. Actually, I have a team of 
artists and engineers i work with. I get 
an idea and I can call them and say, 
'How do I do this?'" 

The project will take a year to install, 
with completion projected for November, 
1991. aa 

4292 S. Maryland Parkway* Las Vegas, Nevada 89119 • (702) 731-2033* Fax » (702) 731-2039 

Architecture & Engineering 
Landscape Architecture 

Interior Design 
Graphic Design 

JR. LEAGUE 
by PATRICK GAFFEY 

At its annual spring meeting in To- 
ronto, the Association of Junior 
Leagues International requested 

that its officers send letters to Congress 
and President Bush supporting reaut- 
horization of the National Endowment 
for the Arts (NEA). The NEA, by law, 
must be reauthorized every five years 
or dissolve. 

NEA reauthorization Is currently 
jeopordized by a national lobbying group 
claiming the Endowment has funded 
"pornographic" artworks. The resolution 
to back reauthorization, proposed by the 
Junior League of Las Vegas, was sup- 
ported overwhelmingly by Association 
members in attendance, representing 
Junior League chapters from across the 
United States and around the world. A 
proposed amendment asking for 
content-related restrictions on NEA 
granting was resoundingly defeated. 

Adele Koot, outgoing president of the 
Las Vegas chapter, presented the res- 
olution and supporting materials to the 
International gathering. Acknowledging 
that the city does not have a worldwide 
cultural reputation, the chapter devoted 
a page to answering the question, "Why 
is Las Vegas, of all places, bringing this 
issue forward?" It noted the ex- 
traordinary growth of the Nevada arts 
community in the last few years, the 
large proportion of Nevada arts funding 
which comes from the NEA to support 
such institutions as the Las Vegas Sym- 
phony and the Nevada Opera Theatre, 
as well as the involvement of the Junior 
League of Las Vegas with many cultural 
projects. 

Currently the Las Vegas chapter is in 
partnership with the Allied Arts Council 
and the Clark County School District to 
establish Class Act, a program of arts 
presentations in local schools. The chap- 
ter also worked with Allied Arts to create 
Discovery, the children's museum which 
will open in the fall in the brand new 
Las Vegas Library building. 

The Junior League of Las Vegas listed 
32 examples of current projects under- 
taken by chapters in 18 states in part- 
nership with organizations funded by the 
NEA, including symphonies, arts centers, 
museums, dance companies, opera com- 
panies, theatre companies, arts councils, 
and, in San Angelo, Texas, a direct part- 
nership with the NEA to benefit the San 
Angelo Museum of Fine Arts. 

The NEA, which has awarded over 
80,000 grants in its 25 year history, has 
been attacked by North Carolina Senator 
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Jesse Helms and others for funding an 
exhibit of 120 photographs by Robert 
Mappelthorpe, of which five involved ho- 
mosexual imagery and two were of nude 
children, though without any sexual con- 
tent. One work by Andres Serrano in a 
Southeastern Center for Contemporary 
Art exhibit was also denounced in a 
well-funded media campaign organized 
by Helms and Christian fundamentalist 
groups led by Pat Robertson and Donald 
Wildmon. Helms is currently involved in 
a re-election campaign which observers 
have rated as too close to call. 

Charges that the NEA funded a public 
performance by X-rated film actress An- 
nie Sprinkle have been denied by Bush 
appointee John Frohnmayer, current 
NEA chair. He declared that Sprinkle 
and her performances have never re- 
ceived any funding or other support from 
the Endowment. 

Congressional sources have said 
reauthorization of the NEA is seriously 
threatened. Tallies of messages to Con- 
gress on the subject had shown those 
opposing the NEA leading by five to 
one until mid-June, when supporting 
calls, letters and telegrams suddenly in- 
creased, balancing the numbers from 
the two sides almost evenly. 

Arts supporters are concerned that 
"compromise" restrictive language 
added to the NEA's charter could be 
as fatal as failure to reauthorize the 
agency. Even the extremely soft re- 
strictions added to this year's funding 
bill has caused some of the most re- 
spected members of American culture 
to turn back NEA grants, including noted 
director/producer Joseph Papp (who re- 
turned $50,000 granted New York's Fes- 
tival Latino) and choreographer Bella 
Lewitzky ($72,000 awarded her dance 
company). Lewitzky said current re- 
strictive language is so vague that in 
the current political climate she fears 
that if she put two men onstage at the 
same time, someone might call it ob- 
scene and she might be legally 
threatened. 

Other arts advocates point to the ar- 
rest of a museum director when the 
Mappelthorpe exhibit was shown in Cin- 
cinnati and to the arrest of a record 
store clerk for selling albums by rap 
group 2 Live Crew in Florida as examples 
of serious liabilities now threatening arts 
professionals. 

Junior League of Las Vegas past 
president Oede Nave said, "We pre- 
sented this proposal to our international 
organization because we think the arts 
and creativity are of the utmost impor- 
tance to everyone, and the NEA has 
been the most positive force for the arts 
in the history of this country." aa 

A film co-produced by Las Vegas 
Symphony artistic director Virko 
Baley received a pair of awards 

at the 1990 Cannes Film Festival in May. 
Swan Lake the Zone received the Young 
Film Critic's Award for Best Foreign Film, 
and the International Critics' Prize for 
best film outside the official competition. 
It was also selected for the prestigious 
Directors' Fortnight series. 

Baley, who also scored the film, is 
particularly pleased by the International 
Critics' Prize. "As far as I'm concerned, 
it's the most important prize after the 
Palm d'Or (the grand prize, won this 
year by David Lynch's Wild at Heart)," 
Baley said during a Las Vegas press 
conference. "I am more than happy with 
this award." 

"I have always been interested in film," 
Baley intoned. "At one point, it was a 
choice between film and music. So it 
has sort of been in my daydreams. I'd 
say, 'When I'm 50, I'm gonna make a 
movie.'" 

This interest led Baley to form the 
company Video Ukraine in 1988, in order 
to produce and distribute professional 
video cassettes and feature films from 
the Russian province of Ukraine, Baley's 
homeland. Swan Lake the Zone is the 
company's first feature. 

The film was directed by Yuri lllienko, 
who also directed the 1965 Russian film, 
A Spring for the Thirsty, which was 
banned in the U.S.S.R. for years. "When 
I saw that film I was thunderstruck by 
its originality," Baley recalled. 

The film was backed by a Canadaian 
financier, and much of the post- 
production work was done in Canada. 

To hear Baley describe it, Swan Lake 

the Zone is a curious film, with only 
eight minutes of dialogue, and maybe 
15 minutes of music. It concerns anes- 
capee from a Soviet prison who hides 
in a huge hammer and sickle sculpture, 
which serves, Baley said, as the main 
visual metaphor in the film. He eventually 
falls in love with a woman, but is discov- 
ered and sent back to prison. After a 
series of crushing disillusionments, the 
prisoner commits suicide. 

Spurred by the success of his first 
film, Baley has lined up two more movie 
projects, including another collaboration 
with lllienko. 

At least partly as a result of the 
awards, "Swan Lake the Zone" is being 
shown in Denmark, Sweden, England, 
Holland, Germany and Taiwan. As of 
yet, no American distribution has been 
negotiated, though Baley indicated talks 
are in progress. Today, the world; to- 
morrow, America, aa 

MO Sic 
The Las Vegas Symphony Orchestra 

will again present its popular- 
"Fourth of July Family Pops Con- 

cert" at 2 p.m., July 4, in Cashman Field 
Theatre. The program will feature a se- 
lection of patriotic favoritesand classic 
show tunes. 

Tickets for the event, which is co- 
sponsored by Target Stores and Sierra 
Health Services, are $10, $14 and $17. 

The Symphony will perform excerpts 
from Oklahoma and Music Man, as well 
as works by Aaron Copland and John 
Phillip Sousa. They will be joined by the 
Desert Chorale for Battle Hymn of the 
Republic and The American Dream. 

Nevada Senator Richard Bryan will be 
on hand for the concert. 

Virko Baley will conduct the Sym- 
phony, while the Desert Chorale will be 
directed by Nancy Musgrove. 

For more information, call 739-3420. 
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Theatre 
The Clark County Community Col- 

lege Theatre will open its 
1990-1991 season on October 5, 

with Tom Stoppard's The Real Inspector 
Hound. Hillary Dekker directs. 

Mark-Louis Walters will direct the sec- 
ond offering, Christopher Durang's The 
Marriage of Bette and Boo, which opens 
November 30. 

Dario Fo's The Accidental Death of 
an Anarchist will follow, directed by Joe 
Kucan, opening in February. 

In April, Cynthia Casey will helm the 
Andrew Bergman comedy. Social Secu- 
rity. 

General admission for each production 
is $6, and $4 for students, seniors nad 
handicapped. Clark County Community 
College Theatre is located at 3200 East 
Cheyenne. For information, call 644- 
PLAY. aa 

McHugh's... 
The Allied Arts Council will present 

the annual John McHugh Theatre 
Awards on August 26, at 4 p.m., 

in the lobby of the Artemus Ham Concert 
Hall. Tickets for the event are $5 general 
and $3 for Allied Arts members. 

Sixteen awards will be handed out in 
recognition of excellence in local com- 
munity theatre, in such categories as 
artistic acheivement, technical support, 
administration, continuing service and 
excellence in production support. 

The awards, named after a prominent 
member of the Las Vegas Theatre com- 
munity, were designed to spotlight the 
high points in community theatre, and 
to recognize those whose effort and 
commitment rose above the average. 

Advance reservations can be made 
by calling 731-5419. Theatre companies 
are invited to display production materi- 
als and promotional information. Make 
arrangements to do so by August 10. aa 

Ijazz 
nsemble 

As of April 28, UNLV has more than 
one national championship team. 
That's the day the school's 19- 

member Jazz Ensemble took first place 
at the annual Music Fest USA in Oak- 
land, California, sponsored by Down 
Beat magazine. 

The band, led by director Frank Gag- 
liardi, quashed competition from such 
colleges and universities as the Univer- 
sity of Southern California, Princeton, 
UC Santa Cruz and others noted for 
strong jazz programs. 

The Rebels qualified for the competi- 
tion by winning first place at the regional 
Fullerton Jazz Festival. 

"The band was sensational," gushed 
Gagliardi. "A large audience of strangers 
just flipped. They gave us a standing 
ovation, and the judges stood also." 

Trombonist Neil Maxa, a UNLV grad 
student, was named Outstanding College 
Performer, and received a $1,500 cash 
prize. He was also named to the stage 
band all-stars. 

The band's winning performance in- 
cluded four tunes: "Slightly Off Ground," 
"Mr. Paddington," "Imagine What a 
Change Will Do," and a new Don Menza 
arrangement of "Cherokee." 

"'Cherokee was fast and furious and 
it killed 'em," Gagliardi said, aa 

new^ 
west 

The New West Stage Company will 
open its 1990-1991 season on Sep- 
tember 21, with Beth Henley's 

comedy-drama Crimes of the Heart. Bar- 
bara Brennan will direct this look at 
three Mississippi sisters betrayed by 
their passions. 

Next up will be August Wilson's ac- 
claimed Pulitzer Prize-winner Fences. 
Kathryn Sandy O'Brien will direct, begin- 
ning November 9. Fences is the story 
of a former Negro baseball star who 
feels fenced in by the world. 

For a change of pace, New West will 

UNLV Jazz Ensemble. 

stage A Funny Thing Happened on the 
Way to the Forum starting January 25. 
Jim Semmelman will direct this classic 
romp, featuring words and music by 
Larry Gelbart and Stephen Sondhelm. 

The final show of the season will be 
Moss Hart and George S. Kaufman's 
You Can't Take It With You, directed 
by Robert D. Dunkerly. It open April 5, 
and is co-sponsored by the Lady Luck 
Casino. 

All performances will take place at 
the Charleston Heights Arts Center. 
Ticket prices will be $10 adults, $6.50 
for students, seniors and handicapped. 
Season tickets are $32 general, $25 for 
seniors, students and handicapped. 

For more information call 876-NWSC. 
aa 
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Kesey Come, Kesey Go. 
by SCOTT DICKENSEETS 

He flopped heavily on the cement 
bench outside the lecture hall, a reeking 
drunk cowboy in blown-out jeans, a shirt 
of world-class ugliness and a ratty cow- 
boy hat pressed over his long stringy 
hair. "Ever done any really good acid?" 
he asked, then sighed. "Here I am, drunk 
In Vegas, waiting to hear Ken Kesey." 
He shook his head at the irony of it all. 

It was about an hour before Kesey— 
author of One Flew Over the Cuckoo's 
Nest and Sometimes a Great Notion, 
chief psychedelic jester of the sixties- 
was scheduled to give a late April read- 
ing and talk at UNLV. The cowboy had 
just flown in from Texas to see it. He 
claimed to be a correspondent for the 
Dallas Times-Herald and said he was 
looking for "the UPI and AP guys." 
"Kesey is just a great goddamn writer," 
he said. Shortly, a man with a sandwich 
in his mouth appeared. The UPI guy, 
apparently. Neither could have passed 
the dress code at the Village Voice, let 
alone a major newspaper or wire service, 
but together they set off in search of 
the AP man. 

It brought to mind an essay in Kesey's 
1986 collection. Demon Box, in which 
he describes the human flotsam that 
occasionally washes up unannounced on 
his Oregon farm, bent pilgrims seeking 
enlightenment from the Great Author. 
The cowboy was clearly among their 
number; he had simply found a way to 
meet Kesey half-way. 

Kesey's life story is one of the core 
myths of the sixties. He was a contender 
for literature's heavyweight title after 
Cuckoo's Nest burst like a phosphorus 
bomb in 1962, followed by Sometimes 
a Great Notion. A couple more big 
books, and...but Kesey was already into 
a new thing. "I'm leaving literature be- 
hind," he announced, and moved into 
a multi-media sensurround phase incor- 
porating music, film and whatever else 
seemed right, seeking an experience with 
more dimensions than mere printed 
words. He and his Merry Pranksters 
drove a garishly painted bus, freaking 
people out and filming the whole crazy 
trip. 

Some of these experiences involved 
drugs, and eventually Kesey was busted. 
He fled south, where his legend grew 
in the warm Mexican sun. Eventually he 
made h^is fugitive way back to the U.S., 
and after a few weeks of wagging his 
tongue at the law, was captured. The 
judge called him a "tarnished Galahad" 
and sent him to jail. Since his release, 
he has mostly laid low on the farm, 
where occasional magazine articles have 

portrayed him as a contented gentleman 
farmer. 

Taking the stage, Kesey looked like 
a former wrestler gone somewhat to 
seed, which he is, round and friendly 
and brimming with humor. White hair 
curled out from under his Greek cap. 
During his brief stay in Las Vegas, Rich- 
ard Wiley and Chris Hudgins of UNLV's 
English Department (which sponsored 
the lecture) spent time with Kesey, and 
both found him to be charming and 
knowledgeable. 

He opened his talk—titled "Art, God 
and the NCAA"—by reading the intro- 
duction to Caverns, a novel gang-written 
by Kesey and his University of Oregon 
writing students last year. 

He interrupted the reading to attack 
the NCAA, calling it a "shadow govern- 

Ken Kesey. 

ment" that exploits student athletes by 
making millions from collegiate sports 
while hypocritically denying the kids even 
a tiny cut. The audience, about 150 peo- 
ple whose hearts mostly pumped Runnin' 
Rebel red, was sympathetic. Much of 
Kesey's bitterness toward the NCAA lies 
in the death of his son, a collegiate 
wrestler who died in the 1985 crash of 
the creaky bus used to transport minor- 
sport athletes. 

Getting back to literature, he recalled 
talking to his students about the "job 
of the writer," meaning something be- 
yond the simple production of words. 
One day, he told them, you'll see God 

on a streetcorner and he'll beckon you 
over and promise you knowledge and 
secrets and power if you'll just give him 
a nice write-up. And if you're a writer, 
it's your job to say, in the most profane 
and gutteral way possible, "Fuck you! 
I'm a writer and I kiss NOBODY'S ass!" 

The middle of the program was dedi- 
cated to the inevitable Q and A. Thus, 
the Bear Bryant Memorial Toss-Around 
Question and Answer Football, a red 
felt oblong with a microphone built in. 
Have a question? Speak into the football, 
please. "I usually use a basketball," 
Kesey said. 

He must have seen the first question 
coming like a long train on the prairie: 
"In this era of 'Just say no,' what was 
the relationship between LSD and your 
earlier writing'?" 

"Just say thanks," a flippant Kesey 
replied, dodging it nicely. 

After a few more questions along that 
line, he mused briefly about his cele- 
brated acid use, which started under 
the auspices of a government testing 
program. It was like they were exploring 
some new kind of space, he remem- 
bered. "They needed volunteers, and I 
said, "I'm your man!'" Laughter. "After 
a while they said, 'Don't let them go up 
there anymore, we don't like the look 
in their eyes.' So we had to take over 
the experiment on our own." He made 
easily ironic references to "the smoking 
vistas of my poor fried mind," and called 
himself a "fry-brained hippie." 

"Why did you turn your back on writ- 
ing, on this thing you do so well?" some- 
one bellowed from the back row, without 
benefit of the football. The literary cor- 
respondent from Dallas. Kesey 
shrugged. "I'm not as good as I used 
to be." It sounded honest enough, but 
an answer like that rarely satisfies a 
drunken cowboy litteratteur. "That 
sounds like a cop-out to me," he shouted 
back. "Be straight with me." 

Kesey pinned him to the wall with a 
sharp stare. "I simply refuse to be 
hemmed in by people's expectations," 
he said. The applause drowned out the 
cowboy's response. Obviously bugged, 
Kesey returned to the subject later. "I'm 
still writing some pretty good shit, man," 
he said, pointing at the cowboy. "Just 
because it ain't reaching you doesn't 
mean it's minor league!" 

Pondering the future, Kesey said lit- 
erature must come to terms with the 
VCR. "Somewhere out there is a kid 
with a camera on his shoulder that's 
every bit as good as Hemingway," he 

continued 
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said, not explaining liow you can run 
with the bulls or reel in a marlin with 
a videocam on your back. 

He mentioned he'll have four books 
coming out in the next year (Kesey's 
wife Faye later wrote to fill in the blanks: 
Caverns counts as one, another con- 
cerns beatnik legend Neal Cassady, one 
is an Indian fable, and one is an illus- 
trated kids' story) and noted that head 
Talking Head David Byrne is sifting 
through the infamous Prankster footage 
with an eye toward working it into a film. 

The chat session petered out son after 
that, but not until someone asked Kesey 
to compare himself to Bhagwan Shree 
Rajneesh. Alas, Kesey declined. 

He finished the evening by reading 
'Little Tricker the Squirrel Meets Big 
Double the Bear," a talking-animal fable, 
to an audience that was likely expecting 
some white-hot nuggets of new fiction, 
preferably Another One Flew Over that 
Cuckoo's Nest. But no, a bear and 
squirrel story, written in a hill dialect so 
authentic it might have been hand- 
carried out of the Ozarks by a barefoot 
messenger. Reading it, Kesey let the 
ham in him come all the way out, doing 
different voices for each character and 
filling the stage with big gestures and 
theatrical movement. By the time Little 
Tricker had finished off Big Double, the 
audience was firmly with him. 

At the end, Kesey asked everyone to 
join him in singing "the national anthem:" 

Sometinrtes the light's all shinin' on me, 
Other times I can barely see, 
But lately it's occured to me, 
What a long, strange trip it's been 

Ah, yes, still a prankster after all these 
years, aa 

summer art 
Nevada School of the Arts Summer 

Arts Program continues July 9 - 
13 with classes in printmaking, 

clay, drawing/mixed media for adults 
and chamber music. The clay class Is 
open for students aged 8 to 14; print- 
making classes are offered both for stu- 
dents 9 to 12 and students 13 to 18; 
chamber music is open to intermediate 
and advanced high school and junior 
high students. 

July 16 - 20, the Simply Synthesizers 
class begins, for junior high and high 
school keyboard players. Also, students 
15 and up can attend an Organ Work- 
shop. 

July 23 - 27, Nevada School of the 
Arts presents The Art of Singing, with 
classes for students 12 to 17 and an- 
other for 18 and older. 

July 30 - August 3, three and four 
year olds (with a parent), can attend a 
"Suzuki" Art class. Also July 30 - August 
3, string, piano and flute students can 
attend a Suzuki and Orff Seminar, for 
students in Suzuki Books 1 through 4. 

For complete information on all NSA 
Summer Arts Classes, call 739-3502. aa 

Masuoka... 
The Mark Masuoka Gallery will host 

an exhibit of prints and sculptures 
by John Buck and Hiroki Morinoue, 

through August 18. 
Working in the relative isolation of 

Montana, Buck has been weaving to- 
gether a variety of diverse influences 
into a unique body of sculpture. In the 
1970's   his  work   consisted   mainly  of 

ART & FRAMING 
CUSTOM PORTRAITS 

ICART FIGURINES & PRINTS 
BUSINESS & HOME CONSULTATION 

4225 South Eastern Avenue     1 block South of Flamingo        796-5400 

freestanding painted wood pieces influ- 
enced by American folk sculpture. In 
the last decade, however. Buck's con- 
cern for enviornmental issues and his 
interest in politics has changed the emo- 
tional tenor of his work. His art now 
often embraces social commentary on 
a wide range of social and political prob- 
lems. 

Buck was/is one of the finalists in a 
state-sponsored compeition to design 
public art that will accompany a gov- 
ernment building in Carson City. 

Sharing the gallery with Buck will be 
Hawaiian artist Hiroki Morinoue, who will 
show a selection of his prints and 
sculpture. 

Morinoue is one of the island state's 
most popular artists. He blends 
American and Japanese influences into 
Images usually related to the earth or 
sky. When he began printmaking, he 
was not satisfied with the results, so he 
went to Japan to study traditional carv- 
ing and printing methods. "I made 1,500 
images before I was satisfied," he said. 
Now he uses a combination of Japanese 
tools so precisely honed that only the 
original toolmaker in Japan is allowed 
to sharpen them, and American imple- 
ments such as X-acto knives and fishing 
line. 

Both artists have a tie beyond sharing 
an exhibit: Buck and his family live part 
of the year in Hawaii. For more informa- 
tion, call 366-0377. aa 

AAC& 
BRASS 

14 

The Allied Arts Council will host a 
performance by the New World 
Brass Quintet in the Allied Arts 

Gallery at 3 p.m., August 5. Tickets are 
$6 general, $4 for Allied Arts members. 

The Quintet is comprised of Walter 
Blanton and Thomas Gause, trumpets; 
Lynn Huntzinger, horn; James Hunt- 
zinger, trombone; and Garry Russell, 
tuba. 

The group will display its versatility 
by playing in a wide range of styles, 
from Renaisance to jazz, as well as selec- 
tions from New World Brass' album Bach 
for Brass and a suite of Duke Ellington 
tunes arranged by Blanton and Gause. 

New World Brass flourished in the mid- 
eighties, receiving national attention. The 
ensemble briefly disbanded in 1986, but 
reformed last year. 

For more info, call 731-5419. aa 
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Photo by Mguel Gandert 

n.s.museum 
A selection of two decades worth 

of work by one of America's pre- 
eminent color photographers, Eliot 

Porter, will be shown in the Nevada State 
Museum and Historical Society July 21 
through September 23. 

The exhibit illustrates various stages 
of Porter's development as he helped 
give color photography the kind of se- 
rious artistic status as black and white. 

Porter had experimented with a box 
camera as a child, but was a professor 
of bacteriology at Harvard when his 
photo work came to the attention of 
Alfred   Stieglitz.   Porter  soon  gave  up 

micro-organisms  for   photography, 
currently lives in New Mexico. 

He 

Vario San Jose: Photographs by 
Miguel Gandert," will hand in the Nevada 
State Museum and Historical Society 
from August 4 through September 23. 

Gandert is a still photographer and 
TV. news production manager in Albu- 
querque, New Mexico. The exhibit fea- 
tures photos taken in an Albuquerque 
barrio. 

"I began by concentrating on the 
youth, their costumes, the way they 
moved, the way they carried themselves, 
and all the different icons that went along 
with it—the tatoos, the cars. They're 
kind of ignored. You see a cholo on the 
street and you don't look at him. Nobody 
ever really looks him straight in the eyes. 
So I wanted to make photographs of 
these people so that when a viewer came 
upon them, they were confronted by 
these people, and they were forced in 
a way to look him in the eye." 

A selection of the photos has recently 
been displayed in the Smithsonian In- 
stitute. First Interstate Bank provided 
some funding for both shows. For more 
information call 486-5205. aa 
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A photo-essay by Lee Zaichick 
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by KAMY CUNNINGHAM 

Las Vegas' award-winning Rainbow 
Company Children's Theatre hosted its 
first bi-annual IF Festival May 10-13. 
Brian Strom, artistic director of the com- 
pany, came up with the idea for the 
festival, envisioning it as a forum for 
"the performance and discussion of new 
Plays for young audiences that are non- 
traditional or non-realistic." 

My first task was to figure out what 
"IF" meant. Joe Kucan, the company's 
educational director, said it stood for 
"inner fringe, not outer fringe, because 
the fringe is elsewhere." This sounded 
good but was too cryptic to be illu- 
minating, so I tried someone else, and 
she came up with "Imagination Festival." 
Yet another seemed surprised by the 
question because the answer was so 
obvious: "IF means 'what if,' of course, 
as in 'let's pretend.' What if I were a 
fairy tale princess? Or a sand castle? 
Or a bucket on the beach?" 

The festival brought together play- 
wrights, actors, directors and scholars 
from around the country. Dr. Roger 
Bedard, a noted children's theatre 
scholar, gave the opening address and 
asked one of the prevailing questions 
of the festival: "What is children's the- 
atre, or theatre for young audiences? 
What is inherent in it? How is it different 
from theatre for adults? 

"What are the distinctive features of 
children's theatre? Does it depend on 
the style of production? Must there be 
broad acting, chase scenes, lots of ex- 
citement? How about the visual aspects? 
Do the sets have to be done in bold 
primary colors and cartoon shapes? 
Does the company have to arrive and 
leave all in one van (kind of like a trav- 
elling vaudeville show or a minor league 
baseball team)?" 

Although half-joking. Dr. Bedard's 
questions point to some of the difficulties 
of putting on innovative and experimen- 
tal theatre for young audiences. 

"School administrators," Dr. Bedard 
continued, "want non-controversial 50- 
minute diversions," and "parents are 
looking for fairy tale plays with familiar 
titles." 

"We must," he said, "reorient our work 
in the art of theatre rather than in the 
business of theatre. We must concen- 
trate not on filling seats but on having 
something to say." 

These concerns were echoed in a 
panel discussion the next day. Kim 
Kovac, of the John F. Kennedy Center, 
mentioned the difficulty of "maintaining 
your artistic integrity and of doing mean- 
ingful work in the face of economic pres- 
sures"; and Peter Brosius, of the Mark 
Taper Forum, asked, "How do you keep 
a sense of fire, a sense of yourself as 
an artist, in a country where everything 

has to be economically justified?" 
Well, setting all difficulties aside, a 

sense of fire and of artistic integrity were 
evident in the plays of the festival. The 
first, Robinson & Crusoe, performed by 
the Mark Taper Forum's Improvisational 
Theatre Project of Los Angeles and di- 
rected by Brosius, is originally an Italian 
play by Nino Introna and Giacomo Ravic- 
chio of the Teatro dell'Angolo, a famous 
Italian youth theatre company. 

In the play, two men who don't speak 
the same language are stranded on a 
rooftop in the middle of the ocean. More 
through the power of imagination than 
through the power of words, the two 
men come to understand each other. 
It's a play about friendship and caring. 

Similar themes surfaced in the next 
night's play, the California Theatre Cen- 
ter's production of Beach of Dreams. 
Four people are stranded in an airport 
waiting room. Their common bond (other 
than being stranded): the sea. The play 
blends fantasy and reality. A huge piece 
of green silk, pulled from a trashcan, 
becomes a piece of the sea in the waiting 
room. In the most striking visual feat of 
the play, the green silk bellows and shifts 
its shape, a counterpart to the charac- 
ters' imaginations as they change and 
grow. 

The themes of the play are kind 
ones — friendship, sharing, 
compassion — and the imagination, 
which makes all this possible. 

In a panel discussion the next day, 
the actors talked about the evolution of 
the play. Originally the creation of 
Graziano Melano, one of Italy's foremost 
directors of children's theatre. Beach 
underwent a considerable 
transformation during its trip to Califor- 
nia. Melano likes to work 
improvisationally—and playfully—so he 
sent the actors a synopsis and said, 
"Here, you write your own characters, 
you make your own play." (There may 
be a pun here: Beach is about making 
your own play also in the sense of being 
as playful as possible, of saying "let's 
pretend" and seeing what happens.) His 
main direction was just that the actors 
stick to the sea in some way. 

The festival also offered acting work- 
shops. I attended an improvisation Mas- 
ter Class conducted by Virgina Koste, 
author of Dramatic Play In Childhood, 

the purpose of which was to loosen up 
the body and the imagination. We got 
to play tag and roll around on the floor 
and in general act silly and ridiculous, 
behavior not ordinarily sanctioned in 
adult life. 

A workshop in the Suzuki Technique 
of Actor Training taught us how to focus 
our attention, control our bodies and 
make sharp, dramatic movements. I got 
to pretend I was a samurai warrior 
charging down a hill in Ran. 

Most of the participants in the festival 
were out-of-towners, and it was enjoy- 
able to watch their reactions to our play- 
ground. Las Vegas. First of all, the oddity 
of a children's theatre festival here, in 
this capital of distinctly adult entertain- 
ment. Next, almost everyone wanted to 
go see a show with "Nudes" in the title 
because, as one person said, "We don't 
have this sort of thing back in Hilldale." 
I suggested Folies Bergere instead, ex- 
plaining there would be ample nudity 
for all, and that we'd see a more lavish 
show for our money. 

Well, most, I think, headed off to 
something with "Nudes" in the title, be- 
cause there was only a small contingent 
at the Folies. Afterwards, we gazed in 
unabashed awe at what has to be Las 
Vegas' grandest monument to "let's pre- 
tend," the Excalibur rising impressively 
from the desert across the street. 

All in all, it was a "let's pretend" week- 
end. But not a weekend that offered 
any easy answers to the questions raised 
earlier (what is childrens' theatre? How^ 
can you keep your artistic imagination 
alive in unimaginative times?). 

I did, however, find some indirect an- 
swers. Watching the plays, letting them 
move me and teach me how to play 
again, answered the question of "what 
is childrens' theatre" far better than any 
academic discussion could. Staying in 
touch with the imagination of children 
might be one answer to the second. I 
noticed that after the plays the actors 
invited questions from the children in 
the audience, sometimes dangling their 
feet over the stage. This casual inter- 
action continued afterwards too: while 
the adults were standing around discus- 
sing, a lot of the kids were sitting on 
the stage, talking to and playing with 
the actors. 

The themes of children's theatre are 
hopeful ones—friendship, caring, under- 
standing, imagining as a positive act. 
The rainbow is a symbol of hope. In 
Carl Sandburg's words, "Children are 
born with rainbows in their hearts...you'll 
never reach them unless you reckon with 
rainbows." 

Kamy Cunningham teaches English at 
UNLV and is currently working on a 
novel, aa 

ARTS  ALIVE  July/August   1990 19 



Cf one moment has come close to defin- 
ing Rick Romito, it may have occured 
late in the afternoon of May 2. Romito 

was one of a handful of people, mostly 
volunteers, readying the Allied Arts Gal- 
lery for a Jazz Month concert by trom- 
bonist Carl Fontana. Romito was setting 
up the sound system, but had other 
things on his mind, and he hustled about 
lil<e a man with several places to be. 
Which he was. Exasperated, he finally 
said, "If I ever schedule a Barricic lecture 
on the same night I have to be in a 
play, on the same night as a Jazz Month 
concert, will someone please shoot me?" 

You can extract a lot of information 
about Romito from that moment: first, 
he's extremely busy. Also, you'll note, 
he's in the position to schedule a Barricl< 
lecture, which is one of his duties as 
director of the UNLV Performing Arts 
Center. You'll notice he has close ties 
to the theatre; that particular night he 
played a lead role in a university produc- 
tion of Stephen Sondheim's A Little 
Night Music. And he volunteers his time 
to various freebie causes, such as KNPR 
public radio, on-campus activites and 
Jazz Month in particular. Later in the 
month, he was one of several volunteers 
who worl<ed 15 hours straight to set up, 
monitor and tear down an outdoor jazz 
concert. Early that afternoon he was 
overheard saying he needed to take a 
break and wash his hands. By midnight, 
when the last amp was packed away, 
the last microphone cord coiled, the last 
speaker laboriously hauled off, he still 
hadn't had a chance to clean up.   ^~j 

Romito's title doesn't really hint at 
the juggling-knives-and-fire nature of his 
job. As director of the UNLV Performing 
Arts Center, the Charles Vanda Master 
Series, the city's most prestigious cul- 
tural performance program, is in 
Romito's hands. Built from the ground 
up by the man whose name it now bears, 
the series brings to Las Vegas some of 
the world's top symphony orchestras. 
Romito, who took over after Vanda died 
in 1988, has expanded the series to 
include other types of cultural perfor- 
mances, like dance and theatre. 

On top of that, Romito is charged 
with overseeing the use and maintenance 
of UNLV's three main performing facili- 
ties, the Artemus Ham Concert Hall, the 
Judy Bayley Theatre and the Black Box 
Theatre. Their management was consoli- 
dated under the Performing Arts Center 
roof in 1984, and since then, the demand 
for their use has increased so dramati- 
cally that there is hardly a night when 
something-a performance, play, recital, 
concert, fundraiser, reception or re- 
hearsal for one of the above-isn't going 
on in several of the facilities. 

Romito is assisted by seven full-time 
employees, two part-timers, and a small 
army of ushers, ticket-takers, program 
hander-outers and technical crews. 
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"The thing I find most satisfying about 
this job is to stand in my office, with 
the lights off, and no one can see in, 
watching an audience of 1,500 or 2,000 
people leaving after a major perfor- 
mance, and see their smiles, see them 
enjoy themselves, and knowing I had 
something to do with that evening and 
their enjoyment, and that maybe I helped 
enrich their lives a little." ^—\ 

Like many accountants, Romito's fa- 
ther moved around a lot. "Until I went 
to college, I never lived in one place 
for more than three years," Romito re- 
calls. His father was a trouble-shooting 
accountant for a major chemical com- 
pany, sent to straighten out a new plant 
every few years. "I lived in Cleveland, 
Chicago, New Jersey, and Metropolis, 
Illinois, the birthplace of Superman. Oh, 
all kinds of places." 

Discounting an uncle who made vio- 
lins, Romito had no family connection 
to the arts, no tradition of cultural in- 
volvement. He had his first real taste of 
the performing arts while a high school 
junior in Buffalo, New York. "I played 
Emile DeBeque in South Pacific," he 
says. In his junior and senior years, he 
played in 12 musicals. 

"I went to the State University of New 
York in Geneseo to major in music the- 
atre, intending to be the next great op- 
eratic baritone," he says. "What I learned 
was that there were a lot of next great 
operatic baritones floating around." 

He was majoring in musical theatre, 
but was working his way through school 
by toiling in the school's scene shop, 
building scenery. His interest in the tech- 
nical side of the business grew as his 
chances of being a great baritone 
waned. "I found that it was something 
I was good at, and I could make a few 
dollars at it." 

Some of his acquaintances in the 
Geneseo theatre department were Glenn 
Gordon Caron, who created the Moon- 
lighting t.v. series, and one of the guys 
who plays a crash dummy in the well- 

known auto safety commercials. "He 
works about four weeks a year and 
makes a lot of money," Romito says 
wistfully, possibly contemplating the pos- 
sibility of running the Performing Arts 
Center on a similar schedule. He 
graduated in 1975. 

Upon graduation he married his wife 
Maureen, and headed for a job as tech- 
nical director at Monroe Community Col- 
lege in Rochester, New York. Bad timing. 
Upon his arrival in Rochester, he learned 
that a budget cut had eliminated his 
position. "So I spent a year selling paint, 
carpeting and wallpaper in a home im- 
provement store in Rochester, New 
York," Romito says, chuckling, though 
it didn't seem so funny then. 

Ironically, in 1976 he came to UNLV 
to work on his masters in technical the- 
atre, but found the program not to his 
liking. "I settled on Yale instead." 

Yale was no picnic. Rick and Maureen 
lived in a ghetto in New Haven, Con- 
necticut. "Maureen swears she saw a 
rat the size of a pig," Romito says. "Our 
apartment was broken into three times. 
I mean, we're two grad students. There 
was no one in the ghetto poorer than 
us. One time, we had a pair of peach- 
faced loved birds, and somebody stole 
them. But they didn't take the cage." 

Rick finished his degree courses in 
two years, and spent the third year of 
his masters program on a travelling fel- 
lowship, studying technical operations at 
regional theatres. Since the theatres 
were in the west, and since Maureen 
didn't care to spend long stretches of 
time alone with livestock-sized rats, they 
made Las Vegas their home base in 
1979. 

"My assumption was that what I really 
wanted was to be a production manager 
for a regional theatre," he said. But in 
1980 he was offered an interim position 
as UNLV's technical director. He shrugs. 
"Sure, why not?" The job was firmed 
up a year later, and, in Romito's words, 
"we carted our buns out to the desert" 
for good. And the guy who had never 
lived anywhere for more than a few years 
has been here since. 

When he took over the Performing 
Arts Center, Romito discovered that his 
hodgepodge of work experiences and 
mobile childhood had actually been ex- 
cellent preparation for the job at hand. 
"I've been both cursed and blessed with 
being okay at a lot of things," he said. 
"It all made sense with this job, which 
requires managing spaces, mounting 
productions, dealing with the public. 
Working in theatre, the scene shop, even 
selling hardware, every bit of it seems 
to make perfect sense. 

"And all of my childhood moving 
around has turned out to be the single 
best thing that could have happened to 
me. Each move meant new people and 
new experiences. After that, I didn't get 
frightened by new situations. 1 mean, at 



the time I hated it, but I could not have 
had better preparation." >—i 

When Vanda died in 1988, Romito-was 
already handling management of the 
three theatres. He was subsequently 
given the reins of the Master Series. 
Following Vanda must have been a lot 
like batting after Babe Ruth. Vanda was 
a bona-fide legend in Las Vegas, lionized 
for his improbable achievement of bring 
topnotch symphonies to this garish, un- 
cultured gambling town. 

"No one ever has or ever will replace 
Charles," Romito says. "It's impossible." 
He is sitting in his corner of the Perform- 
ing Arts Center's sunny warren of offices 
in the lobby of the Artemus Ham Hall. 
The shorts and t-shirt he's wearing are 
not usual Performing Arts Center direc- 
tor garb; later that morning he will help 
set up yet another Jazz Month concert. 
Discussing Vanda can bring strong emo- 
tions to the surface, and Romito's usual 
glib manner is replaced by something 
more measured and thoughtful. 

"Charles was unique in every sense 
of the word. No one else could have 
done this." 

By "this," Romito means the Master 
Series, which now bears Vanda's name. 
Vanda began the series in 1974, at a 
time when no one thought he had any 
chance of bringing world class ensem- 
bles to what was widely regarded—even 

by its residents—as a cultural vacuum. 
The key to his success, one observer 
has noted, is that he had top-drawer 
talent from the very beginning. 

"Charles laid a foundation for some- 
one else, like me, to continue the tradi- 
tion without having to convince the world 
that it could be done. All I have to do 
is keep up the quality. I don't pretend 
for a minute to be able to do what he 
did. I'm going to do some new things. 
I'm looking at it with new eyes and a 
younger perspective; I'm 50 years youn- 
ger than he was. But people have been 
very kind not to compare me to Charles." 

Some comparison may be inevitable, 
but is largely beside the point. The series 
under Romito is different than it was 
under Vanda. The older man's vision 
was of a program of mostly symphonic 
performances. "He felt that was its 
niche," Romito says. Under his succes- 
sor, the Master Series embraces a wider 
range of performing artists. "For in- 
stance, P.D.Q. Bach is coming in the 
1990-1991 season. Now Charles would 
not have programmed him, but I'm will- 
ing to." Romito concedes that he's 
caught some flak from traditional Master 
Series supporters for allowing the broad 
range of performers he does, but de- 
fends the practice by saying that a few 
people who attend for a dance or theatre 
event might come back for a symphony. 
And for the most part, Romito says Van- 

da's strongest supporters have stood 
by him as well. 

"Under Charles, the series was a grow- 
ing child, and it was ready to mature. 
It was a coincidence that I took over 
just as it was time to mature." 

With maturity come growing pains. 
Most have to do with money. After all, 
it's not cheap to run a Master Series. 
"In 1976, the Master Series budget was 
$78,000, and that included the 
Philadelphia Orchestra," Romito says. 
"The Philadelphia now costs more than 
that by itself." On the average you'll 
have to lay out $50,000 or $60,000 for 
your basic symphony orchestra. And 
rarely, he sighs, do you make that much 
back in ticket sales. "It's grotesquely 
expensive," Romito says, "and it's a mat- 
ter of striking a balance." For instance, 
he can schedule the Vienna Choir Boys 
for a relatively low rate; they usually fill 
the house, and the resulting profit helps 
recoup the losses incurred for, say, the 
Radio Symphony of Berlin. 

"This makes me nervous every year," 
Romito says. "Right now, I'm booking 
the 1991-1992 season, and I'm basically 
booking in the blind." You never know 
what combination of performers will re- 
sult in black ink on the books. 

Most of the Master Series' $350,000 
annual budget comes from private do- 
nors and ticket buyers. "They're the 
mainstays,"   Romito   says,   "but   we're 

At the Four Queens, Monday night 
means jazz in the French Quarter Lounge. 
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starting to look into corporate underwrit- 
ing. Clnaries wasn't interested in tliat. 
I'm very interested." 

At this point in the conversation, 
Romito cups his hands around his mouth 
and shouts, "THE MASTER SERIES IS 
NOT FUNDED BY THE STATE!" Relax- 
ing, he says, "If there's one thing I want 
to get across, it's that." As a government 
agency, the Center is limited to $5,000 
annually from the Nevada State Council 
on the Arts. In addition, state funds are 
used to pay the salaries of Romito and 
the Performing Arts Center publicist. 

Of course, it's not all money head- 
aches. Growth brings respect as well. 
"Musicians around the world know about 
it, and artists want to come out here. 

they want to be on the series." He recalls 
that Vladamir Ashkenazy, renowned pia- 
nist and conductor of the Radio Sym- 
phony Orchestra of Berlin, actually 
berated Romito for not having him per- 
form here sooner. "Nobody would have 
believed it 15 years ago. 'You want us 
to play where?' Las Vegas is no longer 
a joke in the cultural community. Not 
even a snicker." ^~] 

The Master Series represents a little 
less than half of the Performing Arts 
Center budget, which totals $750,000. 
While the series is the most visible of 
the center's programs, Romito says it 
amounts to only about 20 percent of 
his workload. The rest consists of man- 
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aging the three theatres, scheduling 
events and rehearsals, marshalling the 
technical crews, overseeing ticket sales 
and acting as a consultant for faculty 
users. The overwhelming majority of fa- 
cility users are university performing 
groups or academic departments. Only 
about 10 percent are outside users, such 
as rock promoters. 

The pace of cultural growth in Las 
Vegas is reflected in the accelerated use 
of Ham Hall, Judy Bayley Theatre and 
the Black Box. "In 1984, we had 80 or 
90 ticketed performances in th'e three 
halls," Romito recalls. "In 1990-1991, we 
have 420 scheduled." Most of those are 
cultural events, though a variety of acts 
have passed through those venues. 
"We've had almost everything here, from 
body building events to grand opera. 
About the only thing we haven't had is 
mud-wrestling, and I'm thinking about 
that. No, no, I don't mean that. We've 
had some criticism for allowing as broad 
a range of stuff as we've had. But look 
at it this way: once a person comes 
here for someone like the Beastie Boys, 
then he knows where the place is, he 
knows where the ticket booth is, he 
knows where to park. If they've been 
here, they're more likely to come back 
for an arts performance. Granted, not 
many of the people who come to the 
Beasties are likely to come back for a 
symphony, but I'm willing to bet that at 
least one will. We're starting to see 
something new at symphony perfor- 
mances: families with teens. We never 
saw that." Thus are audiences built. 

Also, Romito points out, the Center 
has to have strong legal footing to deny 
a promoter use of an available hall. 
"There has to be some threat to public 
safety," he said. The operating proce- 
dures also have a clause having to do 
with "public morals," Romito said, add- 
ing, "It's a clause I'm happy we've never 
had to translate." 

"The First Amendment precludes us 
from making many judgement calls, but 
we really don't have much of a choice 
as a public space." 

Asked to gaze into his crystal ball 
and describe the Performing Arts Center 
in five or 10 years, Romito offers two 
perspectives. "If we don't have any new 
facilities built, then not much will be 
different. More summer programming, 
maybe. But we're completely maxed out. 
Without new facilites, there will be little 
new growth." He says some groups, such 
as Nevada Dance Theatre or the Las 
Vegas Symphony Orchestra, could ex- 
pand their seasons, if there were enough 
performing spaces. "We have enough 
seats, we don't have enough physical 
theatres." He suggests that with or with- 
out new buildings, the Performing Arts 

Continued on page 30. 
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mmn 
So you think it's easy 
to mount an opera? 

by JEROME HOROWITZ 

N, I evada Opera Theatre gave Las Vegas 
a spellbinding performance of Bizet's 
Carmen on 3 June. In my review in the 
Las Vegas Review-Journal, I mentioned 
that the company and its artistic director, 
Eileen Hayes, had overcome incredible 
obstacles to mount that production, and 
I detailed a few of them. Artemus Ham 
Concert Hall is an excellent venue for 
concerts, but it is not an opera theatre. 
The stage is much too small; there is 
almost no space for storing and handling 
scenery; the lighting system is woefully 
inadequate; facilities for costumes, hair- 
dos, makeup, and changing are hasty 
improvisations. But the problems of 
transforming a concert hall into an opera 
theatre are only a splinter off the log 
of woes. Some of the others are even 
more pointed. Since I did not have space 
for them in my review, let me recount 
them now. 

First and worst, there was a last- 
minute cast change in the title role. Les- 
lie Richards Pellegrini had been awarded 
the part a year ago, but shortly before 
Carmen went into rehearsal, her agent 
notified Eileen Hayes that the rehearsal 
schedule was inconvenient. Without ob- 
taining Eileen's permission in advance, 
the agent allowed Pellegrini to replace 
an ailing singer in Quebec, even though 
this would require her to miss the first 
four days of Carmen rehearsals in Las 
Vegas. Such things are not done. Eileen 
immediately conferred with Henry Holt 
(conductor) and Giorgio Tozzi (stage di- 
rector) and the triumvirate agreed that 
Pellegrini would have to go. (The fault, 
by the way, is the agent's, not the art- 
ist's.) 

It is not sufficient for Carmen to sing 
her notes. She must make the role come 
alive on the stage, and to do this she 
must work closely with the conductor 
and his assistants. She must collaborate 
with the stage director to arrive at a 
shared conception of the part. She must 
learn the choreography and all the stage 
business. She must be fitted for cos- 
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tumes, wigs and all the other parapher- 
nalia of the theatre. She cannot do all 
this and miss the first four days of re- 
hearsal. 

With rehearsals due to begin in a few 
days, a new Carmen had to be found 
immediately, and she had to be a good 
one. Nevada Opera Theatre is hardly 
four years old (its first performance was 
November 1986). It is still building com- 
munity support and a faithful following. 
It simply cannot afford a flop. One or 
two shabby performances and it risks 
losing the friends it has worked so hard 
to gain. 

Holt and Tozzi, who were busy else- 
where, could not help Eileen in the daun- 
ting task of finding a suitable 
replacement. Luckily, Eileen knew a rep- 
utable agent for a mezzo who had Car- 
men in her repertoire and who was 
immediately available: Odette Beaupre, 
a star of Canadian opera and (wouldn't 
you know it?) from Quebec—the very 
place where Pellegrini was singing when 
she should have been in Las Vegas for 
rehearsals. 

Beaupre was available, all right, but 
she could not legally work in the United 
States without proper authorization. She 
is Canadian, a foreign national. Through 
the intercession of Congressman Bar- 
bara Vucanovich (you can imagine 
Eileen's frantic phone calls), the 
paperwork was expedited, the red tape 
cut, and the rest is history. Although 
Mme Beaupre does not have the most 
fabulous voice of our day, she certainly 
is one of the greatest Carmens. She is 
an inspired actress, a good dancer, and 
can twist men around her little finger—a 
trick she may have acquired early in life 
at the restaurant her mother ran in a 
tough backwoods logging district of 
Quebec. 

Carmen deals with destiny, among 
other things, and this production was 
drenched in it. On 2 June, the night 
before the performance in Las Vegas, 
Leslie Richards Pellegrini lost her 
mother-in-law. Shocked by the loss, she 
might not have been able to sing at all. 
It is hard to imagine that she could have 
been in the proper frame of mind for 
the proud vixen and sultry siren Carmen 
must be to make the opera work. Bizet 
himself, by the way, died unexpectedly 
on 3 June 1875. 

Another death nearly upset the pro- 
duction. Henry Holt was conducting Don 
Giovanni for Utah Opera and was going 
into rehearsal when the artistic director 
of that organization. Glade Petersen, 
passed away. Holt suddenly had to as- 
sume many of Petersen's duties and (to 
make a long story short) had to be in 
Utah when he should have been in Las 
Vegas. Eileen had Stephen Sulich (the 
young conductor who mgde such a good 
showing here in La Traviata this Febru- 
ary) step in to cover for Holt, but Sulich 
had other commitments on 27 May, the 

last Sunday before the performance. 
Those who saw what happened next 

will never forget it. 
Hans Ashbaker, who really does have 

one of the most fabulous tenor voices 
of our day, was an unforgettable Don 
Jose in this Carmen. Of mixed German- 
Swedish family, Hans grew up on a ranch 
in Soda Springs, in southeastern Idaho, 
and was (among other things) a rodeo 
bulldogger before taking up opera. But 
his grandfather was director of the 
Nuernberg Opera in Bavaria and Hans 
has been conducting since his teens— 
first at Idaho State (Pocatello), later as 
assistant conductor of the Idaho Sym- 
phony. He has studied formally with Max 
Rudolph at the Curtis Institute and with 
Sir Neville Marriner. A tenor who can 
conduct while singing? Yes indeed. On 
27 May I actually saw him conducting 
with his right arm extended behind him 
while he embraced Beaupre passionately 
in his left. The entire cast saw it, so 
there are at least five dozen witnesses. 
You don't have to take my word for it. 

But Ashbaker was destined to do a 
good turn for Holt, the man he owes 
his career to. In 1985 Ashbaker had just 
decided that he wasn't really a baritone. 
A tenor for only three weeks, he traveled 
to Seattle to audition for Holt, who liked 
what he heard and suggested that Ash- 
baker learn Don Jose. Ashbaker didn't 
really believe it—he thought the great 
conductor was just being kind. Not at 
all. A few weeks later. Holt phoned Ash- 
baker in Soda Springs to verify that 
Hans had really mastered the part. Yes, 
he had. Shortly thereafter, Hans was 
singing Don Jose (his first professional 
role) under Holt's baton in Baton Rouge, 
and has since performed it all over the 
world, including a memorably successful 
engagement at the Paris Opera last year. 

Baton Rouge brings to mind another 
little-known connection between Amer- 
ica and Carmen. At his untimely death 
in 1875, Bizet had left Carmen with long 
stretches of spoken dialogue. For its 
Vienna premiere, it was decided that 
Carmen should be transformed into a 
grand opera, so someone had to convert 
the spoken lines into sung, accompanied 
recitative. That person was Ernest 
Guiraud (1837-1892), born in New Or- 
leans, trained in Paris, and a bosom pal 
of Bizet. Guiraud's version is the stan- 
dard Carmen we all know. There has 
always been a Louisiana connection, it 
seems. 

Eileen Hayes is artistic director of the 
Nevada Opera Theatre, but that fancy 
title doesn't begin to suggest what she 
actually does. Of course she is respon- 
sible for all the artistic decisions. It was 
Eileen, after all, who engaged Holt and 
Tozzi and found Beaupre to replace Pel- 
legrini. But she also had to find a set 
that would fit the tiny sliver of usable 

Continued on page 30. 
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by Patrick Gaffey 

Was that the Lambada? Arts 
patrons boogied all over the 
Mirage dance floor as the Allied 

Arts Masque Ball 1990 drew to a close, 
and those unable to quickly manage the 
torrid Brazilian "forbidden dance" simply 
jitterbugged. Or mashed potatoed. Or 
watusied. They did the boogaloo and 
the shigaling, sometimes simultaneously. 
But they absolutely enjoyed themselves. 

The Ball was a stunning success, 
thanks to ball chairs Roger and Andrea 
Thomas and to an outstanding steering 
committee: Maureen Barrett, Cari Bern- 
stein, Nitsa Filios, Mark Fine, Wenlee 
Gentile, Pam Hammer, Joel Kazar, Judy 
Kropid, Janet Line, Beverly Neyland, 
Jane Neilson, Sandy Peltyn, Paula 
Quagliana, Jane RadoH, T.J. Schoeman, 
Jane Schorr, Dan Shaw and Beatrice 
Welles Smith. And thanks to the spec- 
tacular Mirage Hotel. Not only were 
nearly 600 people in attendance, but 
the   Ball   smashed   last  year's  all-time 

fundraising record by netting well over 
$70,000. 

The auction of masks made specially 
for the event by artists raised more than 
$20,000 alone. Roger Thomas both cre- 
ated the mask auction and made it a 
success by drawing in artists like Ronnie 
Cutrone and Charles Arnoldi as well as 
outstanding local artists like Jose Bellver 
and Steven Molasky. 

Roger is an officer of the Golden Nug- 
get corporation and, with Jane Radoff, 
runs Atlandia Design, the design firm 
for the Nugget and Mirage. A former 
Allied Arts board member and a current 
member of its advisory board, he has 
poured time and energy into the arts in 
Southern Nevada, playing expecially im- 
portant roles with the Nevada Institute 
for Contemporary Art and the McCarran 
Art Advisory Commission, as well as the 
Nevada Museum of Art, which was 
started by Allied Arts in 1982 and which 
ultimately failed, but not without making 

"/I Breakthrough in Qualify Printing!" 
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some big ripples on the national art 
scene. Roger assembled and continues 
to curate the Valley Bank art collection, 
one of the most important corporate 
collections in the state. 

That Roger and Andrea accepted the 
chairmanship and made the Ball an un- 
precedented success is just another ex- 
ample of their determination that Las 
Vegas become a real metropolis with 
the full range of first class cultural amen- 
ities for everyone 

Most unfortunately, after all their work 
on the Ball, a sudden and tragic death 
in the family took them out of town on 
the day of the event. 

Two heroes quickly emerged: Elaine 
Wynn and Mark Fine. Just as he arrived, 
Mark agreed to MC the event, and 
Elaine, also without notice, agreed to 
deliver Roger's speech. As everyone who 
knew what was happening expected, 
both were terrific and the evening was 
not just smooth, but smashing. 

It took many, many people to create 
this success. Larry Ruvo of Southern 
Wine and Spirits donated the wine for 
the occasion. The Sahara Hotel put up 
the Loisada Empire Band and dancers 
who came from New York. Local party 
band The Press, led by Marty Mahoney, 
lived up to its reputation. Barrett and 
Associates designed the invitations. 
Ryan Galleries and Frame Corner and 
Gallery provided framing for some of 
the artists' masks. Westar Development 
provided transportation. Geri Gaydosh 
brought 58 masks made by elementary 
school students, which were outstanding 
and were used to decorate the area. 
Angela Barbara of the Mirage and Judy 
Pritchett of Atlandia Design both made 
essential contributions. 

Artists who made and contributed the 
masks which attracted so much attention 
and which were so important to the Ball's 
success were: Rita Deanin Abbey, Beth 
Arney, Charles Arnoldi, Tim Baker, 
Larry Bell, Phillip Bell, Jose Bellver, 
Jeff Ephard, Gary Bukovnik, Tom 
Coleman, Barry Conyers, Ronnie Cut- 
rone, John H. Fincher, Clair Freeman, 
Tim Gates, Leonard Harris, Hunter Ho- 
gan, Tom and Jacqueline Holder, Caro- 
lyn Hoyle, Wayne Lenertz, Christopher 
Makes, Carlos Marchiori, Debra Mar- 
ten,Joseph McLaughlin, Steven 
Molasky, Jane Neilson, Rick Parks, 
Greg Perna, Janellen S. Radoff, Daniel 
L. Orr, Bryan Ramm, Lee Sido, Donna 
Snitzer, Theodore Waddel, Billy Walsh, 
Stacey Weiss, Amy Wilson, Rhonda 
Zwillinger and several anonymous Mexi- 
can native craftpersons. 

The Masque Ball is the Council's one 
big fundraiser each year. The Council 
thanks everyone who helped, who at- 
tended or who sent their good wishes. 
This success will keep the Council's work 
moving forward in the next year, aa 
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by Patricia IVIcConnel 

When my daughter Diana was four 
years old, she became an artist. She 
was so avid that I bought her an easel, 
a huge drawing tablet, brushes of dif- 
ferent sizes and poster paints in pint 
jars instead of the thimble size. I turned 
our empty garage into a gallery for her 
permanent collection. I was hoping to 
forestall, for a few years at least, her 
running away to New York to rent a loft 
and take LSD and be an artiste in black 
tights. 

She was in her butterfly period, and 
the walls of the gallery were soon cov- 
ered with many joyful renditions of but- 
terflies against a backdrop of houses, 
lawns, trees, flowers, and, of course, 
the sun. She did not trouble herself with 
perspective or relative sizes of things. 
Whatever was most important to her 
was biggest. If her style had been re- 
presentational, then a visiting Martian 
might conclude that that on Earth, but- 
terflies are two or three times the size 
of an average dwelling. But I think Diana 
would have been classified as a fantastic 
realist. 

Things went along fine for a couple 
of years. Then she went to school. Within 
a few days she brougth home a painting 
of a large and gorgeous you-know-what 
in a composition that included our house 
and our cat and me. I was very pleased 
and said, "This is a beautiful painting." 

All parents are familiar with a certain 
scathing look of contempt their children 
fix on them from time to time while they 
are growing up. The first time is the 
most devastating. It usually comes soon 
after the child starts school, because 
that's when she finds out that Mother 
is completely ignorant—or worse, has 
been deliberately lying to her since 
birth—because everything you have told 
her up to this point is wrong. She knows 
this because Teacher says so. 

I got this look when I told Diana her 
painting was beautiful. She said, "No 
it's not. My teacher says it's wrong be- 
cause the butterfly is bigger than the 
house." 

Diana never again painted at home. 
If she continued to paint at school, she 
never brought her paintings home. Over 

the years she gave me "handmade" gifts 
for Mothers' Day, Christmas and my 
birthday. Kits, all of them. Paint-by- 
numbers, ballerinas that came in pieces 
to be glued together. 

The-painting-is-wrong-because-the- 
butterfly-is-bigger-than-the-house inci- 
dent must have been only the first in a 
long series of deadly critical remarks 
made by creativity-crippling teachers, 
because nothing I could say to my 
daughter ever convinced her that her 
own original efforts, no matter how 
clumsy, were more beautiful, more pre- 
cious to me than these mass-produced 
monstrosities. Her Muse had been mur- 
dered. 

No one has ever managed to kill off 
my Muse, but many have tried. There 
have been times in my life when she 
has been so severely battered that she 
lay in a coma for months, sometimes 
years. 

Case in point: in my early twenties I 
took a Spanish literature course in col- 
lege. Our term project was to read a 
Spanish novel and write a paper on it. 
I no longer remember which novel I 
chose, but I do remember that after 
reading all the critics' opinions about 
an interpretation of a certain symbol in 
the book (they all saw it exactly the 
same way), I came up with a different 
interpretation that seemed fresh and 
original. 

I soared on the excitement generated 
by the birth of an original idea. I worked 
hard. I supported my new interpretation 
so carefully with well-reasoned ar- 
guements and analysis of the book that 
I was confident I had earned an A. 

But when my paper came back it was 
marked C. I thought there must be a 
mistake. After class I asked the teacher 
why I got a C. "Because your interpreta- 
tion doesn't agree with the critics," she 
said. 

"But that's why I think I deserve an 
A. I came up with a totally original inter- 
pretation!" 

"That's not what the critics say." Her 
tone was terse and impatient and I knew 
there was no use in arguing. 

I never took another literature course. 

In fact, I never finished college, discour- 
aged by too many incidents of this kind. 

But the things that happened to me 
in college are trivial compared to what 
happens to me at the hands of editors. 
One rejected a story with a note saying, 
"Who the fuck told you this is a story?" 
It was early in my career and I was so 
devastated that I didn't write again for 
a year, and I didn't send that story out 
again for a long time. When I did, it 
was accepted, and then it was selected 
one of the Ten Best PEN Short Stories 
of 1984, and then it was chosen as one 
of the top three of the ten and I was 
invited to read it at the Library of Con- 
gress. 

Such experiences are not rare. The 
stories writers tell over their wine at 
writers' conferences convince me that 
artists who are original, talented, cre- 
ative and intelligent often threaten those 
who aren't. A certain breed of mediocre 
person hates the gifted, and sometimes 
these people get in positions where they 
have the power to destroy artists. They 
can become editors, reviewers, art crit- 
ics, teachers, politicians, and most un- 
fortunately of all, parents. There are 
many in these categories who do nurture 
and support creativity, of course, and 
without them we might not have any 
artists at all. But there are far too many 
of the other kind. 

Muses are not always murdered out 
of malice. Sometimes it is simply that 
a person of influence and power lacks 
the imagination to recognize and appre- 
ciate creativity, and is insecure when 
things aren't done by the rules. 

Since I believe that everyone is born 
with creative potential, I think both types 
are people who themselves have had 
their Muses murdered. Just as abused 
children become child abusers, mur- 
dered Muses become Muse murderers. 

I grieve for my daughter's butterflies. 
I grieve for my artist friends who have 
become alcoholics, drug addicts or sui- 
cides. We call such people "self- 
destructive," but I say they were 
destroyed by a society that too often 
punishes people for being creative. At 
certain stages of my life, I came close 
to being destroyed by the same means, 
so I know. 

I don't fully understand how my Muse 
survived, but she did—though with more 
battle scars than a skid row tomcat. I 
do know this: if she didn't survive, I 
wouldn't either. 

Patricia McConnel, author of the book 
Sing Soft, Sing Loud, says this column 
represents only one-tenth of what she 
has to say on the topic. If you ever see 
her, you might ask about the rest, aa 
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GOOD PLAYERS, 
EXCELLENT SOUND, BAD MUSIC 

by JEROME HOROWITZ 

The Sierra Wind Quintet is comprised 
of some of the best wind players in Las 
Vegas: Stephen Gaplan (oboe), Lynn Ar- 
nold Huntzlnger (horn), YoshlyukI Ishl- 
kawa (bassoon), Richard Soule (flute), 
and Felix Viscuglia (clarinet). They hold 
the principal chairs In the Las Vegas 
Symphony and all are at UNLV (Soule 
is head of the music department). This 
release contains three newly commis- 
sioned works and Alvln Etier's 1957 
quintet. 

The playing Is excellent and the re- 
corded sound is exceptional. The rep- 
ertoire is Contemporary American 
Academic, and I confess that it Is not 
my cup of tea. I found the music mildly 
interesting at best, positively repugnant 
at worst. Wind players and audiophiles 
may very well want a copy, but I cannot 
imagine that most music-lovers will find 
much to please them. 

Because I disliked so much of the 
music on this CD, I hoped others might 
like it more, so I played it for several 

friends. Without exception, all the ordi- 
nary music lovers hated it and made 
me stop it or speed it up: they could 
not abide it. 

I also asked two of the best profes- 
sional musicians in Las Vegas to listen 
to it. One of them admired the fine play- 
ing and excellent recorded sound but 
found little to say for the music. The 
other one enjoyed the Etier quintet most 
(so did I), admired its craftsmanship, 
and predicts that it will remain in the 
repertoire—if only because so little else 
is in it. He found the Powell quintet 
worthy of further study so he can dis- 
cover how it is constructed. He had little 
to say for the title piece (Barney Childs' 
"A box of views")—a work I disliked 
intensely when I heard this group play 
it in concert in April; with repeated hear- 
ings I have learned to loathe it. He had 
mixed reactions to the Albright work, 
but greatly enjoyed one of its sections 
("Play by Play"). I can see why he liked 
it, but it didn't do much for me. 

Mel Powell has just won a Pulitzer 
Prize, I must tell you, and all the compos- 
ers represented here are Famous Aca- 
demics. I suspect a certain amount of 
academic pandering in the selection of 
music. After all, Don Hannah, (to name 
just one) is a wonderful composer, but 
(alas) he is just a local, closely associated 
with the Strip and with no academic 
affiliation more impressive than UNLV. 
The quintet might not have gotten grants 
from the Nevada State Council on the 
Arts and the National Endowment for 
the Arts for works commissioned from 
the likes of Hannah. But I can promise 
ordinary listerers and aficionados of fine 
composition alike that they would surely 
find more to enjoy in a new work from 
Hannah than from anything in this sorry 
collection. 

Jerome Horowitz reviews classical music 
and other performing arts for ttie Las 
Vegas Review-Journal, aa 
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ALLIKD 
Aid's 
iXEWS 

^^kl ew Allied Arts officers and board 
1^^ members were elected at the 
X ^B Council's annual General Member- 

ship Reception on June 28. The Dave 
Ringenbach Jazz Quartet provided the 
music and noted artist Mike McCollum 
donated an extravagant handmade pot 
as a door prize. McCollum has been on 
sabbatical this year, but will be back in 
the UNLV art department by September. 

Officers 
President Judy Kropid is beginning 

the second year of her two-year term. 
Returning board member Janet Line was 
elected 1st vice president; Fred Cover, 
2nd vice president; Cliff Beadle, trea- 
surer; and Mary Scodwell was re-elected 
as secretary. 

Board members 
Eight vacancies on the Board of 

Trustees were filled. Elected were: Jean 
Curren (outgoing co-chair, Class Act); 
Eva Flores (Circus-Circus); Sherman 
Frederick (Las Vegas Review-Journal); 
Karen Galatz (First Interstate Bank, cur- 
rent board member); Janet Line (former 
board member); Dane Madsen (Shear- 
son, Lehman, Hutton); Sandy Peltyn 
(Martin, Peltyn and Associates); and Dan 
Shaw (DKS Development, current board 
member). 

President Kropid reported on the ac- 
complishments of the past year, includ- 
ing the tremendous growth in the Class 
Act program of school performances and 
the success of the Masque Ball. On be- 
half of the Council, she thanked the four 
outgoing board members, Cari Bern- 
stein, Vivienne Morris, Paula Quagliana 
and Cheryl Rogers, each of whom 
served with distinction. 

In a drawing for the door prize, Mary 
Scodwell won the Mike McCollum pot. aa 

Recent   drawings   and   ceramic 
paintings by Kathleen Peppard will 
be shown in the Allied Arts Gallery 

from July 6 through August 7. 
"My work isn't political or social," Pep- 

pard says. Instead, "it addresses the 
formal concerns of line, space, light and 
dark." Peppard says she tries to visualize 
shapes that aren't there, then render 
them before they vanish. "In most cases, 
this  original  shape  is  moved  around. 

erased, redrawn, and in some cases, 
obliterated. I work intuitively, allowing 
my visualization of the form to be in- 
fluenced by the medium. Having a piece 
of work unfold at my fingertips is excit- 
ing." 

Peppard has executed work in a wide 
range of sizes for the show, from 5x6 
feet to 6x9 inches, with prices to match. 

Peppard graduated from UNLV in 
1986, and earned an MFA from Mills 
College, in Oakland, in 1989. For more 
information, call 731-5419. aa 

Artist Maryanna Latham will exhibit 
still life paintings in the Allied Arts 
Gallery August 10 through Septem- 
ber 4. There will be an opening 
reception from 5 to 7 p.m. August 
10. aa 

Ti he Allied Arts Council will co- 
sponsor an arts program for the 
noon luncheon of the Women's 

Council of the Las Vegas Chamber of 
Commerce, on August 8, at the Holiday 
Inn. 

AAC board member Mary Ruth Car- 
leton will moderate a discussion on the 
arts in Southern Nevada and the Allied 
Arts Council. The maip focus of the talk 
will be Class Act, a live arts in the 
schools program jointly administered by 
the Council, the Junior League of Las 
Vegas and the school district. Speakers 
will include Helene Follmer of the Junior 
League, and storyteller Marsha Cutler, 
one of the participants in Class Act. 

For more information call 731-5419. aa 

MUSIC LESSONS WILL 
TEACH YOU MORE 

THAN A SONG 
Leaming to play a musical instrument means 

learning to listen, understaml. execute and ap- 

preciate. J\ Skills not unknown to those who 

find success later in life. J) As a matter of fad, 

at Oxford and Cambridge. 90% of the studeiits 

in the top 10% of their class have been music 

students. J Tlie gifi of music can help you 

scale new hei^its in your life J\ Begin a life- 

time of music by purchasing the iiistniment of 

your choice at Southem Ne\'ada Music J) 955 

E. Sahara, in the Commercial Center75l-4646 

Southern Nevada Music 
COMPANYSINCE 1958 

Where A Lifetime of Music Begins 
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NMA 
he Nevada Museums Association, 
representing historical, natural his- 
tory, children's and other museums 

across the state, has unanimously en- 
dorsed reauthorization of the National 
Endowments for the Arts (NEA) and Hu- 
manities (NEH) and the Institute of Mu- 
seum Services (IMS) without restrictive 
language. The Association took the ac- 
tion at its annual meeting, held in 
Tonopah in June. 

Copies of the resolution have been 
forwarded to all four of Nevada's Con- 
gressional representatives. 

The NMA also elected officers for the 
next two years. Arthur H. Wolf, director 
of the Nevada State Museum and His- 
torical Society, was elected president. 
Other officers are: Cheryl Fox, Nevada 
Historical Society, Reno, 1st vice 
president; Lynn Rubel, Northeastern Ne- 
vada Museum, EIko, 2nd vice president; 
Sean Pitts, White Pine Public Museum, 
Ely, treasurer; Kathryne Olson, Lost City 
Museum, Overton, secretary; and Patri- 
cia Marchese, Clark County Cultural Af- 
fairs, state representative to the Western 
Museums Conference. Linda Steele of 
the Lied Discovery Children's Museum, 
Las Vegas, was named newsletter editor. 

The Association is the third largest in 
the nine-state Western Museums Con- 
ference, representing more than 60 Ne- 
vada museums and support 
organizations and a like number of in- 
dividual museum professionals. 

Wolf noted that "Nevada institutions 
are fast becoming contenders for En- 
dowment and IMS funds," implying that 
this would be an ironic time for Nevavda 
to see those funds disappear. Though 
most public fire in the last year has 
been directed at the NEA, those leading 
the campaign have made it clear their 
intention is to close down all federal 
agencies dealing with the arts, culture 
and the humanities. 

The NMA resolution reads: 
"Be It Resolved That: The Nevada Mu- 

seums Association (NMA) endorses the 
reauthorization of the National Endow- 
ment for the Arts and Humanities and 
the Institute of Museum Services without 
restrictive language. In recognition of the 
vital contributions and the leadership 
role these agencies have played in the 
enhancement of museum services 
statewide, the NMA urges its Nevada 
Congressional delegation to support the 
unrestricted use of federal dollars for 
these agencies which benefit the citizens 
and cultural growth of Nevada." aa 

9 CARMEN from page 24. 
stage space at Ham Hall; she had to 
finalize arrangements, have the set 
shipped and tracked all along its route 
from New York, and then have it packed, 
shipped back and tracked during its re- 
turn. 

She had to arrange for costume rental, 
get cast measurements, verify them, 
send them to the rental agencies, and 
account for the costumes once they were 
here. She had to hire the technical crew, 
the singers, the chorus, the rehearsal 
staff, and the supporting artistic staff 
(lighting designer, choreographer, under- 
studies). She made travel arrangements 
for artists from out of town, mailed them 
their tickets, arranged for hotels, rental 
cars, pickup and drop-off at the airport. 
She had to decide what cuts to make 
in the score (no one performs all of it), 
coordinate them with the other princi- 
pals, then arrange for the printed scores, 
music stands and lights to be available 
on time. 

She oversees the program book, sells 
ads for it (a big source of revenue), and 
arranges the publicity. She distributes 
tickets to outlets around town, collects 
the proceeds, accounts for them, and 
picks up the unsold residue. And, of 
course, it is she who raises the money 
and devises the budgets that make all 
of this possible. 

But some of her supporting activities 
in Carmen surprised even me. Las Vegas 
is dry, and singers are always in holy 
fear of dry throats and dust. When I 
visited Eileen in her tiny office two days 
after the performance, I was surprised 
to see several boxes of garden sprayers 
stacked around the filing cabinets. The 
sprayers were for dust control backstage 
at Ham Hall. What I thought were PC's 
turned out to be humidifiers for the hotel 
rooms of the principal singers. Who got 
them? Guess who. 

Why is Eileen doing all this? Because 
she has only token clerical staff and no 
one else. If she doesn't get a production 
manager to relieve some of the pressure, 
she is a prime candidate for exhaustive 
collapse. Las Vegas needs her too much. 
Next season already promises wonderful 
treats. 

Ashbaker and Holt will be returning 
for La Boheme. Holt will also be here 
for the Western States Opera Auditions 
Conference (need I report that Eileen is 
the chairman?). Eileen plans to cast sup- 
porting roles for the coming season with 
outstanding singers at the auditions; 
since three hundred have signed up, 
there will be plenty of talent to choose 
from. 

With a wildly successful Carmen just 
over, was Eileen resting on her laurels? 
Not a bit of it. She was bubbling with 
enthusiasm about a "popera" for the 
coming season, "Larr Bear and the 
Teddy Town Kids" (a specially commis- 
sioned light opera devised for the young 
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and the young at heart). An optimist 
and an inveterate opera activist, Eileen 
has already channeled her enormous en- 
ergies into her next project. She has no 
time for postludes. 

Jerome Horowitz reviews music and 
ottier performing arts for tlie Las Vegas 
Review-Journal. Rumors fiint ttiat tiis real 
name may be Jim-Bob Ralston, aa 

% ROMITO from page 22. 

Center could do more outreach events 
to areas UNLV is not central to. "For 
instance, if the Master Series is bringing 
in a symphony, we could split off a small 
chamber group and have them perform 
somewhere else." 

Romito's juices really get flowing, 
though, when he starts speculating on 
what could happen if new theatres were 
built and existing ones enhanced. "We 
need to have a fully-rigged stage house 
on the back of Artemus Ham," he said, 
meaning facilities for storing and moving 
stage sets, as well as changing rooms, 
and so on. "We also need another the- 
atre that's a carbon copy of Judy Bayley, 
and, personally, I would like to see a 
very good 200-300 seat recital hall. Don't 
get me wrong. What we have right now 
are wonderful spaces. There is just too 
much going on." A—i 

When the cultural grind gets to be 
too much, Romito, an avid pilot, climbs 
into a plane and flies somewhere where 
there aren't any performing arts. But he 
won't fly too far. Romito's been in Las 
Vegas for 10 years now, "2.5 times 
longer than I've lived anywhere else," 
and he doesn't plan on leaving soon. "I 
could live in Las Vegas for the rest of 
my life," he says. "It's a very exciting 
town. But we will definitely live in the 
Southwest for the rest of our lives." 
There are drawbacks to living here, of 
course, chief among them the brain- 
melting heat. But he won't be heading 
back east. After all, as Romito says, 
"You don't have to shovel heat." aa 

^   WELCOME NEW 
MEMBERS 

ANGEL 
Firts Interstate Bank 

GOLD   PATRON 
EG & G Special Projects 
Group Media 

SILVER   PATRON 
Mr. & Mrs. Sidney Saltz 

BUSINESS   PATRON 
Marilyn Dille, CPA 
Gallery 2000 
Gunny, Brizendine & Poggemeyer, Engineers 
Dr. & Mrs. Nathan I Ozobia 
Ted Quirk 
Sanborn Development 



ORGANIZATION-PATRON 
Clark County Community College, 
Theatre Department 

INDIVIDUAL/FAMILY 
Chuck Baker & Family 
Anita Barr 
Charles Barr 
Charles Bass 
Barbara J. Betz 
Paul L. Brooks 
Paul Burns 
Leigh Christiansen 
Evelyn Collings 
Garland Cunningham 
Jean Curran 
Marsha Cutler 
Charlene K. Dillard 
Myrna DiPaolo 
Carolyn & Julian Dugas 
Joan Ellis 
Kathleen J. England 
Patricia Gilmore 
John D. Hill 
Robery & Rosyin Holland 
Robert Kessler & Family 
Joanmarie C. Kolesar 
Delores A. & Jonas A. Kretzer 
Magrit E. Kull 
Cynthia G. Lago 
Mary Lehman 
F.P. Lychock 
Omar Masarani 
Robert A. Mayer 
Henry C. Nicholson 
Joe Robeson 
Darlene Russell 
Karen Selland 
Stephanie M. Smith 
Luther D. Spicer 
Patsy L. Spicer 
Amy Batson Strange 
J.P. Stransky 
R.M. Taras 
Dwight Taylor 
Maria Tiberti 
J. Vandendries 
Walt & Judy Wilkes 
Orest & Robyn Yavorsky 

PLEASE SUPPORT 
OUR BUSINESS 
PATRONS 
ANGEL 
A.G. SPANOS CONSTRUCTION 
ARCO 
ARMC/RAZAF MUSIC COMPANY 
BARRETT & ASSOCIATES 
BOULEVARD MALL 
CENTEL 
CON AM MANAGEMENT GROUP 
DONALD W. REYNOLDS FOUNDATION 
Dl LORETO CONSTRUCTION 
DIVERSIFIED INTERESTS 
DR. KENNY C. GUINN, SOUTHWEST GAS CORP. 
FIRST INTERSTATE BANK 
FOUR QUEENS HOTEL AND CASINO 
GRAND PLAZA APARTMENTS 
HUDSON CLEANERS 
HUMANA HOSPITAL SUNRISE 
JMA ARCHITECTS 
LAS VEGAS HILTON 
LAS VEGAS SUN 
MARCOR RESORTS INC. 

Sign 

I want to support the arts. 
Start sending me Arts Alive right away! 

at the level I've checked: me up as a member 
$1000 ANGEL 

$ 500 GOLD PATRON 

$ 250 SILVER PATRON 

$  100 BUSINESS/PATRON 

$    30 FAMILY/ORGANIZATION 

$    25 INDIVIDUAL 

$    20 SENIOR 

Return to: 
ALLIED ARTS COUNCIL 
3710 South Maryland Parkway 
Las Vegas, NV 89119 
731-5419 

Amount enclosed 
Name  
Phone  

$- i^ n Address  
City/State/Zip  

I was given this form by current member  
$10 or your membership is for your subscription to Arts AHve. Under new iRS ruies, that $10 is not tax-deductible, 
though the rest of your membership is. Joining the Aiiled Arts Councli is the only way to subscribe to Arts Alive. 

MERVYNS 
NEVADA TITLE COMPANY 
PRIME CABLE 
PriMERIT BANK 
SHEARSON LEHMAN HUTTON 
SOUTHWEST GAS CORPORATION 
SUMMA 
TARGET STORES 
TIBERTI CONSTRUCTION 
UNION PACIFIC FOUNDATION 
VISTA MANAGEMENT GROUP 
YOUNG ELECTRIC SIGN COMPANY 

GOLD PATRON 
BRADSHAW, SMITH AND COMPANY 
CAESARS PALACE 
CITIBANK OF NEVADA 
DEL WEBB CORPORATION, INC. 
DERMODY PROPERTIES FOUNDATION 
EG&G GO FUND 
EG&G SPECIAL PROJECTS, INC. 
GOOLD AND PATTERSON, ATTORNEYS 
GROUP MEDIA 
LAS VEGAS TRANSIT SYSTEM, INC. 
JOHN T. MORAN, ESQ. 
NEVADA POWER 
REYNOLDS ELECTRICAL AND ENGINEERING CO. 
HAL AND JACK SCHUSTER, PUBLISHERS 

SILVER PATRON 
AMERICAN NEVADA CORPORATION 
APL HEATHCARE GROUP 
ARTHUR ANDERSEN AND COMPANY 
BLYSTONE EQUIPMENT COMPANY 
CENTEL CELLULAR 
CLAIRE'S FLOWERS 
CLIFFORD R. BEADLE, C.P.A. 
COLOURS, INC. 
G.C. WALLACE, INC. 
GORDON & SILVER 
KLAS TV-8 
KVBC TV-3 
LADY LUCK HOTEL AND CASINO 
MERCY, INC. AMBULANCE SERVICES 
NEVADA STATE BANK 
BEVERLY A. NEYLAND, M.D. 
NON-FERROUS BOLT AND MFG. COMPANY 
PACIFIC PROPERTIES 
PEPSI-COLA WEST 
MARVIN A. PERER, M.D. 

AND IRENE PERER, C.P.A. 
SECURITY PACIFIC BANK OF NEVADA 
SOMERSET HOUSE MOTEL 
TATE-SNYDER ARCHITECTS 

PATRON 
A & H SUPPLY 
ACCOUNTANTS RESOURCE, LEGAL PLUS 
STEVEN W. AGATA, M.D. 
AMERICAN BANK OF COMMERCE 
ART AFFAIR 
THE ART AND GIFT SHOP 
ART DEPARTMENT, UNLV 
JEROME L. BLUT, CHARTERED 
DR. KEITH G. BOMAN 
JOHN M. BOWMAN, M.D. 
BULLOCK'S 
BUSINESS COMPUTER RENTALS 
KURT BUZARD,  M.D. 
CANCER AND HEMATOLOGY CENTER 
CANTERBURY ARTS 
CARDIVAN COMPANY 

DAN CASHDAN, STRUCTURAL ENGINEER 
CONTEMPORARY WOMAN 
CONVERSE CONSULTANTS SOUTHWEST 
CULTURE DOG, INC. 
DEBORA SPANOVER FINE ARTS 
DERRELL PARKER INNERPLAN 
DKS ASSOCIATES 
MARILYN  DILLE, C.P.A. 
FIRST WESTERN SAVINGS 
FOX TILE STUDIO 
HUGH FOLLMER, M.D. 
KENNETH FRUMKIN, M.D. 
GAUDIN FORD/SAAB 

GALLERY 2000 
GERALD GARAPICH, AIA & ASSOC. 
JOSEPH M. GEORGE, JR., M.D. 
GRAPHIC COMMUNICATIONS 
DR. PAUL GREEN 
ROBERT B. GRZYWACZ, D.P.M. 
GUNNY, BRIZENDINE AND POGGEMEYER, ENGI- 

NEERS 
HARRIS ENGINEERS, INC. 
HENDERSON PARKS AND RECREATION DEPT. 
MARY C. HERTE, M.D. 
ERROL HILL, ARCHITECT LTD. 
KELLOGG-CUTLER & ASSOCIATES 
STEPHEN A. KOLLINS, M.D. 
KST PROPS 
LAS VEGAS LOAN AND JEWELRY 
ANTHONY A. MARNELL, II, CHARTERED 
MARK MASUOKA GALLERY 
MARTIN-HARRIS CONSTRUCTION 
MARTIN PELTYN ASSOCIATES 
MARQUIS, HANEY AND AURBACH 
MERICA, BURCH & DICKERSON 
MOONSTRUCK GALLERY 
NEVADA BELL 
NEVADA BEVERAGE 
NEVADA SCHOOL OF THE ARTS 
OMNI-MEANS ENGINEERS AND PLANNERS 
DR. NATHAN I. OZOBIA 
PACE CONTRACTING COMPANY 
PALACE STATION HOTEL AND CASINO 
PALM  MORTUARY 
PIONEER CITIZENS BANK OF NEVADA 
DR. ARTHUR B. PITTERMAN 
PRIVATE SHOWING 
PROFESSIONAL MUSIC CENTER AND DRUM 

SHOP 
PROFESSIONAL TRANSCRIBING, INC. 
EDWARD J. QUIRK CORPORATION 
REALTY HOLDING GROUP 
RISSMAN AND RISSMAN ASSOCIATES 
ROBERT'S REALTY 
SANBORN DEVELOPMENT 
SCHAFFER-LITTRELL, INC. 
SIGNATURE HOMES 
SILVER STATE PRINTERS 
SOUTHWEST AUTO WRECKING 
SOUTHERN NEVADA MUSIC COMPANY, INC. 
SOUTHERN NEVADA ZOOLOGICAL PARK 
DR. EUGENE SPECK 
TED WEINS TIRE & AUTO CENTERS 
DR. GREGORY UHL 
JAMES L. WADHAMS, CHTD. 
CHARLES WATERMAN, ATTY. AT LAW 
WESTERN MORTGAGE LOAN CORPORATION 
WOODWORKS, INC. 
WESTAR DEVELOPMENT CORPORATION 
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Applause, Applause. 
From music to dance to opera to theater, we're 
proud to support the performing arts. And to all 
Qk   Nevadans who make performing an 

I art, we applaud you. 

[ First Interstate Bank 
Nobody makes banking easier Member FDIC 


