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1989 Centel Directory Cover Competition 

Call for Entries 

Theme: "The Heart of Southern Nevada" 

Entry deadline: March 10, 1989 

All contest proceeds go to the American Heart Association 

For more information, call 877-7580 

CENTEL 
Please view the exhibit through March 31 at Centel, 330, S. Valley View. 



Kenny Guinn 
to chair Ball 
Dr. Kenny C. Guinn will chair tlie 

1989 Allied Arts Masque Ball, 
Tuesday, April 18, in the Imperial 

Ballroom of the Aladdin Hotel and Ca- 
sino. The theme of this year's ball will 
be "Film Noir." 

Guinn, former superintendent of the 
Clark County School District, is 
Chairman of the Board and CEO of both 
Southwest Gas Corporation and PriMerit 
Bank. 

The rest of the Ball Steering Commit- 
tee includes Dema Guinn, Mary Ruth 
Carleton, Ted and Maria Comfort, James 
and Judy Kropid, Mark and Janet Line, 
Mike and Nickie Maffie, William and 
Linda Martin, Dr. Robert and Sylvia Max- 
son, Dr. Joseph and Paula Quagliana, 
Roger and Andrea Thomas, Beatrice 
Welles and Terry Wright. Other names 
were unconfirmed at presstime. 

"Film Noir" (literally, "black film") was 
Identified by French critics in 1946, when 
they began to see the American films 

Alan Ladd In the film noir "This Gun for Hire." 

they had missed during World War II. 
They were amazed at the abrupt change 
in style and tone which began in such 
1941 films as "The Maltese Falcon" and 
"Citizen Kane." 

See BALL, p. 30. 
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Debbie Stone. 
See story, p. 16. 
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Paintings by Susan Bryan 
will be on display at 
Markus Gallery beginning 
March 31. See Calendar 

01 WEDNESDAY 
Antonio Sorcini, recent paintings. Through 
March 29, Reed Whipple Cultural Center. 386- 
6211. 
Beni Casselle, paintings by the late artist. 
Through March 5, West Las Vegas Library. 435- 
0919. 
Juried Student Show, work by UNLV art stu- 
dents. Through March 1 7, Donna Beam Fine Arts 
Gallery, UNLV. 739-3751. 
Paul Kane, recent paintings. Through March 28, 
Allied Arts Gallery. 731-5419. 
Pool   Series,   paintings   by   Phyllis   Needham. 
Through March 3, Clark County Library Main 
Gallery. 435-0919. 
Quiet Anxiety, drawings by Lind Strohmenger. 
Through March 14, Spring Valley Library. 435- 
0919. 
The Best of the NCC '88, juried exhibit of photos 
by Nevada Camera Club. Through March 5, Clark 
County Library Photo Gallery. 435-0919. 
Worl(s on Paper, drawings, paintings and collage 
by Marikay Gibb. Through March 28, Sunrise Li- 
brary. 435-0919. 

02 THURSDAY 
Thure Johnson, recent paintings. March 2 
through April 1 8, Green Valley Library. Recep- 
tion 5 to 7 p.m., March 2. 435-0919. 

03 FRIDAY 
Four Students, recent photography by four 
UNLV art students. March 3 through 31, Upstairs 
Gallery, Clark County Community College. 643- 
6060. 

05 SUNDAY 
Taylor H. Blakely, watercolors and lithographs. 
Main Gallery. Sandra L. Jonson, recent work, 
Nevada Gallery. Gibson Junior High and 
George Harris Elementary schools. Youth Gallery. 
Through March. Reception noon to 3 p.m., March 
5, Las Vegas Art Museum, Lorenzi Park. 647- 
4300. 

07 TUESDAY 
A Portrait of Mothers and Daughters, photo 
suite by Raisa Fastman. March 7 through April 
7, Clark County Library Main and Photo galleries. 
435-0919. 
The Best of the Nevada Camera Club, juried ex- 
hibit of work by members. March 7 through April 
19, West Las Vegas Library. 435-091 9. 

08 WEDNESDAY 
Animation Drawing with Mr. Carle, four-week 
animation workshop led by Eric Carle. Adults 
only. Pre-registration required. 7 p.m., Rainbow 
Library. 435-0919. 

16 THURSDAY 
Nancy Deaner, recent works. March 16 through 
April 1 7, Spring Valley Library. Reception 5 to 7 
p.m., March 16. 435-0919. 

19 SUNDAY 
Portraits from the Portfolio, photographs by 
Kurt Fishback. March 19 through April 19, 
Charleston Heights Arts Center. 386-6383. 

27 MONDAY 
Contemporary American Collage, exhibit of 
collage work by 50 American artists. March 27 
through May 9, Donna Beam Fine Arts Gallery, 
UNLV. Reception 7 p.m., March 27. 739-3751. 

30 THURSDAY 
6th Annual 1 st Congressional District Art Com- 
petition, sponsored by Congressman Jim Bilbray, 
work by Clark County high school art students. 
March 30 through April 20, Sunrise Library. 435- 
0919. 
Art-A-Fair entries accepted, March 30, 31 and 
April 1, beginning at 10 a.m., Clark County Library 
Conference Room. 435-0919. 

31 FRIDAY 
Pasha Rafat, recent photographs. March 31 
through May 2, Allied Arts Gallery. Reception 5 
to 7 p.m., March 31. 731-5419. 
Susan Bryan, recent work in acrylics. March 31 
through April, Markus Gallery. Reception 6 to 9 
p.m., March 31. 737-7307. 

01 WEDNESDAY 
Burden of Dreams, documentary of the 
filming of Werner Herzog's film Fitzcarraldo. 
7:30 p.m., Charleston Heights Arts Center. 
$1. 386-6383. 

02 THURSDAY 
The Normal Heart, Larry Kramer's drama 
about AIDS, presented by University The- 
atre. 8 p.m., March 2, 3, 4, 8, 9, 10 and 11. 
2 p.m., March 5 and 12. Black Box Theatre, 
UNLV. Some presentations will be followed 
by panel discussions on AIDS. $7 general ad- 
mission, with discounts for seniors, students, 
military, handicapped and groups. 739-3353 

03 FRIDAY 
Bill Monroe and the Bluegrass Boys, per- 
forming bluegrass favorites and classics. 8 
p.m., Cashman Field Theatre. Tickets- $10 
$8 and $5. 386-6511. 

Star Child,  drama  presented  by Signature 
Productions. 7:30 p.m., March 3, 6 and 13, 
Signature Playhouse, 4703 West Charleston. 
Admission $15, $8.50, $7.50 and group rates. 
642-9947. 
The Normal Heart. See March 2. 

04 SATURDAY 
Embracing the Light, theatrical presenta- 
tion starring Adrienne Barbeau, concerning 
AIDS. 2 p.m., March 4 and 8 p.m., March 
5. Judy Bayley Theatre. Free. Sponsored 
by Southwest Gas Distinguished Artist Se- 
ries. 739-3353. 
Saturday's Warrior, drama presented by Sig- 
nature Productions. 7:30 p.m., March 4, 
9 and 11, Signature Playhouse, 4703 West 
Charleston. Admission $15, $8.50, $7.50, 
and group rates. 642-9947. 
Search for Talent contest, competition for 
children six to 18. Ages six through nine will 
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Join Us in a 

(Re)Naissance 
of the Arts 

he wealth of cultural events we 

enjoy today in Las Vegas is so great in number that you 

could attend two every day of the year—and still not 

see them all. 

^^t's a trend we want to 

see continue. 

O hat's why we lend our support to 

both individuals and organizations through awards to 

outstanding young artists at UNLV and through service 

on numerous organizational advisory boards. 

®. 'e invite you to join us in 

supporting the arts in Las Vegas. Through the arts, we 

share a common bond. 

Renaissance 
Centers 
Quality Developments by 

THE VISTA GROUP 

\^ 



Black and white photo 
by Barrle Taggart. 

compete 1 p.m., March 4; ages 10 through 
14 will compete 1 p.m., March 18; ages 15 
through 18 will compete 1 p.n., March 25. 
All contests will be held at the Reed Whipple 
Cultural Center. 386-6211. 
The Normal Heart. See March 2. 

05 SUNDAY 
Embracing the Light. See March 4. 
Las Vegas Symphony Orchestra, concert 
featuring vocal group Electric Phoenix. 2 
p.m., Artemus Ham Concert Hall. Admis- 
sion $19, $16, $13, $8. 739-3420. 
Quintessence, concert by woodwind quintet. 
3 p.m., Charleston Heights Arts Center. $7 
adults, $5 students, seniors and handicapped. 
386-6383. 

Theatre Arts Group Workshop, 6:30 to 9 
p m.,  every Tuesday,  Fremont Junior High 
School, room 709. 877-6463. 
Tony Fiiippone, trumpet.   Jazz at the Hob 
Nob.   10 p.m.  to 2 a.m., Hob Nob Lounge. 
Free. 734-2426. 
University Wind Ensemble, spring concert. 
8 p.m., Artemus Ham Concert Hall. $2. 739- 
3332. 

08 WEDNESDAY 
Fitzcarraldo, film by Werner Herzog. 7:30 
p.m., Charleston Heights Arts Center. $1. 
386-6383. 
The Magnificent Ambersons,film directed 
by and starring Orson Welles. Classic Im- 
ages Film Series: Literary Classics. 7 p.m., 
March 8, Rainbow Library. 3 p.m., March 
10, Clark County Library. 1 p.m., March 11, 
Clark County Library. 11 a.m., March 13, 
West Las Vegas Library. Free. 733-3613. 
The Normal Heart. See March 2. 

09 THURSDAY 
Saturday's Warrior. See March 4. 
The Normal Heart. See March 2. 

10 FRIDAY 
Cold Storage, comedy presented by Las Ve- 
gas Little Theatre. 8 p.m., March 10, 11, 16, 
17, 18, 23, 24, 25. 2 p.m., March 12, 19, 26. 
Spring Valley Library. In addition, March 15 
will be Educational Theatre Night, in which 
the audience can discuss the play with cast 
and crew. $6 general admission, $5 military, 
seniors, students and Allied Arts members. 
Group rates available. 383-0021. 
Spartacus, film of Bolshoi Ballet. 7:30 p.m., 
Charleston Heights Arts Center. $1. 386- 
6383. 

06 MONDAY 
Community Drama Workshop, with Joe 
Behar. 8 to 10 p.m., every Monday, Sam's 
Town Bowling Center, room A. Free. 458- 
0069. 

John Handy with Class, Alan Grant's Mon- 
day Night Jazz at the Four Queens. Shows at 
7:30, 9:30 and 11:30 p.m.. Four Queens Ho- 
tel and Casino. $3 cover charge. Recorded 
for later broadcast on KNPR 89.5 FM. 385- 
4011. 
Star Child. See March 3. 

07 TUESDAY 
Spring concert. University Wind Ensemble, 
with special guests Clark and Eldorado high 
Schools symphonic bands. 8 p.m., Artemus 
Ham Concert Hall. $2. 739-3801. 

Robyn Lawhome performs with Nevada Dance Theatre men In Vassill Sullchs 
"(jreeK Hongs," part ot NDT's spring concert beginning March 16. See Cal- 
®^ The Magnificent Ambersons.   See March 

The Normal Heart. See March 2. 

11 SATURDAY 
Cold Storage. See March 10. 
Saturday's Warrior. See March 4. 
The Magnificent Ambersons.   See March 
8. 
The Normal Heart. See March 2. 
University Dance Theatre concert, featur- 
ing work by university and guest choreogra- 
phers. 2 p.m., March 11 and 12, Judy Bay- 
ley Theatre. $6 general admission, discounts 
available for students, seniors and children. 
739-3827. 

12 SUNDAY 
An Afternoon in Old Vienna, concert by the 
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Las Vegas Civic Symphony.   2 p.m.. Show- 
boat Hotel Pavilion.  $8 adults, $6 students 
and seniors, $4 12 and under. 386-6511. 
Cold Storage. See March 10. 
The Normal Heart. See March 2. 
University  Dance Theatre concert.    See 
March 11. 

13 MONDAY 
Community Drama Workshop. See March 
6. 
Kenny Burrell, guitar, Alan Grant's Monday 
Night Jazz at the Four Queens. Shows at 
7:30, 9:30 and 11:30 p.m.. Four Queens Ho- 
tel and Casino. $3 cover charge. Recorded 
for later broadcast on KNPR 89.5 FM, 385- 
4011. 
Paula Gunn Allen, poet, reading from her 
work. 7 p.m., Clark County Library Audito- 
rium. Free. Sponsored by the Nevada Hu- 
manities Committee. 733-3613. 
Pre-registration, spring class session, Reed 
Whipple Cultural Center. March 13 through 
19, Reed Whipple Cultural Center. 386- 
6211. 
Star Child. See March 3. 
The Magnificent Ambersons.   See March 
8. 

14 TUESDAY 
Bill Trujillo, saxophone. Jazz at the Hob 
Nob. 10 p.m. to 2 a.m.. Hob Nob Lounge. 
Free. 734-2426. 
Constanza Orchestra of Rumania, 8 p.m., 
Artemus Ham Concert Hall. Presented by 
the Charles Vanda Masters Series. 739-3535. 
Contemporary Trends in Native American 
Literature: The Trickster, lecture by nov- 
elist Gerald Vizenor. 7:30 p.m., Wright Hall 
room 116, UNLV. Free, sponsored by the 
Nevada Humanities Committee. 739-3401. 
Great Books Discussion Group, 7 p.m., 
Clark County Library. Topic: Kierkegaard: 
The Knight of Faith. 733-3613. 
Theatre Arts Group Workshop. See March 
7. 

15 WEDNESDAY 
Autumn Sonata, film starring Ingrid 
Bergman and Liv Ullmann. 7:30 p.m., 
Charleston Heights Arts Center. $1. 386- 
6383. 
Contemporary Trends in Native American 
Literature: In Mad Love and War, reading 
by poet Joy Harjo. 7:30 p.m., Wright Hall 
room 116, UNLV. Free. Sponsored by the 
Nevada Humanities Committee. 739-3401. 
Educational Theatre Night, presented by 
Las Vegas Little Theatre. After viewing a 
portion of Cold Storage, the audience can 
participate in a forum with actors and crew. 
7 p.m., Spring Valley Library. Free to library 
card holders. 383-0021. 
Las Vegas Poetry Group, meeting for po- 
etry enthusiasts. 7 p.m., Clark County Li- 
brary. 733-3613. 
School District Dance Festival, featuring 
dance groups from local junior and senior 
high schools. 7 p.m., Artemus Ham Con- 
cert Hall, UNLV. $3. 799-5600. 

16 THURSDAY 
Classic Mix-Repertory II, concert by 
Nevada Dance Theatre. 8 p.m., March 16, 
17, 18. 2 and 7 p.m., March 19. Judy Bayley 
Theatre. Tickets: $17.50, $12.50, $8. $15, 
$11, $7 for children, seniors, university fac- 
ulty and students and alumni. 739-3838. 
Cold Storage. See March 10. 



17 FRIDAY 
Classic Mix-Repertory II. See March 16. 
Cold Storage. See March 10. 

18 SATURDAY 
Classic Mix-Repertory II. See March 16. 
Cold Storage. See March 10. 
Serenata String Trio, performance featuring 
popular favorites and light classics, 2 p.m., 
Spring Valley Library. Free. 733-3613. 

19 SUNDAY 
Classic Mix-Repertory II. See March 16. 
Cold Storage. See March 10. 
Serenata Chamber Orchestra, concert fea- 
turing music by Mozart, Finzi and Michael 
Harrison. 3 p.m., Clark County Library. Free. 
733-3613. 

20 MONDAY 
Community Drama Workshop. See March 
6. 
Harold Land, saxophone, Alan Grant's Mon- 
day Night Jazz at the Four Queens. Shows at 
7:30, 9:30 and 11:30 p.m.. Four Queens Ho- 
tel and Casino. $3 cover charge. Recorded 
for later broadcast on KNPR 89.5 FM. 385- 
4011. 

21 TUESDAY 
Bob Pierson, saxophone.   Jazz at the Hob 
Nob.  10 p.m.  to 2 a.m.. Hob Nob Lounge. 
Free. 734-2426. 
Storytellers of Las Vegas, storytelling as an 
art form, for interested adults.    7:30 p.m., 
Charleston Heights Arts Center.   Free.   733- 
3613. 

Theatre Arts Group Workshop. See March 
7. 

22 WEDNESDAY 
8 1/2, film by Federico Fellini. 7:30 p.m., 
Charleston Heights Arts Center. $1. 386- 
6383. 
Watch on the Rhine, Classic Images Film 
Series: Literary Classics. 7 p.m., March 22, 
Rainbow Library. 3 p.m., March 24, Clark 
County Library. 1 p.m., March 25, Clark 
County Library. 11 a.m., March 27, West 
Las Vegas Library. Free. 733-3613. 

23 THURSDAY 
Cold Storage. See March 10. 

24 FRIDAY 
Cold Storage. See March 10. 
Watch on the Rhine. See March 22. 

25 SATURDAY 
Cold Storage. See March 10. 
Watch on the Rhine. See March 22. 

26 SUNDAY 
Cold Storage. See March 10. 

27 MONDAY 
Community Drama Workshop. See March 
6. 
Jack Sheldon, trumpet, and Red Holloway, 
saxophone, Alan Grant's Monday Night Jazz 
at the Four Queens. Shows at 7:30, 9:30 and 
11:30 p.m.. Four Queens Hotel and Casino. 
$3 cover charge. Recorded for later broadcast 
on KNPR 89.5 FM. 385-4011. 

Las Vegas Saxes, concert at 2:30 p.m., Sun- 
rise Library. Free. 733-3613. 
Watch on the Rhine. See March 22. 

28 TUESDAY 
Charlie Owens, saxophone. Jazz at the Hob 
Nob. 10 p.m. to 2 a.m.. Hob Nob Lounge. 
Free. 734-2426. 
Great   Books   Discussion   Group,   7  p.m., 
Clark  County  Library.     Topic:    Herodotus: 
The Persian Wars. Free. 733-3613. 
Theatre Arts Group Workshop. See March 
7. 

29 WEDNESDAY 
Anna Karenina, film of Bolshoi Ballet danc- 
ing Tolstoy's novel. Featuring Alexander Go- 
dunov. 7:30 p.m., Charleston Heights Arts 
Center. $1. 386-6383. 

30 THURSDAY 
The Belle of Amherst, drama about Emily 
Dickinson, presented by Actor's Repertory 
Theatre. 7 p.m., March 30 and April 6. 8 
p.m., March 31 and April 7.   2 p.m., April 
1. Flamingo Library Auditorium. Free. 647- 
7469. 

31 FRIDAY 
The Belle of Amherst. See March 30. 
The Dresser, drama by Ronald Harwood, di- 
rected by Cynthia Casey. Presented by Clark 
County Community College Theatre. 8 p.m. 
March 31, April 1, 6, 7 and 8. 2 p.m. April 
2. 3200 E. Cheyenne. $6 adults, $4 students, 
seniors and handicapped. 644-PLAY. 

At the Four Queens, Monday night 
means jazz in the French Quarter Lounge. 

MONDAY NIGHT JAZZ 
Winner, International Radio Festival of New 
York. Best Regularly Scheduled Radio 
Program; Mondays at 7:30, 9:30 & 11:30. 

Four Queens 
HOTEUCASINO • DOWNTOWN LAS VEGAS 
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APRIL EXHIBITS 

Black and white photo 
by Melissa Logan. 

01 SATURDAY 
Art-A-Fair entries accepted, 10 a.m. to 4 p.m., 
Clark County Library Conference Room. 435- 
0919. 

02 SUNDAY 
American Mothers Annual Show, Main Gallery. 
Jinni Fine, airbrush, Nevada Gallery. Martin 
Luther King and Rex Bell elementary schools, 
Youth Gallery. Through April, reception noon 
to 3 p.m., April 2, Las Vegas Art Museum, Lorenzi 
Park. 647-4300. 
Art-A-Fair Meet thejuror, discussion by sole ju- 
ror Robert McCauley, of Rockford College. 1 p.m., 
Clark County Library Auditorium. 435-0919. 
David Harmon's World, paintings and drawings 
by David Harmon. April 2 through May 3, Reed 
Whipple Cultural Center. 386-6211. 

09 SUNDAY 
Art-A-Fair Opening and Awards Presentation, 
2 p.m., Clark County Library Main Gallery. April 9 
through May 25. 435-0919. 

1 1 TUESDAY 
Fine Arts Celebration, in connection with Na- 
tional Library Week. Exhibits by Southern Nevada 
artists, music by Serenata String Trio. 4 to 6 p.m., 
Clark County Library Main Gallery. 435-091 9. 

22 SATURDAY 
Clark County School District Student Art Ex- 
hibit, works by students kindergarten through 
1 2th grade. April 22 through May 1 2, Green Val- 
ley, Sunrise, Spring Valley and West Las Vegas Li- 
braries. 435-0919. 

23 SUNDAY 
Open Windows: Echoes and Shadows, collages 
by Trude Parkinson. April 23 through May 24, 
Charleston Heights Arts Center. 386-6383. 

28 FRIDAY 
Clenna Snow, watercolors, April 28 through May 
5, BurkGal'ry, BoulderCity. Reception 7 to 9 p.m., 
April 28. 293-3958. 

01 SATURDAY 
Grand Ball, benefit for Las Vegas Symphony 
Orchestra.     8   p.m.,   in  the   home  of  Dr. 
Thomas Gott and  Caryn  Wunderlich-Gott. 
Reservations limited to 300. 739-3420. 
Serenata String Trio, performance featuring 
popular favorites and light classics.   1 p.m., 
West Las Vegas Library. Free. 733-3613. 
The Belle of Amherst. See March 30. 
The Dresser. See March 31. 

02 SUNDAY 
The Dresser. See March 31. 

03 MONDAY 
Community Drama Workshop. See March 
6. 

Lorez Alexandria, vocals, Alan Grant's Mon- 
day Night Jazz at the Four Queens. Shows at 
7:30, 9:30 and 11:30 p.m., Four Queens Ho- 
tel and Casino. $3 cover charge. Recorded 
for later broadcast on KNPR 89.5 FM. 385- 
4011. 

04 TUESDAY 
Chief Sanchez, trumpet. 
Nob.  10 p.m.  to 2 a.m. 
Free. 734-2426. 
Las Vegas Symphony Orchestra, concert 
featuring guest composer Bernard Rands.  2 
p.m., Artemus Ham Concert Hall. Admission 
$19, $16, $13, $8. 739-3420. 
Theatre Arts Group Workshop. See March 

Jazz at the Hob 
Hob Nob Lounge. 

Arnold Shaw, director of the Popular Music Re- 
source Center at UNLV, recently received the 
ASCAP-Deems Taylor Award for his book The Jazz 
Age., awarded by the American Society of Compos- 
ers, Authors and Publishers. It Is his third ASCAP 
award. 
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05 WEDNESDAY 
Home      Concert,      University     Chamber 
Chorale.   7:30 p.m., Artemus Ham Concert 
Hall.   Free.   Presented by University Forum 
739-3401. 
The Lady and the Dog, film of Chekhov's 
story.   International Film Series.   7:30 p.m., 
Charleston Heights Arts Center.    $1     386- 
6383. 
To   Have   and   Have   Not,   film   starring 
Humphrey Bogart and Lauren Bacall. Classic 
Images Film Series: Literary Classics. 7 p.m., 
April 5,  Rainbow Library.    3 p.m., April 7, 
Clark County Library.  1 p.m., April 8, Clark 
County Library. Free. 733-3613. 

06 THURSDAY 
The Belle of Amherst. See March 30. 
The Dresser. See March 31. 

07 FRIDAY 
A Sunday in the Country,lnternational Film 
series.    7:30 p.m.,  Charleston Heights Arts 
Center. $1. 386-6383. 
The Dresser. See March 31. 
The   Nightingale,   play   presented   by  the 
Rainbow Company.   7 p.m., April 7 and 14, 
2 p.m., April 8, 9, 15 and 16.   Reed Whip- 
pie Studio Theatre. Reservations sueeested 
386-6553. 

Black and white photo by Colett B. Judd. 

To Have and Have Not. See April 5. 
the Belle of Amherst. See March 30. 

08 SATURDAY 
Do Jump Movement Theatre, performance 
by movement ensemble.  7 p.m., Charleston 
Heights Arts Center. $7 adults, $5 students, 
seniors and handicapped. 386-6383. 
From   Pen  to  Publisher,  writer's seminar. 
Moderated by Mary Manning, featuring pre- 
sentations by local writers.   8:30 a.m.   to 5 
p.m.   $50.   Sponsored by Las Vegas Branch 
of the   National   League  of American   Pen 
Women. Call 736-9218 after 5 p.m. 
Serenata String Trio, performance featuring 
popular favorites and light classics.   3 p.m.. 
Sunrise Library. Free. 733-3613. 
The Dresser. See March 31. 
The Nightingale. See April 7. 
To Have and Have Not. See April 5. 



The Opus Dance Ensemble will 
present their concert 
"Magnum Opus" on April 23. 
See Calendar. 

09 SUNDAY 
The Nightingale. See April 7. 

10 MONDAY 
Community Drama Workshop. See March 
6. 
Mose Allison, vocals, Alan Grant's Monday 
Night Jazz at the Four Queens. Shows at 
7:30, 9:30 and 11:30 p.m.. Four Queens Ho- 
tel and Casino. $3 cover charge. Recorded 
for later broadcast on KNPR 89.5 FM. 385- 
4011. 

11 TUESDAY 
Faculty Recital, Nevada School of the Arts. 
7 p.m., Alta Ham Fine Arts Recital Hall. 
Free. 739-3502. 
Great Books Discussion Group, 7 p.m., 
Clark County Library. Topic: Of Civil gov- 
ernment, by Locke. 733-3613. 
Jay Cameron, saxophone. Jazz at the Hob 
Nob. 10 p.m. to 2 a.m.. Hob Nob Lounge. 
Free. 734-2426. 
Theatre Arts Group Workshop. See March 
7. 

14 FRIDAY 
The Nightingale. See April 7. 

15 SATURDAY 
Serenata Chamber Orchestra, public re- 
hearsal. 3 p.m.. Spring Valley Library. Free. 
733-3613. 
Sign Design Theatre, dances featuring oral 
and sign languages. 2 p.m.. Rainbow Library. 
Free. 733-3613. 
The Nightingale. See April 7. 

16 SUNDAY 
Serenata Chamber Orchestra, concert fea- 
turing   music   by  Telemann,   Marcello   and 
Gene Alvillar.  3 p.m., Clark County Library. 
Free. 733-3613. 
The Nightingale. See April 7. 

17 MONDAY 
Community Drama Workshop. See March 
6. 
David Friesch, bass, Alan Grant's Monday 
Night Jazz at the Four Queens. Shows at 
7:30, 9:30 and 11:30 p.m., Four Queens Ho- 
tel and Casino. $3 cover charge. Recorded 
for later broadcast on KNPR 89.5 FM. 385- 
4011. 

18 TUESDAY 
Steve Lucke, guitar, and Ray Black, saxo- 
phone. Jazz at the Hob Nob. 10 p.m. to 2 
a.m., Hob Nob Lounge. Free. 734-2426. 
Storytellers of Las Vegas, storytelling as an 
art form, for interested adults. 7:30 p.m., 
Charleston Heights Arts Center. Free. 733- 
3613. 
Theatre Arts Group Workshop. See March 

19 WEDNESDAY 
Las Vegas Poetry Group, open to poetry 
enthusiasts. 7 p.m., Clark County Library 
Free. 733-3613. 
The Fountainhead, film starring Gary 
Cooper. Classic Images Film Series: Liter- 
ary Classics. 7 p.m., April 19, Rainbow Li- 
brary. 3 p.m., April 21, Clark County Library. 
1 p.m., April 22, Clark County Library. Free 
733-3613. 

10 

20 THURSDAY 
Evita, musical by Andrew Lloyd Webber, pre- 
sented by University Theatre. 8 p.m., April 
20, 21, 22, 26, 27, 28 and 29. 2 p.m., April 
23 and 30. Judy Bayley Theatre. $7 general 
admission, with discounts for students, se- 
niors, military, handicapped and groups. 739- 
3353. 

21 FRIDAY 
Evita. See April 20. 
Las  Vegas   Civic   Ballet,   Spring  Concert. 
7:30 p.m., April 21 and 28.   2 p.m., April 
22, 23, 29, 30. Charleston Heights Arts Cen- 
ter. Call for ticket information. 386-6383. 
The Fountainhead. See April 19. 

22 SATURDAY 
Evita. See April 20. 
Las Vegas Civic Ballet. See April 21. 
The Fountainhead. See April 19. 

23 SUNDAY 
Evita. See April 20. 
Las Vegas Civic Ballet. See April 21. 
Las Vegas Saxes, concert at 3 p.m., Clark 
County Library. Free. 733-3613. 
Magnum Opus, concert by Opus Dance En- 
semble.   2 p.m.. Tiffany Theatre, Tropicana 
Hotel. $8 in advance, $10 at the door. 732- 
9496. 

24 MONDAY 
Community Drama Workshop. See March 
6. 
Jake Hanna, drums. Buddy Collett, saxo- 
phone, and Doug MacDonald, guitar, Alan 
Grant's Monday Night Jazz at the Four 
Queens. Shows at 7:30, 9:30 and 11:30 
p.m.. Four Queens Hotel and Casino. $3 
cover charge. Recorded for later broadcast 
on KNPR 89.5 FM. 385-4011. 

25 TUESDAY 
Carl Fontana, trombone. Jazz at the Hob 
Nob. 10 p.m. to 2 a.m.. Hob Nob Lounge 
Free. 734-2426. 
Great Books Discussion Group, 7 p.m., 
Clark County Library. Topic: Gulliver's Trav- 
els, by Swift. Free. 733-3613. 
Mummenschanz Mask and Mime Com- 
pany, 8 p.m., Artemus Ham Concert Hall. 
Presented by the Charles Vanda Masters Se- 
ries. 739-3535. 
Theatre Arts Group Workshop. See March 

26 WEDNESDAY 
Evita. See April 20. 

27 THURSDAY 
Evita. See April 20. 

28 FRIDAY 
Evita. See April 20. 
Las Vegas Civic Ballet. See April 21. 

29 SATURDAY 
Evita. See April 20. 
Las Vegas Civic Ballet. See April 21. 
Serenata String Trio, performance featuring 
popular favorites and light classics.   1 p.m.. 
Rainbow Library. Free. 733-3613. 

30 SUNDAY 
Evita. See April 20. 
Las Vegas Civic Ballet. See April 21. 
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The Fine Art 
Commitment 

It's demonstrated daily 
at Valley Bank of Nevada. 

Not only by our people, products 
and services to and for Nevada, 

but in particular, to the elevation 
and advancement of the arts 

in our state. 

If commitment is measured 
by the precious resources of time, 

energy and financial support, 
indeed, we are commited to Nevada. 

To the arts, 
indeed. 

See 
Valley Bank of Nevada's 
Fine Arts Collection at 
selected area branches. 

Valley Bank 
of Nevada 

The Mountain Man 
Frederic Sackrider Remington 

Bronze 281/2" high 

MEMBER FDIC 

WilSre there M^en you need U8.„ 

\si 



Directory cover competition 
Local artists still have time to submit 

entries to Centel's 7th Annual Di- 
rectory Cover Competition. "The 

Heart of Southern Nevada" is the theme, 
and the entry deadline is March 10. 

The entry fee is $10, and the winner 
will take home $1,000. Second prize is 
$750, and third place wins $500. This 
year's competition will benefit the 
American Heart Association. 

"We're lool<ing for someone to capture 
the heart, the essence, of Southern Ne- 

vada," says James J. Kropid, vice 
president of Centel-Nevada. 

Entry forms are available at all five 
Centel public, offices, at various art and 
photography stores, galleries and 
schools, and at the American Heart As- 
sociation, 3355 Spring Mountain Road, 
Suite 23. 

Entries are limited to such two dimen- 
sional media as paint, watercolor, pho- 
tography, collage and pen and ink. The 
winners will be featured on more than 

AT CITIBANK PARK 

FOR THE ART OF FINE 

TRAVEL AT RATES THAT ARE 

MUSIC TO YOUR EARS. WHERE 

ARE THE STAR OF THE SHOW 

AIR /TRAIN /CAR /SHIP •TOUR /SHOW /SPORTS /TREKS • HOTEL /INN /B & B /INN /RV 

TRAVELING ARTISTS GALLERY 
NOW SHOWING 

Watercolor paintings from Canyon De Chelly, Navaho Country 88 

COMING ADVENTURES 
II Tabarro/Gianna Schicci, March 16 & 18, 1989 

Arizona Aqueous—Art of the Sonoran Desert, March 16 - 19, 1989 

Deep in the Art of Texas at Bluebonnet Time, April 5 - 9, 1989 
Texas from Country to Mexico to Germany to America 

Nevada Opera Theatre—"Phantom"—Wceltend, June 3 & 4, 1989 
Includes good seats for L.A. "Phantom of the Opera" 

Mew 
Dates 

Party Cruise Specials from $325 

Also features N.Cl.'s new S.S. Southward Mini Mexico 

Art Lovers Cruise to Alaska coming August 13, 1989 

Admiral's 3-& 4-Night Supercruises To Mexico 
Now Shine With The Brightest Stars 

Theatre & Concert Tickets at Box Office Prices — 
Worldwide with Round Trip Airfare & Booking 

Tickets or Information: 
at Citibank Park • 3900 Paradise Road, Suite K • Las Vegas, Nevada 89101 

Space Limited Call Now — 

Terry at 369-9777 • Out of State 1-800-346-5999 

500,000 phone books in July. 
The January directory features a 24- 

page full-color insert focusing on the 
variety of the arts in Southern Nevada. 

The section, located between the white 
and yellow pages, features 40 photo- 
graphs and a two-page directory of mu- 
seums, theatres, media and arts and 
cultural organizations. "Southern Nevada 
has been called a 'cultural wasteland,' 
and we strongly disagree," said James 
J. Kropid, Centel-Nevada vice president. 
"We prepared this section to salute the 
arts community and show the world an- 
other side of our famed city." 

More than 525,000 directories have 
been distributed. 

For information on the directory cover 
competition, call 877-7580. aa 

Boulder City 
needs artists 
The Boulder City Art Guild will 

sponsor the 4th Annual Clark 
County Artists' Show on May 20, 

in Boulder City's Bicentennial Park. 
The organizers expect over 100 local 

artists to exhibit their work during the 
all-day event, which is free to the public. 
Food and drinks will be available. 

Money earned from the show will be 
used to continue the Art Guild's 
scholarship program for Clark County 
students interested in a career in the 
visual arts. 

Interested artists should contact the 
Guild at 293-2138. aa 

Crafts'n'ribs 
The Fifth Annual Clark County Craft 

Fair and Rib Burn Off, sponsored 
by the Clark County Parks and 

Recreation Department, will be held May 
20 and 21, and entries for the Craft 
Fair are now being accepted. 

Artists and craftsmen will be selected 
by a panel of jurors. Applicants must 
submit a minimum of four and a maxi- 
mum of eight slides of their original work. 
Slides must be representative of the 
work exhibited at the fair. All work must 
be original, not assembled from kits or 
plans. There will be a non-refundable 
$5 jurying charge, and all decisions of 
the jury are final. 

The county is encouraging arts and 
crafts with a Southwestern or country 
flavor, handmade kitchen and decorate 
items, homecrafts, beadwork, handmade 
jewelry, weavings, stained glass and 
games. 

The entry deadline is March 30. For 
information and an application, call Les- 
lie Chesebrough at 455-7340, noon to 
6 p.m. weekdays, or the Clark County 
Cultural Affairs Division at 455-7506. aa 
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An exhibit of pliotographs by Pasha 
Rafat will open In the Allied Arts 
Gallery on Tuesday, April 4, with 

a reception from 6 to 8 p.m. 
The photos in the show represent a 

new direction in Rafat's work. A UNLV 
photography instructor, he is best known 
for his distorted and manipulated photo 
imagery, work that explored the strange 
edges of the photographic process. In 
the fall of 1988, however, he changed 
gears. 

"Simplicity" is the key word to de- 
scribe his recent work. "I want to take 
an image and strip away the clutter and 
all of this extra information," he says. 
"This is quite a change for me." 

The photographs now generally con- 
sist of an object on a pedestal with a 
simple background. He confiscates ob- 
jects used by the university's drawing 
classes, and shoots them with a large 
8x10 camera. The photographic process 
is still manipulated, but in a much more 
subtle way. 

"I am trying to take a simple element 
and make the most out of it." 

This new work began in the classroom. 
Rafat was setting up formal lighting sit- 
uations for student demonstrations when 
he was struck by the possibilities of a 
new, simplified vision. 

"My previous work was more emo- 
tionally derived," he says. "This new 
work has more to do with structural 
possibilities." His goal is to produce im- 
ages that work not only on a photo- 
graphic level, but on sculptural and 
painterly levels as well." 

Rafat, a native of Tehran, Iran, has 
been a full-time instructor at UNLV since 
1986. He taught part-time at the univer- 
sity beginning in 1982, also working part- 
time as an instructor at Clark County 
Community College. Over the years he 
has taught drawing, printmaking and 
photography, and is currently the de- 
facto head of the university's photogra- 
phy program. 

Arriving in the U.S. at 19, Rafat 
attended Arizona State University, then 
moved on to California State University 
in Fullerton, where he earned his MFA. 

Work by Paul Kane continues in the 
gallery through March 28, after which 
Rafat's show will run through May 2. aa 

Black and white photo by Pasha Rafat. 
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HDllAQl 
by ROBIN HUNT 

"Great American Nude #12" by Tom Wesselmann, 
mixed media on board (1961), part of ttie NIC A 
extiibit American Collage. 

ollage has often been treated as 
a sort of experimental digression 
from the flow of mainstream 

painting and sculpture; in fact, collage 
is one of the leading art forms of the 
last twenty years, and nearly every im- 
portant artist now works in it. 

Beginning March 27, the collage work 
of 50 of this country's most prominent 

artists will be shown in UNLV's Donna 
Beam Fine Arts Gallery in an exhibition 
titled "Contemporary American Collage: 
1960-1986." It will run through May 9, 
with a 7 p.m. reception on March 27. 
Guest speakers at the reception will be 
the exhibit curators, Trevor Richardson 
and Michael Coblyn, who will discuss 
collage as an art form and the signifi- 
cance of the artists in the show. 

The Herter Gallery of the University 
of Massachusetts at Amherst curated 
the exhibit, and the Nevada Institute for 
Contemporary Art is bringing it to Las 
Vegas. 

Since the term entered our vocabulary 
around 1914, collage has grown from 
the simple inclusion of non-traditional 
material with conventional media to the 
exclusive use of unconventional materi- 
als, including three-dimensional objects 
and graphic and photographic elements. 
Collage was embraced early in the cen- 
tury by artists of every persuasion. The 
Constructivists, Dadaists and Surrealists 
quickly saw collage as an ideal means 
to mock conventional styles and media, 
and soon adopted its surprising juxta- 
positions of visual elements to propel 
their own themes. 

Art reflects the times we live in, and 
these are times when we are assaulted 
by storms of visual images and informa- 
tion. Collage employs elements without 
a readily perceptible context, and in ap- 
parent disunity. The viewer is immedi- 
ately struck by the dissonances and 
seeming lack of resolution. How far the 
artist carries the disunity and to what 
degree he attempts its resolution marks 
the character of each individual piece. 

NICA's effort to bring "Contemporary 
American Collage" to Las Vegas began 
two years ago, and is the result of an 
ongoing   process   of   networking   with 

other galleries. It was funded by a grant 
from the Nevada State Council on the 
Arts. 

This will be the only showing of the 
exhibit in the west, the next nearest 
exhibition being in Kansas City. 

Selection of the 50 artists and acquisi- 
tion of their works was by no means 
easy since nearly every prominent artist 
in the country has produced significant 
collage pieces, and those works are in 
high demand. 

A wide variety of artistic themes, me- 
dia interpretations and methods is evi- 
dent in the exhibit, but its unity lies in 
more than just the use of collage. No 
artist works in a vacuum, and many of 
the artists in the show have worked in 
direct communication with one another. 
The influences these artists have on each 
other is evident in their art, and the 
collection may be seen as a community 
of solutions to similar artistic problems. 

NICA director Tom Holder sees this 
exhibit as a window on the American 
art scene, serving not only to show the 
work of such prominent artists to the 
community, but educating it as well. Still, 
the exhibit has more than just a rarefied 
intellectual appeal. Many of the artists 
are well known; among them are Robert 
Rauschenberg, Roy Lichtenstein and 
Andy Warhol. Collage also has an imme- 
diate visual appeal: Many of the artists 
work with fragments of photographs and 
cartoons and much of the imagery is 
representational. 

There is always the chance of con- 
troversy in such showings, and many of 
the pieces in "Contemporary American 
Collage" may strike the viewer as abra- 
sive or incomprehensible. But, as Holder 
says, "If art doesn't challenge your un- 
derstanding, it's probably not worthy as 
a serious work of art." 

NICA has brought a number of high- 
profile shows to Las Vegas, including 
the Smorgon Family Collection of Con- 
temporary American Art and "the Monu- 
mental Image" exhibit. Las Vegas is 
developing a reputation as a respected 
cultural center, in large part because of 
such exhibitions, aa 
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The Charles Vanda Master Series will present the Constanza Orchestra of Rumania March 14, and 
Mummenschanz Mask and Mime Company (pictured above), on April 25, both at 8 p.m.ln Artemus Ham 
Concert Hall. 

NDT Academy 
takes students 
The Academy of Nevada Dance is 

offering full and partial 
scholarships for boys ages 8 to 

18 with financial need and/or exceptional 
talent. 

Ballet, character or jazz classes will 
be taught by male faculty members be- 
ginning in March. No previous training 
is necessary. 

"Dance training increases coordina- 
tion, agility, timing and strength," said 
academy director Linda Reifsnyder Jen- 
kins. "Many athletes take ballet. It also 
offers a potential career with ballet, mod- 
ern and jazz performing companies, on 
Broadway or in production shows in Las 
Vegas, Atlantic City, Reno, Paris and on 
cruise lines." 

*Magnum Opus' 
dance concert 
^^H JIagnum Opus," the spring 

l»#l concert of Opus Dance En- 
• Wlsemble, will be presented 

Sunday, April 23, at 2 p.m., in the 
Tropicana Hotel's Tiffany Theatre. The 
performance, the sixth in the company's 
semi-annual series, will feature a variety 
of ballet and jazz dances choreographed 
by Opus artistic director McGarry Cavan. 

Tickets are $8 in advance and $10 at 
the door, and are available at Bullocks, 
the Tinder Box in the Boulevard Mall, 
the Bloom Saloon, the Upper Ear, or 
by calling 732-9646. 

The concert will open with a series of 
Scott Joplin vignettes, performed as 
character ballets and set in a typical 
1900's brothel. Local dancer Winston 
DeWitt Hemsley will portray Joplin. 

The program also features "The Be- 
loved," a ballet; a number called 
"Slaughter on Tenth Avenue;" a contem- 
porary ballet with jazz stylings; and "Red 
Sun Rising," a piece influenced by East- 
ern music and movements. 

"Magnum Opus" is supported in part 
by a grant from the Nevada State Coun- 
cil on the Arts, aa 

Glenna 
Snow 
Ifatercolor exhibit 
April 28 through May 5 
Reception 7 to 9 p.m., April 28. 

1229 Arizona Street • Boulder City, NV 89005 
(702) 293-3958 

On Highway 93 to Hoover Dam Showplace of Fine Art 

5a/hr 
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WOF^ 
From pickle girl to choreographer, 

the continuing journey of Debbie Stone 

by SCOTT DICKENSHEETS 

Debbie Stone is frazzled. It's been 
a hectic week; the spring semester 
at UNLV has just cranked up, and 

Stone, an assistant professor of dance, 
has had hundreds of things to do, maybe 
thousands. Teaching, administration, 
paperwork, choreography. It's been a 
hectic week and it's not over yet. 

Today it's a fine, mid-January 
Thursday, clear skies and mild sunshine, 
students in t-shirts playing volleyball 
over by the dorms; but here in the dance 
studio, room 302 of the university's PE 
complex, I can almost see a little black 
cloud over Stone. 

It's time to rehearse her dance, "Sis- 
ters," a six-minute exploration of her 
relationship with her sisters, which is 
her contribution to the dance depart- 
ment's Spring Concert, set for March 
11 and 12. There are three women 
stretching and warming up on the grey 
padded dance floor, and that's the prob- 
lem. There should be four, Stone and 
the three dancers. One of them, Barbara 
Urban, had to miss the rehearsal to tend 
a sick kid. It's unavoidable. Stone knows, 
but it's still a pain. She is eager to see 
some progress, to see the thing start 
coming together, but It hasn't been easy 
to get all the dancers in the same room. 

Last week she had to cancel a series 
of valuable rehearsals because 
everybody's schedules clashed. Now that 
the concept for "Sisters" has been de- 
fined and the choreography done. Stone 
hates like any artist to be tripped up 
by mere logistics. 

The rehearsal goes on as planned, 
despite the missing dancer. "Sis- 
ters" is actually a piece of a piece 

of a piece, one third of a trio of sister 
dances that in turn are part of an entire 
family suite. "I originally conceived of 
this as a gift for my family," she says, 
but admits that none of them have seen 
it or even heard of it. Even though she 
was actively working on the piece over 
the holidays, she didn't mention it during 
family gatherings. Instead, she carefully 

observed her sisters, looking for insights 
that could sharpen her characterizations. 

Calling for an initial runthrough. Stone 
cues up the music, an eerie but lyrical 
piece by Meredith Monk, a lot of sad 
tinkling with a crying/chanting voice. 
"Sisters" begins with the dancer repre- 
senting Stone herself (normally por- 
trayed by the absent Urban) in an 
onstage reverie. Pam, the older sister, 
danced by Vicki Webb, is also onstage. 
Soon, younger sister Diane, danced by 
Kristee Smith, bounds exuberantly on- 
stage, energizing the whole piece. As 
the dance progresses, though, the sisters 
mark off a growing emotional distance 
from each other, and by the end of the 
dance, each sister has established a dis- 
tinctly separate life. 

"We all came out very different," Stone 
says. "We're very separate, distinct indi- 
viduals. If you put us in a room together 
it's very likely you wouldn't pick us out 
as being sisters. I really drew upon those 
individualities for the piece." 

To my untrained eyes, even in this 
early and tentative form, with the central 
dancer missing and the other two still 
feeling their way through the choreog- 
raphy. Stone's themes of sisterhood and 
separation are clear. There are obvious 
moments of tenderness and isolation. 
She has designed "Sisters" to be nostal- 
gic, but hasn't draped it with layers of 
sticky sentiment. Instead, it is a complex 
and revealing look at the way three peo- 
ple who start out very close can even- 
tually put miles of emotional space 
between them. 

"Ci ^an you put a little wiggle in 
your spine," Stone asks 
Webb, demonstrating a move 

that makes her look like a big snake 
trying to get out of a small hole. When 
Webb works it into the dance in the 
right place, it puts snap into the se- 
quence of movements surrounding it. 
Stone smiles in satisfaction, and that 
black cloud over her head dissipates a 
little. 

For the next 30 minutes or so. Stone 
and   her  two  dancers  fine-tune  large 

chunks of the piece, such as a series 
of turns in which Webb and Smith en- 
gage in an interlocking spin, as well as 
smaller things, like the alignment of 
knees and elbows. 

As the rehearsal draws to a close, 
Stone calls for another complete run- 
through. As the dance begins. Stone 
sits on the sidelines, swaying and waving 
her arms in vague instruction. Some of 
her comments barely reach my ears, six 
feet away, and seem intended less for 
the dancers than for herself. 

"Yes, yes," she barks when she sees 
something go right. "Yesl" 

"Uh-huh...UH-HUH!" she grunts a min- 
ute later. 

More arm waving. "Good, good, yes, 
it had that edge to it." 

"Yeah, yeah," she shouts, "that's it, 
through the bodyr And there's barely 
a wisp of that dark cloud left. 

Although it's not specifically alluded 
to in "Sisters," what drove each 
sister into her own cocoon was a 

serious illness contracted by their 
mother. It wasn't fatal, but it sapped 
the family's reservoir of feeling and threw 
a shadow across their childhoods. Her 
mother had always played the role of 
facilitator, mediating disputes and 
bringing the three girls together. 

"She didn't die, but she kind of va- 
cated the family. She had to, because 
she was so ill. She wasn't available to 
us. The shock to the family was felt by 
everybody. My dad was there the whole 
time...physically. He wasn't always there 
for us emotionally. He didn't recognize 
the needs of children, the need of the 
child to be reassured about some things, 
to be explained to about the change in 
the family situation. It was a major event 
in our lives, which really affected 
everything that has come since for any 
of us. It really threw me on my own 
resources at a very early age." 

Stone was born in the San Francisco 
suburb of Pleasant Hill, a nicely rural 
area that lived up to its name, full of 
walnut orchards, oak-lined streets and 
rolling hills. She started dancing at age 
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* 
three, when she was enrolled in creative 
movement classes; she was in a group 
called the Runabouts, which danced to 
nursery rhymes. At age five she saw 
Sleeping Beauty and made up her mind 
to be a ballerina. 

"That really wasn't the direction my 
family had in mind," she recalls. "They 
said, 'You don't want to do that,' and 
I believed them." 

She grew up thinl<ing she might want 
to be a writer, but when she left Pleasant 
Hill for the University of California at 
Santa Cruz in 1974, she enrolled in the 

enviornmental studies program. She in- 
tended to get into urban planning. 

After graduation, she worl<ed in the 
Santa Cruz city planning department as 
part of a historic preservation commis- 
sion. She did a lot of research intended 
to help save historic buildings in the 
area, which was something she could 
get excited about. Her enthusiasm didn't 
last long, smeared by the greasy politics 
of the planning business. 

"While I was worl<ing there, I saw a 
couple of really fine, gorgeous, glorious 
old buildings go down, due to politics 

and money. And I was totally disillu- 
sioned. I said to myself, 'I can't live this 
way. The battle's too dirty.'" So, a year 
into the career she'd spent four years 
preparing for, she quit. 

She'd been talking dance classes all 
along, but hadn't taken it seriously. Now 
she did. To hell with it, she decided, 
I'm going to be a dancer, I'm going to 
do it and nothing's gonna get in the 
way. She didn't care whether or not it 
would provide a living, put groceries in 
the cabinet and electricity in the wires. 
She was going to do it. "I figured, if I 
love it this much, it's worth following." 

She studied with the Northern Califor- 
nia dancer and choreographer Tandy 
Beal, who later founded the eponymous 
dance company. Earning a degree, she 
headed for the University of Utah in 
search of an MFA. Due to her late start, 
she was not strong technically, and all 
her audition earned her was a year's 
probation. When her year was up she 
auditioned again, and blew it. "I was 
awful," she says bluntly. "They told me 
I wasn't MFA material. I could go into 
the MA program, but MA is research, 
MA is something else. I knew it wasn't 
right for me. I wanted to do the work, 
I didn't want to write about it. I wanted 
to dance." 

She was given a month to pull herself 
together and audition again. This time 
it was magic. "It all went together and 
they couldn't believe their eyes," she 
recalls with a warm grin. "I was amazed 
at how fine I'd done, and there was no 
question at that point that I could get 
into the program." 

Later, while writing her thesis, she took 
a leave to audition for the company her 
old teacher Tandy Beal was forming. 
After a lot of hard work and preparation, 
she was turned down. 

Crushed and disturbed, she went back 
to Utah to finish her degree, and then 
she went to New York. 

It was 1981. She found a place to live 
in Brooklyn, and got a job as a pickle 
girl. Working in a prosperous steak 

house, Stone prepared thousands of rel- 
ish trays, her fingers dyed red from slic- 
ing apples. She can still recite the list 
of relish tray ingredients. Occasional 
stints as a busboy earned her entrance 
into the busboy underground, where she 
shared unfinished bottles of wine with 
the others. During her time in New York 
she also worked as a coat check girl 
and a cocktail waitress. 

She was studying ballet with instructor 
Don Farnsworth, and modern dance with 
a revolving cast of teachers, and earned 
a spot as an unpaid dancer in a small 
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troupe. Things were going ol<ay. 
Still, she couldn't convince her boy- 

friend to move east, and didn't lilce the 
miles between them. Also, while in New 
York she hadn't done any choreography, 
not one step. She began to worry about 
herself. After a year Stone left New Yorl< 
for Utah. She was 29. 

At a dance workshop in Salt Lake 
City, she was offered a job in a children's 
theatre troupe in Tempe, Arizona, called 
Child's Play. She was thrown into the 
breach right away, replacing the lead 
actress in the company's current produc- 
tion, as well as doing the choreography 
for the show and serving as the group's 
dance instructor. She had little acting 
experience, and was unable to make 
friends among the company members. 
The pressure of her multiple roles and 
the unrelenting loneliness soon built to 
a critical point. 

The group operated out of a school 
building, and once, after receiving six 
pages of written criticism from the 
Child's Play director. Stone locked her- 
self in a bathroom, sat on a tiny kid's 
toilet, and had a screeching, crying fit. 

The loneliness was hard to take. Once, 
she ran over a man's bicycle, and her 
first thought was shock at being in an 
accident, but her second was that she 
was going to meet someone. 

"This guy won't be able to avoid talk- 
ing to me," she recalls thinking. 

Things were only getting worse, and 
after her contract expired, she didn't 
renew. She moved back to Utah, married 
her boyfriend, and started sending out 
resumes. One happened to cross the 
right desk at UNLV, and she was hired. 

Stone's office is one of a row of 
tiny airless boxes on the second 
floor of UNLV's Grant Hall. There's 

no window, and the walls are a particu- 
larly unhealthy shade of yellow. Stone 
has managed to ease the grimness of 
the room with a few knickknacks and 
props from some of her dances. A flying 
saucer hangs in one corner, a prop from 
her dance "Yuefoz." Her husband made 
it from a pair of plastic kiddie pools, 
silver paint and a few flashing lights. 
There is a chair underneath it that no 
one can sit in. A catch of brightly colored 
paper fish hangs from the filing cabinet, 
and on one shelf is an oddly elongated 
doll that looks like it might have emerged 
from the flying saucer. 

Stone is sitting at her desk, dressed 
in a blue dance suit, sweat pants and 
a black down vest, her long dark hair 
caught up in the back. She immediately 
comes off as self-confident, maintaining 
steady eye contact and speaking delib- 

18   ARTS ALIVE March/April 1989 

erately, with few false starts. She looks 
away occasionally to gather thoughts or 
scribble heavily underlined comments on 
a yellow legal pad. 

"Sisters" is Stone's deepest foray into 
her own emotional territory, and it 
helped her work a few bugs out of her 
system and come to an understanding 
of the lingering effects of her mother's 
illness. 

"In the process of doing the choreog- 
raphy for 'Sisters,' I realized that my 
mother's illness was the source of the 
separateness. It made me take an adult 
look at what my father had gone through. 

She can still recite the list 
of relish tray Ingredients. 

throwing an adult perspective on my 
childhood." 

"Sisters" and last year's love duet 
"Chambers" mark a change in direction 
for her. Both pieces rely on their emo- 
tional and theatrical aspects. Her training 
was rigidly purist, the weight put on for- 
mal aspects of dance, like line, form, 
shape and space. Emotional content was 
disdained. And although she has done 
her share of abstract, intellectual, formal 
pieces. Stone has come to feel that since 
dance is a human endeavor, it should 
not be scraped clean of humanity, and 
Stone sees herself moving further in that 
direction. 

"'Sisters" borders on narrative," she 
says. "What I want to be able to do is 
distill any idea I have, whether abstract, 
narrative, dramatic, or whatever else it 
might be. But if you're not going to put 
anything of yourself into it, then why do 
it at all?" 

The idea for "Sisters" sat around gath- 
ering dust on a mental backsheif for 
more than five years before Stone 
started working on the actual choreog- 
raphy. It just never seemed ready to 
emerge. Then, last spring, the dance 
stuck its nose out into the light, and 
she began to plan it out. Finally, in No- 
vember, she began actual choreography. 
Later that month, at a dance symposium 
in Reno, Stone presented "Sisters" as 
a work in progress, and the feedback 
convinced her it was moving in the right 
direction. 

She approached the choreography for 
"Sisters" backwards, the same way she 
does a lot of her work, mapping out 
the personal terrain first, deciding what 

kind of emotional weight and spin each 
character will bring to the dance and 
ascribing certain signature movements 
to each. For instance, throughout the 
dance, the figure of older sister Pam 
repeats a beckoning/rejection gesture 
with her arms, a visual metaphor for 
her approach/retreat method of dealing 
with life. Once those elements are in 
the bag, she works the formal choreo- 
graphic principles into it. 

"In my choreography, I work out the 
gut-level things first, then go back over 
it with a choreographer's eye. I like to 
work by just mucking around in the stu- 
dio and seeing what happens. I can hear 
my teachers' voices in the back of my 
head going, 'What are you doing? Why 
are you doing it that way?' But you 
know, you've gotta grow up sometime." 

"Chambers" was assembled from all 
of her favorite love poems, and the emo- 
tions in it were so close to the bone 
that Stone had to wait until she found 
just the right pair of dancers with the 
talent to do the choreography and the 
sensitivity to deal with Stone's feelings. 

Not all of her work is so revealing. 
Last year she also produced the light- 
hearted "Yuefoz," and some of her other 
pieces are serious considerations on 
non-autobiographical topics. "The Last 
Dream" was about harmony and under- 
standing, and Stone's belief that those 
are the things we all really want. 
"Nomaenz Laend," inspired by a summer 
spent in San Francisco, was a meditation 
on the ways that people slip through 
the cracks of society. "Visions in the 
Slipstream" was based on the paintings 
of Gustav Klimpt. 

Back to the studio. Stone's just had 
another full-blast week. She spent 
a lot of time escorting visiting cho- 

reographer John Mead and rehearsing 
some of his work, as well as rehearsing 
her role as chorus voice #3 in Nevada 
Dance Theatre's Oedipus the King, and 
she often found herself in the studio 
past midnight. 

Now, in the bruised aftermath of that 
week, she leads me to a small equipment 
closet in the rear of room 302, where, 
among other items, there are three 
chicken wire men and a giant coffee 
pot. They are props from some of 
Stone's previous productions, more of 
her husband's handiwork. Relics of the 
past, they mark where's she's already 
been, but they don't point to a definite 
path into the future. It's not clear where 
Stone's career is headed. She won't 
commit to any one course, saying both 
that she loves it here and that she'd 
love it in some place such as the San 



Francisco Bay Area, where a lot of big 
dance action is happening. There are 
people in both places she'd like to work 
with, things that need doing in either city. 

It's equally difficult to forecast her cho- 
reographic growth. I recall something 
Stone said to me in her office. I'd asked 
her about her development as a chore- 
ographer, and where she is going from 
here, "i don't think I'm a finished prod- 
uct," she had said. "I'm still a work in 
progress." aa 

L.V. Little Theatre 
'Cold Storage' 
The Las Vegas Little Theatre will 

present the comedy Cold Storage 
by   Ronald   Ribman,   beginning 

March 10, in the Spring Valley Library. 
Cold Storage is the story of Joseph 

Parmigian, who is terminally ill, and Rich- 
ard Landau, hospitalized for exploratory 
surgery. Both men are worried— 
Parmigian about his future. Landau 
about his past. As the play develops, 
so does their friendship. 

"The Little Theatre has touched on 
this subject in the past," says director 
Ken Feldman. "When we did Whose Life 
Is It Anyway? a few years back, people 
were surprised at how humorous the 
whole subject of death can be. Though 
the story sounds very serious, it's really 
very funny." 

Cold Storage runs through March 26. 
Performances are 8 p.m. March 10, 11, 
16, 17, 18, 23, 24, 25, and 2 p.m., March 
12, 19, 16. 

In addition, on March 15 at 7 p.m., 
LVLT will present its fourth Educational 
Theatre Night. The audience will watch 
a brief scene from the play, then partici- 
pate in an informal forum with the direc- 
tor and cast. 

Ticket prices for Cold Storage are $6 
general admission, and $5 students, sen- 
iors. Allied Arts members and military. 
Group rates are available. Call 383-0021 
for information, aa 

'The Dresser' 
The Clark County Community Col- 

lege Theatre will present Ronald 
Harwood's drama The Dresser 

March 31 through April 8. The Theatre 
is on the campus at 3200 E. Cheyenne. 

Against the backdrop of London in 
1942, with the sounds of bombs explod- 
ing and air raid sirens wailing, an aging 

actor known as Sir wages his own war. 
The battlefield is his dressing room and 
the front line is the stage. His enemies 
are age, indifference, exhaustion and fu- 
tility. 

Sir's only ally is his dresser, Norman. 
Struggle and survival are their 
watchwords, until one day in January 
when one of them falters. A new and 
ultimately decisive battle begins for Sir 
and Norman. 

Casey has previously directed Baby 
and Dames at Sea for the CCCC Theatre, 
and she recently choreographed Com- 
pany for the New West Stage Company. 

Performances will be at 8 p.m. on 
March 31, April 1, 6, 7 and 8, with a 
2 p.m. matinee on April 2, at the Clark 
County Community College Theatre. 

General admission is $6, $4 for sen- 
iors, students and handicapped. Reser- 
vations are suggested due to limited 
seating. Call 644-PLAY for reservations 
and information, aa 

Rainbow Co. 
The closing of Reed Whipple Center 

during January forced the Rainbow 
Company to juggle their play 

schedule. The production originally 
scheduled for January, The Incredible 
Jungle Journey of Fenda Maria, has been 

bumped into the 1989-1990 season. To 
fill out their current season, the Rainbow 
Company will perform The Nightingale 
in April. 

"Obviously any change of this sort is 
better if you can avoid it," says Brian 
Strom, Rainbow's artistic director. "But 
we've got a very good show to take the 
place of Jungle Journey. And with 
Nightingale, we'll also have the opportu- 
nity to tour local schools in the Spring." 

The change also allowed acclaimed 
local director Barbara Brennan to join 
the crew of Nightingale. As a director, 
Brennan is best-known for such plays 
as Arsenic and old Lace, Noises Off, 
Talley's Folly and The Elephant l\Aan. 
But Brennan made her directing debut 
with the Rainbow Company's 1979 pro- 
duction Aladdin, after acting in several 
of the company's productions. 

Adapted from a classic Hans Christian 
Andersen fairy tale, The Nightingale tells 
the story of an obsessed Emperor of 
China, who strives to to capture the 
world's greatest treasures, including a 
magical songbird. The play is distin- 
guished by its Oriental theatre tech- 
niques and its requirement that the 
audience participate in the action. 

The Nightingale will be performed at 
7 p.m. on April 7 and 1 , and at 2 p.m. 
on April 8, 9, 15 and 16, in the Reed 
Whipple Studio Theatre. Seating is 
limited, and reservations are recom- 
mended. Call 386-6553. aa 
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ART 
presents 
'The Belle of Amherst' 
Actor's Repertory Theatre will 

present five performances of The 
Belle of Amherst, a drama about 

poet Emily Dickinson, at the Flamingo 
Library in March and April. Sponsored 
by the Las Vegas-Clark County Library 
District, the play is free. 

Company director Georgia Neu is 
working to secure state funding to take 
The Belle of Amherst on the road to 
some of Nevada's rural areas. 

In the meantime, Neu has been touring 
local schools to lecture about Dickinson. 

"At first it was going to be some high 
schools," Neu says of the lecture pro- 
gram. Then she was asked to take it 
to junior highs, and finally elementary 
schools. 

"I thought, why not? I'll give it a try," 
Neu says. 

Dickinson, who wrote / Heard a Fly 
Buzz When I Died and Because I Could 
Not Stop for Death, might be thought 
a little much for elementary school kids, 
but Neu says, "I don't think so. Much 
of her poetry was not gloomy. She did 

UNLV 
Theatre 
examines 
AIDS 
The UNLV University Theatre will 

present Larry Kramer's drama The 
Normal Heart beginning March 2, 

in the University's Black Box Theatre. 
The play, which tries to put a human 

face on the AIDS epidemic, will be the 
starting point for a series of AIDS-related 
programs at the university. The Nevada 
Humanities Committee will sponsor a se- 
ries of post-play discussions, titled "Re- 
verberations: The Many Implications of 
AIDS," in which audience members can 
quiz expert panelists on issues raised 
by the drama. 

Also planned ,is another theatrical pre- 
sentation. Embracing the Light, featuring 

popular actress Adrienne Barbeau and 
noted Shakespearean actor Roderick 
Horn (who will also direct The Normal 
Heart), as well as local artists. Embracing 
the Light will be performed at 2 p.m. 
on March 4 and 8 p.m. March 5. The 
Southwest Gas Distinguished Artist Se- 
ries is sponsoring the free show. 

The Normal Heart will be performed 
at 8 p.m. on March 2, 3, 4, 8, 9, 10 
and 11; as 2 p.m. on March 5 and 12. 

In April, the University Theatre will 
present Andrew Lloyd Webber's musical 
Evita. 

Robert Burgan will direct the story of 
Eva Peron, an ambitious cabaret singer 
who uses her charms to become one 
of the most powerful figures in Argentina. 
Dana Landers will choreograph the pro- 
duction, and Ellis Pryce-Jones will design 
the sets. 

Performances will be at 8 p.m. on 
April 20, 21, 22, 26, 27, 28, and 29; 
and 2 p.m. on April 23 and 30. Tickets 
for both The Normal Heart and Evita 
are $7 with discounts for students, sen- 
iors, handicapped, military and groups. 

For more information call 739-3353. aa 
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some light, whimsical work. I think some 
of her best poetry is her nature poetry." 
Also, she added, she will emphasize that 
death was an ever-present reality during 
the time of Dickinson's childhood. 

What is really important about Dic- 
kinson, Neu stresses, is that she didn't 
force her work into traditional European 
poetical forms, but instead devised new 
meters and rhythms. "She invented a 
whole new American idiom," neu says. 

The Belle of Amherst will open at 7 
p.m., March 30, in the Flamingo Library 
Auditorium, with performances at 8 p.m. 
on March 31, 2 p.m. on April 1, 7 p.m. 
on April 6, and 8 p.m. on April 7. 

For information call 647-SHOW. aa 

% 'From Pen 
to Publisher' 
fifi F= 

irom Pen to Publisher," a semi- 
nar presented by the Las 
Vegas branch of the National 

League of American Pen Women, a non- 
profit organization of professional writ- 
ers, artists and composers, from 8:30 
a.m. to 5 p.m., Saturday, April 8. 

Mary Manning, Las Vegas SUN jour- 
nalist and a poet, will moderate an 
afternoon panel discussion on "Media 
Clout in Elections." Manning covers nu- 
clear issues, the environment, health and 
medicine and utilities for the SUN. On 
a recent assignment she went to the 
Soviet Union for two weeks to report 
on the U.S.-U.S.S.R. joint verification ex- 
periment. Her five-part series "Message 
From Moscow" appeared in the SUN's 
Scene magazine. She serves the Pen 
Women as both state and branch sec- 
retary. 

Additional speakers will include 
George Knapp of KLAS TV-8; Ruthe 
Deskin, assistant to the SUN's publisher; 
SUN political reporter Michael Campbell; 
UNLV professor Dr. Felecia Campbell; 
freelance writer Jack Sheehan; the Las 
Vegas Review-Journal's Nevadan Today 
editor A.D. Hopkins; attorney Mark 
Tratos, and others. Seminar topics will 
range from magazine writing to the ins 
and outs of writing fiction. 

The seminar costs $50, which covers 
lunch and coffee breaks. A major portion 
of the profits will go the branch's 
scholarship/grant fund. For more infor- 
mation, call 736-9218 after 5 p.m. aa 
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Paula Gunn Allen 

Four internationally recognized Na- 
tive American poets and fiction 
writers will participate in a discus- 

sion on American Indian literature, 
March 14 and 15 at UNLV. Titled "Coy- 
ote Speaks: Contemporary Trends in Na- 
tive American Literature," the 
conference will explore such topics as 
the conflict between native American 
and Anglo culture as reflected in Indian 
literature, the influence of storytelling 
and the oral tradition on American Indian 
Writing, and the significance of tribal 
heritage and cultural identity in poetry 
and fiction. The Nevada Humanities 
Committee is sponsoring the event. 

The writers who will participate are 
Paula Gunn Allen, Gerald Vizenor, Jo- 
seph Bruchac and and Joy Harjo. 

The moss shall 
inherit the earth 
"The horrid prospect that television 
opens before us, with nobody speaking 
and nobody reading, suggests that a 
bleak and torpid epoch may lie ahead 
which, if it lasts long enough, will 
gradually, according to principles of evo- 
lution, produce a population indistin- 
guishable from the lower forms of plant 
life. 

"Astronomers at the University of Chi- 
cago have detected something that looks 
like moss growing on Mars. I am con- 
vinced that Mars was once inhabited by 
rational human beings like ourselves, 
who had the misfortune, some thousands 
of years ago, to invent television." 

—Robert HutChins, 1951 aa 

The conference will begin March 14, 
at 4 p.m., with a discussion by Allen 
titled "Spiderwoman's Web: Context and 
Culture in Reading Native American Lit- 
erature." Allen, a professor of Ethnic 
Studies/Native American Studies at the 
University of California, Berkeley, has 
published several volumes of poetry, in- 
cluding Skin and Bones and Shadow 
Country, as well as a novel. 

The conference will continue that night 
with a 7:30 lecture by Vizenor, titled 
"Narrative Chance: The Trickster and 
New Interpretations of Native American 
Literature." He is the author of the novel 
The Trickster of Liberty. 

On March 15, at 4 p.m., Bruchac, a 
novelist, poet and editor, will explore 
the significance of the oral traditions in 
Indian literature in his discussion "The 
Roots of Survival: Storytelling Among 
Native Americans, Past and Present." 

The conference will conclude that eve- 
ning at 7:30 p.m., with a discussion of 
Native American poetry by Harjo, titled 
"In Mad Love and War." Harjo teaches 
at the University of Arizona. 

Coyote is one of the liveliest figures 
in Indian tales, who declined in power 
but not in literary interest as Indian 
civilizations developed. Originally seen 
as the clever and dangerous trickster, 
in later tales he became more of a 
clownish character whose tricks usually 

rebounded against him. 
The UNLV English Department and the 

College of Arts and Letters has lent addi- 
tional support and assistance to the pro- 
gram. All conference activities are free 
and open to the public. No registration 
is required. The conference is part of a 
year-long series of programs titled "To 
Carry the Dream Wheel: Native American 
Voices in the Old/New World," funded 
in part by the National Endowment for 
the Humanities. Additional funding has 
been supplied by the Burlington 
Northern Foundation. 

For more information call the Nevada 
Humanities Committee at 798-0337. aa 
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Jazz Month '89 

Seven  concerts,  featuring  a wide 
range of local and national jazz 
performers,  including  singer Joe 

Williams, will highlight Jazz Month 1989. 
First Interstate Bank of Nevada is 

funding Jazz Month, which will kick off 
May 6 with the traditional Jazz Picnic 
at Jaycee Park, featuring a 'crossover' 
jazz band, a salsa group and a blues 
band. 

Jazz Under the Stars, an outdoor con- 
cert at Spring Mountain Ranch, where 
Allied Arts presented Andy Narell last 
year,  is scheduled for May 20.  Band 

and ticket information will be announced. 
The concert will be presented in asso- 
ciation with Michael Schivo Presents and 
in cooperation with the State Parks Cul- 
tural Arts Board. 

Four concerts will be held at the Allied 
Arts Gallery, on four Wednesdays. 
Among the gallery performers will be 
the legendary Joe Williams; Therapy, a 
sextet led by local trumpeter Greg Mar- 
ciel; and a "Composer's Night," featuring 
new works by four Las Vegas jazz 
composers—Herbie Phillips, Jack IMon- 
trose, Don Hanna and Tom Gause. The 
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fourth gallery concert will feature one 
of the world's premiere bassists, Charlie 
Haden, who became famous with the 
Ornette Coleman Quartet, was a member 
for several years of pianist Keith Jarrett's 
Quartet and now leads Quartet West. 
Tickets for each gallery event will be 
$5, and $3 for Allied Arts members. 

Guitarist Joe Pass will be co- 
sponsored in a final Jazz Month concert 
the first weekend in June by Allied Arts 
and the UNLV Performing Arts Center 
at Judy Bayley Theatre. 

Allied Arts will once again provide Jazz 
Month concerts in local schools, all by 
various conformations of Marciel's Ther- 
apy. 

The City of Las Vegas is once again 
swinging in Jazz Month, with the Walt 
Boenig Big Band on May 7 and trumpet 
legend Freddie Hubbard on May 14, 
both at the Charleston Heights Arts Cen- 
ter. For more information on those two 
concerts call 386-6383. 

The phrase "May is Jazz Month" has 
been registered by the Allied Arts Coun- 
cil in the State of Nevada. Allied Arts 
encourages participation in Jazz Month 
festivities, but asks that any organization 
or business wishing to use the phrase 
for promotional purposes contact the 
Council first. 

Call Allied Arts at 731-5419 for more 
complete information, aa 

Signature 
Productions 
Anew theatrical production com- 

pany. Signature Productions, has 
been established in Las Vegas, 

with plans to provide family-oriented en- 
tertainment. 

The group has established the Signa- 
ture Playhouse at 4703 West Charleston. 
The first productions will be Saturday's 
Warrior by Doug Stewart and Lex de 
Azevado, and Star Child by Stewart and 
Gaye Beeson. The productions were set 
to start in February and running through 
early March. Saturday's Warrior will be 
presented on March 4, 9 and 11, while 
Star Child will be presented on March 
3, 6 and 13. 

Signature Productions was started by 
Victor Austin, Karl Larsen and Jennifer 
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Beagley, in order to provide family enter- 
tainment as well as an outlet for theatre 
performers who, according to Austin, 
"Have never had much of an opportunity 
to develop (their talents) without having 
to compromise their moral values." 

Signature productions is also planning 
to rent their stage and 206-person the- 
atre on nights they aren't using it. 

For more information on their produc- 
tions or their facilities, call 642-9947. aa 

Symphonic bands to combine 

The University Wind Ensemble 

Nevada Guitar 
Society formed 
A group of Las Vegas guitar en- 

thusiasts has formed the Nevada 
Guitar Society, an organization 

that will "promote the growth, apprecia- 
tion and understanding of all fretted in- 
struments, to encourage high standards 
in instruction and performance and to 
provide a forum" for guitar lovers, ac- 
cording to secretary-treasurer Malena 
Burnett. 

The initial meeting was held January 
29, and subsequent meetings will be held 
at 4 p.m. on the last Sunday of every 
month. Locations will be announced. 

The Nevada Guitar Society board of 
directors is Cameron F. Ashby, 
chairman; Dr. Glen Cooper, president 
and newsletter editor; James D. Aber- 
nathy, vice president; Burnett; Gary 
Queen, director of publicity and promo- 
tion; Edna Trapletti, director of mem- 
bership; Dr. Joshua J. Kruger, general 
manager; and Katherine Jacobi, execu- 
tive secretary. 

Membership is open to the public, 
musicians or non-musicians. For infor- 
mation, call Burnett at 798-8077, eve- 
nings, aa 

CLASSIFIED 
Specialized flute and piccolo instruction. 
Contact Carlton Vickers at 873-4718. 

Symphonic bands from Clarlc and 
Eldorado high schools will join the 
University Wind Ensemble for a 

Spring concert on March 7, at 8 p.m., 
in the Artemus Ham Concert Hall. 

The first half of the concert will feature 
the high school bands performing a vari- 
ety of music. The Eldorado ensemble, 
winner of the class A award in last fall's 
Third Annual UNLV Star of Nevada 
Marching Band Invitational, will perform 
a selection by Verdi, an Old Scottish 
Melody and a four-part contemporary 
work depicting the World War II bombing 

of the German city Dresden. 
The Clark High School Symphonic 

Band has also won its share of awards, 
including the highest score in last year's 
Clark County School District band fes- 
tival and top honors in a California com- 
petition. 

The University Wind Ensemble, 
directed by Thomas G. Leslie, will per- 
form in the second half of the program. 
They will play works by Heins, J.S. Bach, 
Camphouse and Rimsky-Korsakow. 

Tickets for the event are $2. Call 
739-3332 for information, aa 
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Buy Sell Trade Repair Restore   Appraise Consign 

We Deal in Art, Art Objects, Picture Frames and Gifts 

WE WILL NOT LEGITIMATELY BE UNDERSOLD 
BY ANY RETAIL DEALER 

Pick up/Delivery Entire Las Vegas Area 

fe 

4440 Maryland Parkway #211 
Across from UNLV 
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Virko Baley In discussion with the principal viollncelllst of the Moscow Philharmonic, December 6,  1988. 

BACK IN THE U.S.S.R. 
Las Vegas Symphony musical director and 
conductor Virko Baley spent the end of 1988 
in the Soviet Union as a guest conductor 
with several Russian orchestras. While there 
he l<ept a diary of his experiences and impres- 
sions, excerpts from which follow. 

For Baley, it was a return to his homeland. 
It was also another example of the Sympho- 
ny's continuing ties with the Russian musical 
community, which have seen the group per- 
form a number of premieres by Soviet com- 
posers. 

Early on a late January morning, in a 
restaurant near his office at UNLV, Baley, 
dressed in a suit, tie and sneakers, handed 
over the diary. In person he is bright and 
humorous, and on this morning he was eager 
to share his Russian experiences "I wrote 
this in a chatty manner," he said. "I didn't 
want this to sound like an essay." 

by VIRKO BALEY 

The tour was actually simple: two 
concerts in Kiev, Ukraine, my 
original homeland, and two in 

Moscow, the capital of Russia: the Third 
Rome and for many, if not most, in the 
West, the center of Eastern European 
mystery, a sort of icon of exhilaration. 

The two orchestras have rather im- 
mense titles, one of the by-products of 
the system. They are: The Academic 
Symphony Orchestra of Moscow State 
Philharmonic (Moscow Philharmonic, for 
short), and State Academic Symphony 
Orchestra of Ukranian S.S.R. (Kiev Phil- 
harmonic, fo*- short). The program in Kiev 
was to be the same for both concerts: 
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"Sinfonia India," by Carlos Chavez, 
"Duma, a soliloquy," by Virko Baley, "In 
memoriam," a symphony for violin and 
orchestra by Vyacheslav Artyomov, and 
Boris Lyatoshinksy's monumental "Sym- 
phony No. 2." In Moscow, there would 
be two different programs. The first con- 
sisted essentially of American works, 
"Concerto for Orchestra" (Donald Erb), 
"The Chairman Dances" (John Adams), 
"Canti del sole" (Bernard Rands), for 
which I invited American tenor Paul 
Sperry, and Mozart's "Piano Concerto 
No. 27," which I both performed and 
conducted from the keyboard. The sec- 
ond concert was to include Beethoven's 
"Egmont Overture," the Artyomov and 
Baley pieces that were done in Kiev, 
and Tchaikovsky's "Symphony No. 4." 
But more on that later. 

There is a story behind the selection 
of Chavez for Kiev. It was actually a 
last-minute substitution for "The 
Chairman Dances," by John Adams, 
which I had originally intended to per- 
form in both cities. But the program 
notes of the piece, Madame Mao, the 
hallucinatory aspects of that scene; in 
other words, the suggestion of a political 
parody of the great communist brother, 
made the dignitaries in Kiev a little ner- 
vous. When I attempted to assure them 
that in Moscow the piece was being 
performed, and no one there was read- 
ing into it more than was warranted, I 
was told: "Well, that is in Moscow. They 
can do it...." The Implication was clear: 

we, in Kiev, must be more circumspect. 
After arriving in Moscow on 

Wednesday, November 23, I was joined 
by Tanya, my Gosconcert guide and 
translator. Although I did not need a 
translator, she proved to be of great 
assistance in cutting through bureau- 
cratic tangles. I stayed in Moscow for 
three days, enough time to get 
everything sorted out and hear the pre- 
miere of Artyomov's monumental "Re- 
quiem," dedicated to the victims of 
Stalinism. The work is powerful. The or- 
chestra (Moscow Philharmonic), chorus 
and five vocal soloists were conducted 
by Dmitri Kitayenko. Yevtushenko gave 
an introduction in his usual dramatic 
and affecting way. We left for Kiev on 
Saturday, November 26. 

The first rehearsal was on Tuesday, 
November 29. The schedule is a conduc- 
tor's dream (listen Las Vegas and weep): 
six hours on Tuesday, six hours on 
Wednesday, four hours on Thursday and 
three on Friday, the date of the first 
concert (a dress rehearsal). A total of 
19 hours (with breaks, the actual time 
is closer to 15.5 hours). It was simply 
a joy to be able to work in a manner 
where detail and nuance were to be 
part and parcel of the intention, not 
some aleatoric result of a collective at- 
tempt to feel the way toward a unity of 
concept. 

What was especially interesting for me 
was to work on the Chavez—having per- 
formed it with an "authentic" Mexican 



Moscow is what New York 
longs to be. 

Conducting the Moscow Philharmonic, December 7,  1988. 

orchestra in Mexico City (and our own 
Las Vegas Symptiony) just within the 
last year, so that memories were fresh. 
It was, after all, their first performance 
of the worl<. 

Well, the first thing I found out was 
that a number of the percussion instru- 
ments needed for the piece were no- 
where to be found in Kiev (this is a 
recurring problem in Eastern Europe, a 
shortage of good percussion instru- 
ments). Thus, the percussionists and I 
went into a huddle and eventually de- 
cided by trial and error what would worl< 
best. This willingness (in Kiev at least) 
to try to find the best possible substitute 
was touching. 

I was eagerly anticipating my worl< 
with violinist Oleg (Oleh in Ul<ranian) 
Krysa, a Ul<ranian violinist of interna- 
tional fame and one for whom the well- 
known Russian composer Alfred 
Schnittke has written a number of 
pieces. The work we were set to perform 
by Artyomov is a technical horror story: 
full of immense hurdles, balance 
problems—but a very powerful and dra- 
matic work, demanding almost as much 
vituosity from the orchestra as from the 
soloist. The rehearsal went very 
smoothly. It was something that I needed 
to use as a gauge, since we were also 
going to be performing it with the Mos- 
cow Philharmonic the following week- 
end with nowhere near the same amount 
of rehearsal time. 

My own piece received the best perfor- 

mance to date—again, time made the 
difference, although the performance in 
Mexico City was quite good. But, the 
highlight for me was the chance to per- 
form one of the masterpieces of Ukran- 
ian music, the "Second Symphony" of 
Boris Lyatoshinsky, in the city where it 
was premiered. A great deal of time 
was (naturally) spent on it. The difficulty 
of weaving into a flexible and rubato 
line the rythmically complex and thick 
structures was the hardest to achieve. 
But it worked—especially the second 
night. Actually, all the works improved 
by the second night in both accuracy 
and emotional sweep—a situation that 
does not always happen. 

The reception by the audience was 
wonderful. At the end, after the Lyatos- 
hinsky, they would not let us go: ap- 
plause and flowers continued. I saw 
many familiar faces in the audience: the 
film director Yuri lllyenko, the poet Ivan 
Drach, and the many musicians, Silves- 
trov, Hrabovsky, Stankovych, Shumeiko, 
Huba, etc. I finally led the orchestra off 
the stage. 

The next day I left, accompanied by 
my Gosconcert translator Tanya, for 
Moscow. 

Moscow is a megalopolis, a huge, 
sprawling city that houses close to eight 
million people, and is undeniably the 
center of the Soviet Union in every way. 
That does not mean that music, film or 
literature which is every bit as good is 
not created in Tallin or Kiev or Tbilisi 

(sometimes a lot better), but that Mos- 
cow is the undeniable kingpin in this 
highly centralized society. Moscow is 
what New York longs to be. 

There were the usual meetings with 
various official persons—but kept to the 
minimum. The flu, or whatever it was 
that I brought with me from Las Vegas, 
was still hanging on; as a result, two 
nights were spent sleepless. This would 
be a difficult week: there were two dif- 
ferent concerts, two different programs, 
only three days apart (December 7 and 
10). Time was of the essence. On my 
arrival in Moscow, I was told that Paul 
Sperry was due that evening; he was 
coming in from New York—he on one 
flight, Ann, his wife, on another (that is 
how they travel, as do many people with 
young children). 

The next day, December 5, was my 
first rehearsal. The work that worried 
me most was Donald Erb's "Concerto 
for Orchestra." It is a long piece (for 
Donald), over 20 minutes and full of 
exotic instruments (mouth harmonicas, 
water goblets)—and I'm not sure that 
they have been procured. 

It took only a few minutes to discover 
that the Moscow Philharmonic is an ex- 
cellent ensemble. The string sound is 
wonderful. But the program was a dif- 
ficult one for them: three new works, 
plus a Mozart concerto, to perform with 
just three rehearsals. They proved to be 
quite unfamiliar with Erb's very American 
avant-garde style, and my worries were 
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confirmed: they did not iiave tfie percus- 
sion instruments. The rehearsal of the 
piece went at a crawl. The Adams and 
Rands went much better. A decision was 
going to have to be made. But it could 
wait until tomorrow. 

The last piece to be rehearsed was 
the Mozart. The piano, a Hamburg Stein- 
way, was quite simply one of the best 
pianos I have ever played—for IVIozart 
it proved almost ideal. After the re- 
hearsal I walked around Tchaikovsky 
Hall, a theatre I have seen in pictures, 
attended for concerts, and was now per- 
forming in. The acoustics were accept- 
able, but not as good as the 
Conservatory's or in Leningrad (where 
you hear as well no matter where you sit). 

That evening I briefly visited some 
friends, then retired early. The next day 
I made the decision to cancel the Erb. 
The orchestra accepted my explanation: 
"Better to play the concert with one less 
piece, but well, than to have the whole 
program suffer." I felt that in a situation 
where there is a great deal of new and 
unfamiliar music, one owes not only to 
the music, but to the audience as well, 
the best possible performance or no per- 
formance at all. 

The orchestra now enjoyed working, 
as if a burden had been lifted. "The 
Chairman Dances" now became the 
opener and the Rands the second half, 
with Mozart ending the first half. I felt 
that the concert would go well. 

On December 7, the concert day, I 
found out terrible news: Artyomov's fa- 
ther died the day before, and his wife, 
and my friend, Valeria slipped on ice 
and had a bad concussion. Slava might 
not be able to come to the concert. I 
told him not to worry and felt very bad 
for them. 

For the past few days I had been 
coming to the hall to practice the Mozart 
concerto. It is one of those "desert is- 
land" pieces for me—an extraordinary 
work, full of exquisite emotions and one 
of the few pieces of which I can truly 
say: every note counts. That is often 
said, but mostly it's sheer propaganda. 
Very few works that exist in linear (or 
real) time do not have dead spots—what 
I call the ho-hum sections, a sort of 
cliched shuffle; much of Mozart's music 
is actually full of such spots. But not 
this concerto. 

Working on it with the Moscovites 
proved very interesting. I had the or- 
chestra sit around the piano, as some 
sort of oversized quartet. It too a few 
tries at finding the right seating ar- 
rangement before we all could hear each 
other. After that the real rehearsing be- 
gan. We decided to reduce the strings 
to less than half—in this way balance 
became  natural,  with  planisslmos,  pi- 

anos, and mezzo-pianos, that trio of 
barely distinguishable dynamic levels 
(especially in a large performing space) 
now an achievable reality. 

Paul Sperry had already made a won- 
derful impression. His coloring of words, 
the timbral variety he achieved, made 
a deep impression on the orchestra; Ber- 
nard's piece was proving to be quite a 
success (Hrabovsky and Artyomov, 
present at all the rehearsals, thought so 
too), and the orchestra was enjoying his 
expert orchestral writing. 

What can one say about a concert? 
It happens, and with it all the years that 
led up to it. Each concert is like that. 
It is a form of reliving your life. The two 
hours function  as a telescope,  but a 

Suddenly, we heard a scream 
and a crashing sound. 

telescope in time. The Adams went very 
well—it bounced and sang and danced 
and laughed. It is a good piece. The 
Mozart, it seemed, was the best I have 
yet played. We all seemed to enjoy it. 
1 felt I finally understood the piece. With 
the Rands, the orchestra proved how 
quickly they could assimilate an unkown 
style. 

After the concert, flowers, well- 
wishers, autographs, and then I took 
the Sperrys, Tanya, Hrabovsky and the 
Srysas to dinner at the Intourist Inter- 
national. The food was good, the wine 
passable and the company very jolly. 

As I was sitting and celebrating with 
my friends, I remembered the evening 
I had joined Ann and Paul Sperry in 
our hotel restaurant. It was during the 
time that news of just how terrible the 
earthquake really was in Armenia was 
becoming public in Moscow. The death 
count was now in the tens of thousands. 

At a table not far from from us I had 
noticed a man sitting—drinking slowly 
and, apparently, already quite drunk. He 
looked Armenian. Suddenly, we heard 
a scream and a crashing sound. Small 
pieces of glass shattered around us. I 
turned—the man had picked up the bot- 
tle and smashed it over his head. He 
just sat there. A few waiters ran to him, 
also a friend or someone who knew him. 
Most turned away and went back to 
eating. I could see blood beginning to 
ooze from his brow. He sat dazed—in 
pain, but not from the blow; the blow 
was an anaesthetic. 

The next two days were spent re- 
hearsing the new program and were, 
again, a chance to work with Krysa. This 

time the program was easier because 
more than half of it was in their reper- 
toire. And they know the standards—the 
Beethoven and Tchaikovsky were read 
as well as many orchestras might play 
them after many hours of rehearsals. 
Especially, of course, the Tchaikovsky; 
in fact, they know it so well that there 
is a resistance to anything new being 
injected—in this case a touch of 
Americana. Also that infernal after-beat! 
I can see some logic behind it: since 
they always play slightly behind, a 
change of direction is thus telegraphed 
ahead of time and response is then 
possible—but that is viable only with a 
certain repertoire, within the bounds of 
a middle European style of music which 
has dominated the music world quite 
successfully. 

Saturday morning was dress re- 
hearsal. Tanya, as usual, sent the car 
to pick me up. It was a little late, so 
by the time I got to the hall, there were 
just 10 minutes before rehearsal was to 
begin. Krysa was already there and 
asked if I knew that today had been 
declared frauer day, a day of mourning. 

I had not known. If this were true, 
then all concerts and public perfor- 
mances were to be cancelled. The man- 
agement called Krysa and me into their 
office and said that a day of mourning 
had in fact been declared, thus no con- 
cert. They were very sorry. We assured 
them that we completely understood— 
the Armenian tragedy was of such pro- 
portion that solidarity had to be 
declared. I then spoke to the orchestra. 
We all felt a sadness: the sudden, abrupt 
cancellation of our concert becoming 
both an emblem and a testimonial rec- 
ognition of the potential abruptness of 
Fate and human courage in the face of it. 

We all said goodbye. The next day I 
returned to New York, aa 

Art news space 
The   Source,   a   newly-established 

marketing company, has launched 
a newsletter that will provide space 

for local arts coverage. 
In each issue of the publication, a 

section called "Discover" will accept 
news releases on area cultural events, 
while a "guest column" will accomodate 
feature stories and profiles. 

The newsletter will be distributed to 
business executives throughout the Las 
Vegas Valley. Individuals or organiza- 
tions can submit information to The 
Source, 6423 Sandpiper Way, Las 
Vegas, Nevada, 89103, or call 365-6470. 
aa 
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Grand Ball 
The Las Vegas Symphony's first 

annual Grand Ball will be held April 
1 at the home of Dr. Thomas Gott 

and Caryn Wunderlich-Gott; the Sym- 
phony will also present concerts in both 
March and April. The Gott's home, in 
the Quail Ridge area of Green Valley, 
will have just been completed by the 
time of the event. 

The evening will begin with cocktails 
and wine, accompanied by music from 
the Sierra Wind Quintet. Waltzing will 
begin at 8 p.m., with music supplied by 
the Las Vegas Symphony Orchestra. 

The evening will feature special guest 
artist, pianist Roger Williams. 

There will also be a French dinner, 
followed by dancing to the music of the 
Las Vegas Saxes. 

Admission will be limited to the first 
300 ticket buyers. 

The Gotts' home was in the news July 
4, when the still unfinshed building 
burned to the ground. The couple re- 
grouped and rebuilt; the result is a 
14,000-square foot designer showplace- 
home. 

On March 5, at 2 p.m., the Symphony 
will perform with special guest Electric 
Phoenix, a vocal group. On April 4, at 
2 p.m., in the Artemus Ham Concert 
Hall, they will perform again, this time 
with special guest composer Bernard 
Rands. 

For more information call 739-3420. aa 

CC dance 
The  Clark  County School  District 

Annual Dance Festival will be held 
March 15, at 7 p.m., in the Artemus 

Ham Concert Hall. 
Dance groups from many local junior 

and senior high schools are expected 
to participate, featuring a variety of 
styles from classical ballet to modern 
jazz to ethnic dances. 

Tickets are $3, and advance purchases 
are recommended since seating is 
limited. Call Judy Scott-Parry, 799-5600, 
for more information, aa 

University 
Dance Tiieatre 
Guest choreographers Sarah Man- 

gelsdorf   and   John   Mead   will 
present new works in the Univer- 

sity Dance Theatre concert on  March 
11 and 12, in the Judy Bayley Theatre. 

Mangelsdorf, director of dance at Ball 

State University in Indiana, will choreo- 
graph a duet for members of the UDT 
company. Some of her work has been 
performed at the American College 
Dance Festival. 

Mead, now a freelance choreographer, 
was once associated with the Utah Rep- 
ertory Dance Theatre, will present an 
energetic modern group dance. He has 
presented his choreography in the U.S. 
and Europe. 

Other choreographers who will present 
work are Dana Landers, Winston Hems- 
ley, McGarry Cavan, Bobby Boling, Janet 
Perkins, Eliane Vivace, Dan Gardner and 
Deborah Stone (see cover story). 

Tickets for the University Dance The- 
atre concert are $6, with discounts for 
students, seniors and children. For more 
information, call 739-3827. aa 

15th Annual 
Art-A-Fair 

The 15th Annual Art-A-Fair, curated 
by Gallery Manager Patricia Mor- 
tati McCollum, will be sponsored 

by the Las Vegas-Clark County Library 
District in April. The juried show will 
include Southern Nevada and southwest 
regional artists in all media. Entry forms 
for the competition will be available in 
all branch libraries during March. Robert 
McCauley will be the sole juror, a profes- 
sor of art at Rockford College in Illinois. 
McCauley recently received a $20,000 
NEA grant for drawing. 

Entries will be accepted in the con- 
ference room of the Clark County library, 
1401 E. Flamingo Road, March 30, from 
10 a.m. to 8 p.m.; March 31, from 10 
a.m. to 4 p.m.; and April 1, from 10 
a.m. to 4 p.m. 

April 2 and 3, McCauley will judge 
the entries and will deliver a "Meet the 
Juror" lecture April 2 at 2 p.m. McCauley 
will discuss his criteria for judging and 
will answer questions. 

On April 3 the selected artists will be 
posted in the Clark County Library Gal- 
lery. On April 4 and 5, work which has 
been juried out may be picked up from 
10 a.m. to 8 p.m. 

The exhibit will be installed on April 
8, and on April 9 at 2 p.m., the exhibit 
will officially open with an awards cere- 
mony, with gift certificates from Dick 
Blick and Aaron Brothers Art Marts given 
to winners. Some of the exhibit will tour 
to all six of the library district's branch 
galleries, but those works not touring 
may be picked up May 26 and 27. 

For further information, call Patricia 
McCollum at 435-0919. 

Tax reform 
hurts the arts 
Donations of artworks have been 

reduced by nearly 50% since the 
passage of the Tax Reform Act 

of 1986, according to a recent survey 
of 124 art museums by the American 
Association of Museum Directors. Now, 
proposed changes in the Unrelated Busi- 
ness Income tax would tax income on 
everything sold in museum stores, ex- 
cept items selling for under $15 with 
the museum's logo, or items under $50 
that are reproductions of an object ac- 
tually in that museum's collection. 

A panel entitled, "Cultural Crisis: The 
Impact of Federal Legislation on Muse- 
ums and the Future of Visual Arts, or- 
ganized by ArtTable Inc., was held at 
the Guggenheim Museum in early Octo- 
ber to address these issues. Richard 
Oldenburg, director of the Museum of 
Modern Art, commented that his mu- 
seum "would pay back to the federal 
government in taxes somewhat in excess 
of what we are now getting from the 
federal government in program support." 
An audio cassette of the panel is 
available through ArtTable for $15 a 
copy. Telephone (212) 593-6310. 

— Reported by the American Federation of Arts 

iStylcs in Com 
^ Weamble 
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Governor's 
Arts 
Awards 

Five*individuals from around Neva- 
da, a corporation, a foundation and 
a radio station were honored by 

Governor Bob Miller at the tenth annual 
Governor's Arts Awards February 2, dur- 
ing the third Oasis Conference, in Carson 
City. 

Honored this year for Excellence in 
the Arts was Las Vegas jazz musician/ 
educator/composer   Frank   Gagliardi. 
Gagliardi is the founder of the widely- 
recognized UNLV Jazz Ensemble, which 
under his guidance has won numerous 
national competitions and has toured ex- 
tensively abroad. Gagliardi is also an 
active composer and a timpanist for the 

w   Las Vegas Symphony, 
n^   Receiving awards for Service to the 
Jk^Arts were Cental Corporation of Las 

""Vegas; Sue R. Clark, executive director 
of the Sierra Arts Foundation in Reno; 
Charles Hunsberger, director of the Las 
Vegas-Clark   County   Library   District; 

KNPR, Southern Nevada's public radio 
89.5 FM; the E.L. Wiegand Foundation; 
and Dr. Thomas Wright, Dean of the 
UNLV College of Arts and Letters. 

Centel Corporation has donated more 
than $1 million to the arts in Southern 
Nevada during the last five years, and 
also provides a wide range of services 
and volunteer efforts to arts groups in 
Las Vegas. Centel regularly underwrites 
numerous public broadcast programs 
and it sponsors a phone book cover 
competition which showcases the talents 
of local artists. 

Sue R. Clark has been on the board 
and staff of the Sierra Arts Foundation, 
Reno's local arts council, for the last 
10 years, and has helped it grow to 
play a major role in the cultural life of 
Northern Nevada. During her tenure the 
Foundation has established a permanent 
facility, and has continued to offer on- 
going artist residencies, grants programs 
and other services. 

Charles Hunsberger has pushed the 
Las Vegas-Clark County Library District 
beyond the traditional book-related li- 
brary functions, turning the library and 
its branches into community cultural 
centers. Under his 17-year leadership, 
the library district has built galleries and 
auditoriums as part of its facilities, and 
is the only library entity in the country 
to house three resident arts 
companies—two theatre troupes and a 
chamber orchestra. 

KNPR has been a fixture in the 
Southern Nevada cultural community 
since it went on the air in 1980. Its 
program mix of jazz, classical music, 
and the blues, along with its broadcast 
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L3no 
Governor Miller presents Michael Malarky of the 
E.L.  Welgand Foundation (upper left), Sue Clark 
(upper right), Charles Hunsberger (center) and Dr. 
Thomas Wright (bottom). 
ALL PHOTOS: GINGER BRUNER 
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arts reporting and criticism, has made 
it a major entertainment and arts infor- 
mation center. KNPR lias received nu- 
merous awards of recognition in recent 
years. 

The E.L. Wiegand Foundation, estab- 
lished in 1982, has provided grants to 
several Northern Nevada arts groups, 
including a $1.4 million grant to the Si- 
erra Nevada Museum of Art, the largest 
grant ever given to a Nevada arts or- 
ganization. 

Dr. Thomas Wright, Dean of the UNLV 
College of Arts and Letters, has played 
a significant role in raising the profile 
of the arts in Southern Nevada. He co- 
ordinated the Year of the Arts at UNLV 
in 1986, and he has initiated such pro- 
grams as the University Forum and the 
Southwest Gas Distinguished Artist Se- 
ries. 

Thelma Calhoun, long-time Carson 
City artist and arts patron, was recog- 
nized for distinguished service to the 
arts. 

A painter, author and graphic artist, 
Calhoun has been a member of the Ne- 
vada State Council on the Arts several 
times, and has held various public offices 
in Carson City. As an artist, she is best- 
known for her series of drawings of his- 
toric Nevada buildings. 

Each of the recipients will receive an 
original ceramic plate by Tuscarora artist 
Dennis Parks, who was chosen through 
a statewide competition. 

Individuals, businesses and organiza- 
tions may be nominated each year by 
any Nevadan, and are selected by the 
Nevada State Council on the Arts, aa 
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BALL, continued from p. 3. 

The new style used the black and white 
medium to maximum dramatic effect 
through a number of techniques, includ- 
ing the heavy use of shadows, usually 
intersected by the ever-present walls of 
the urban environment and often cov- 
ering the faces of actors. Scenes were 
shot from extreme angles, producing 
strange trapezoidal shapes and a sense 
of fragmentation and alienation from an 
unknowable, hostile world. These im- 
pressions were heightened by shooting 
reflections through mirrors, water and 
other reflective surfaces, and heavy use 
of fog. Plots in the new films were often 
revealed through flashbacks and com- 
plex, broken chronology and featured 
exaggerated violence and other sensa- 
tional and disorienting elements. 

Film Noir is a style and not a genre. 
It was used in films of many different 
genres, including some exceptional 
Westerns, but it found a comfortable 
home in the films made from the "hard- 
boiled" novels of such writers as Ray- 
mond Chandler, Ernest Hemingway, 
James M. Cain and Dashiell Hammett. 

The powerful style dictated the the- 
matic content of the films in which it is 
used. It portrays a lonely, ambiguous, 
treacherous, brutal world in which even 
lovers can never really trust each other. 
Only heroes who hew to an isolated and 
pristine personal code can find their way 
through the maze. The cynical attitude 
of these heroes has been called "roman- 
ticism with a protective shell." 

The Film Noir style, which developed 
from German expressionist film and the 
horror and gangster films of the thirties, 
developed and lasted into the late fifties. 
It marked the most creative period of 
American cinema. Its films have been 
repeatedly remade and its themes rein- 
terpreted in color films such as 
Chinatown, with Jack Nicholson and 
Faye Dunaway; and Body Heat with Wil- 
liam Hurt and Kathleen Turner. 

Some classic examples of Film Noir 
Include Double Indemnity (1944), The 
Postman Always Rings Twice (^9A6), Out 
of the Past (1947), White Heat (1949), 
Where the Sidewalk Ends (1950), and 
Touch of Evil (1958). 

Decorations for the Ball will carry out 
the theme, and guests are encouraged 
to wear costumes from Films Noir; oth- 
erwise, dress is black tie. 

Tickets are $125 per person or $1250 
for a table of 10. 

For more information call the Allied 
Arts council at 731-5419. aa 

Galatz new 
trustee 

Karen Galatz, Vice President for 
Corporate and Community Affairs 
for First interstate Bank, has been 

elected to the board of the Allied Arts 
Council of Southern Nevada. Galatz re- 
cently returned to Las Vegas after serv- 
ing as a member of Secretary of State 
George Schultz's policy planning staff. 
She is currently teaching a course in 
U.S. foreign policy since World War li 
in the UNLV political science depart- 
ment. 

Galatz was News Secretary for Gov- 
ernor Richard Bryan during the first three 
years of his term before leaving for 
Washington as a White House fellow and 
special assistant to the Secretary of 
State. She has also been a news reporter 
and anchorperson for KLAS-TV and a 
reporter for the Las Vegas SUN. 

Galatz has a master's from 
Georgetown University in Russian Area 
Studies and has also studied at Lenin- 
grad State University and the Pushkin 
Institute in Moscow. 

"I believe the development of our cul- 
tural institutions is essential to the devel- 
opment of the economy of our state," 
she says, "So I'm delighted to be part 
of the Allied Arts Council." aa 

Welcome, 
new members 
ANGEL PATRONS 
Southwest Gas Corporation 
Tito Tiberti 

SILVER PATRONS 
Clifford R. Beadle, CPA 
Gaudin Ford/Saab 
KVBC TV-3 
Marvin A. Perer, M.D. 

and Irene Perer, CPA 

BUSINESS PATRONS 

Anthony A. Marnell, II, Chartered 
Centei Cellular 
Betty Lou Harris, art consultant 
Cooper, Burch and Howe 
Gunny,   Brizendine   and   Poggemeyer, 

Engineers 
Nevada Bell 
Nevada Beverage 
Professional   Music  Center  and   Drum 

Shop 

PATRONS 
Mr. and Mrs. William E. Adams 
Ed and Carl Bernstein 
Juanita J. Carlisle 
Mr. and Mrs. James Cashman, Jr. 
Dr. and Mrs. J.M. George, Jr. 
Edward Rondthaler, Jr. 
Mary Ann and Herb Sachs 

ORGANIZATIONS 
Desert Chorale 
Desert Sculptors 
Musical Arts Society 
Nevada Opera Theatre 

S^ JOA VtaOi^ 620 SOUTH FOURTH STREET 
' LAS VEGAS, NEVADA 

Wv'^ *7hjt, PtcbOt, '^W (702) 382-1838 
COMPLETE OFFSET PRINTING SERVICES 

ENVELOPES 
LETTERHEADS 
NEWSLEUERS 
BUSINESS CARDS 
CARBONLESS FORMS PRINTING 

TYPESETTING 
RESUMES 
LABELS 
BROCHURES 
RUBBER STAMPS 
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INDIVIDUAL/FAMILY 
Ron and Nancy Andrews 
Jannes M. Blackwell 
Arlene Peikoff Blut 
Harry and Madeleine Brockwell 
Don Brookhyser 
Susan Bryan and Alan Platzer 
Elizabeth Casey 
Patricia G. Christman 
Michael Davidson 
Steven B. Edson, M.D. 
Stephan Feigar 
Lucy Foiey 
Michael and Nancy Frye 
Charles R. Gardner 
William C. Gibson 
Steven Goldstein, Ed.D. 
Anne Goionka 
Bertie M. Gremore 
Mildred Hack 
Steve and Mary Heinrichs 
Theilys B. Hess 
George Bud and Ruth A. Johnson 
Henry B. Johnson 
Sylvester T. Kreutzer 
Helen Kyle 
Jacqueline C. La Bombar'd 
Joan and Robert Lambert 
Toi Le 
A. LeJouer 
Madeline Lee Leskody 
David Mason 
Emelia V. Mayberry 
Cindy Mayer 
Meyer K. Mazon 
Patricia McConnel 
Rose M. Mearson 
John Meren 
Roberta Miles 
Sharon W. Miller 
Mr. and Mrs. Alvin Moore 
Bob and Virginia Moore 
Sue H. and Darrell W. Morrow 
Rosanne Nasky 
John A. and Dolores J. Nast 
Barbara Nosek 
Thelma Olsen 
Carol Panciro 
Kathleen and Darwin Paustian 
D.V. Ravitch 
Linda Riggs-Ferrin 
Mr. and Mrs. Franklin Rittenhouse 
Mr. and Mrs. Michael D. Rumbolz 
Leslie Salisbury 
John and Esther Sokasian 
Virginia Tocco 
Glenn Trowbridge 
Nelson and Barbara Vivero 
Abram L. and Josephine Vlaun 
Farrell D. Walback 
Mr. and Mrs. Richard Walter 
Valerie Wiener Enterprises 
Tom Wiesner 

PLEASE 
SUPPORT 
OUR BUSINESS 
PATRONS 

ANGEL 
ARCO 
ARMC/RAZAF MUSIC COMPANY 
BARRETT AND ASSOCIATES 
BOULEVARD MALL 
CENTEL 
FIRST INTERSTATE BANK 
FOUR QUEENS HOTEL AND CASINO 
GRAND PLAZA APARTMENTS 
HCA MONTEVISTA CENTRE 
BETTY LOU HARRIS, ART CONSULTANT 
LANDMARK HOTEL AND CASINO 
LAS VEGAS SUN 
MARCOR DEVELOPMENT COMPANY 
MERVYNS 
NEVADA SAVINGS AND LOAN ASSOCIATION 
NEVADA TITLE COMPANY 
SOUTHWEST GAS CORPORATION 
SUMMA 
TARGET STORES 
TIBERTI CONSTRUCTION 
UNION PACIFIC FOUNDATION 
VISTA MANAGEMENT GROUP 
YOUNG ELECTRIC SIGN COMPANY 

GOLD PATRON 
ARTHUR ANDERSEN AND COMPANY 
CITIBANK OF NEVADA 
EG&G GO FUND 
EG&G SPECIAL PROJECTS, INC. 
FOOD 4 LESS 
GOOLD AND PATTERSON, ATTORNEYS 
LAND TITLE OF NEVADA 
NEVADA POWER 

SILVER PATRON 
CLIFFORD R. BEADLE, CPA 
GAUDIN FORD/SAAB 
G.C. WALLACE, INC. 
KLAS TV-8 
KVBC TV-3 
LAS VEGAS TRANSIT SYSTEM, INC. 
NEVADA NATIONAL BANK 
REYNOLDS    ELECTRICAL   AND    ENGINEERING 

COMPANY 
HAL AND JACK SCHUSTER, PUBLISHERS 
SOMERSET HOUSE MOTEL 
TATE-SNYDER ARCHITECTS 
WESTAR DEVELOPMENT CORPORATION 

PATRON 
ACCOUNTANTS RESOURCE, LEGAL PLUS 
STEVEN W. AGATA, M.D. 
DAVID ALLEN AND ASSOCIATES 
AMALGAMATED PLANTS 
AMERICAN BANK OF COMMERCE 
AMERICAN  FEDERAL SAVINGS BANK 
AMERICAN  NEVADA CORPORATION 
ART DEPARTMENT, UNLV 
ARTIFACTS 
BAUGHMAN AND TURNER, INC. 
DR.  ROBERT R. BELLIVEAU 
DR. KEITH G. BOWMAN 
BULLOCK'S 
BURK GAL'RY 
CANTERBURY ARTS 
CARDIVAN COMPANY 
CENTEL CELLULAR 
CITY OF LAS VEGAS 
COOPER, BURCH AND HOWE 
CONVERSE CONSULTANTS SOUTHWEST 
FIRST WESTERN SAVINGS 
DR. PAUL GREEN 
KENNETH  FRUMKIN, M.D. 
JOSEPH M. GEORGE, JR., M.D. 
ROBERT B. GRZYWACZ, D.P.M. 
GUNNY, BRIZENDINE AND POGGEMEYER, ENGI- 

NEERS 
HARRIS ENGINEERS 
HENDERSON  PARKS AND RECREATION DEPT. 
MARY C. HERTE, M.D. 
ERROL HILL, ARCHITECT LTD. 
DR. EDWARD HOFFMAN 
JMA ARCHITECTS 
JONES, JONES, CLOSE AND BROWN 
LAS VEGAS LOAN AND JEWELRY 
ANTHONY A. MARNELL, II, CHARTERED 
MARVIN STRUSSER ASSOCIATES 
MARQUIS, HANEY AND AURBACH 
MCCARTHY CONSTRUCTION 
MELTON PHOTOGRAPHY 
NEVADA BELL 
NEVADA BEVERAGE 
THE NEVADIAN COMPANY 
OMNI-MEANS ENGINEERS AND PLANNERS 
PACE CONTRACTING COMPANY 
PACIFIC PROPERTIES 
PALACE STATION HOTEL AND CASINO 
MARTIN  PELTYN AND ASSOCIATES 
DR. ARTHUR B. PITTERMAN 
PLASTER DEVELOPMENT 
PROFESSIONAL TRANSCRIBING, INC. 
THE PROP SHOP 
RISSMAN AND RISSMAN ASSOCIATES 
ROBERT'S REALTY 
JERRY R. SEILER, ATTY. AT LAW 
SIGNATURE HOMES 
DR. EUGENE SPECK 
SILVER STATE PRINTERS 
SOUTHERN NEVADA MUSIC COMPANY, INC. 
SOUTHWEST AUTO WRECKING 
TROPICANA RESORT AND CASINO 
WESTERN MORTGAGE LOAN CORPORATION 
WOODWORKS, INC. 

VrS' I want to support the arts. 
*^^« start sending me Arts Alive right away! 

Sign me up as a member    at the level I've checked: 
$1000 ANGEL 
$ 500 GOLD PATRON 
$ 250 SILVER PATRON 
$  100 BUSINESS/PATRON 
$    30 FAMILY/ORGANIZATION 
$    25 INDIVIDUAL 
$    20 SENIOR 

Return to: 
ALLIED ARTS COUNCIL 
3710 South Maryland Parkway 
Las Vegas, NV 89119 
731-5419 

Amount enclosed $_ 
Name  
Phone  
Address  
City/State/Zip. 

ii>^ 
was given this form by current member. 

$10 of your membership Is for your subscription to Arts Alive. Under new IRS rules, that $10 is not tax-deductible, 
though the rest of your membership is. Joining the Allied Arts Council is the only way to subscribe to Arts Alive.' 
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Applause, Applause. 
From music to dance to opera to theater, we're 
proud to support the performing arts. And to all 
Q^   Nevadans who make performing an 

I art, we applaud you. 

. First Interstate Bank 
Nobody makes banking easier Member FDIC 


